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INTRODUCTION 



THE TEMPEST. 



I. HISTORY OF THE PLAY. 

7%e Tempest occupies the first nineteen pages of the Folio 
of 1623, and no earlier edition of the play has been discov- 
ered. It is not unlikely, as White has suggested, thai " it was 
made the leading play, as being one of the latest and most 
admired works of its author." Mr, Joseph Hunter* has at- 
tempted to show that it was written as eariy as 1596 ; but the 
commentators generally agree that the date cannot be put 
earlier than 1603, and that it was probably as late as 1611. 

' Nea Illtutrations ef Shakesptart (1845), vol. i. pp. 122-157. 

,, ..A.oogic 



3 THE TEMPEST. 

The speech of Gonzalo (ii. i), " I' the commonwealth I would 
by contraries," etc., is manifestly copied (see p. 124 below) 
from a passage in Florio'a translation of Montaigne, which 
appeared in 1603. We must therefore believe that the play 
was written after that time, unless we adopt the hypothesis 
that Shakespeare had seen Florio's work In manuscrtpL The 
Accounts of the Revels at Court state that The Tempest was 
performed before King James, Nov. ist, i6ii ; but the entry, 
which is as follows, is now known to be a forgery : 

„ , ^, Hallomas nyght was presented 

piTv^L"^ att Whithall before y" Kinges 

Ma"* a play called the Tempest. 
"To this positive external testimony,"* says White, " ar^ 
to be added some external probabilities. First, in the occur- 
rence of a passage in the Introduction to Ben Jonson's Bar- 
tholomew Fair, written between 1612 and 1614, which has a 
hit, not necessarily ill-humored, at those who have 'a 6'^rt'a«/- 
monster' in their dramatis personm^ and ' beget Taks, Tempests, 
and such like Drolleries^ where the allusion to TTie Tempest 
is too plain to be mistaken — an allusion which would be made 
only when the impression of that play was fresh in the public 
mind. Next, in the publication by Sil[vester] Jourdan of a 
quarto pamphlet entitled 'A Discovery of the Barmvdas, oth- 
erwise called the He of Divels : by Sir Thomas Gates, Sir 
George Sommers, and Captayne Newport, with diuers others. 
London, 1610.' This pamphlet tells of the tempest which 
scattered the fleet commanded by Somers and Gates, and the 
happy discovery, by some of the shipwrecked, of land which 
proved to be the Bermudas. It alludes to the general belief 
that these islands 'were never inhabited by any Christian nr 
Heathen people,' being 'reputed a most prodigious and en- 
chanted place,' adding that, nevertheless, those who were caf t 
away upon them, and lived there nine months, found the ait 
temperate and the country 'abundantly fruitful of all fit nee- 
* The entry, though a forgery, is based upon correct informalion. 
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essaries for the sustentation and preservation of man's life.' ( 
Prospero's command to Arid ' to fetch dew from the still- 1 
vex'd Bermoothes' makes it certain that the Bermudas are I 
not the scene of 2'Ae Tempest, though, strangely enough, it has 
produced the contrary impression on many minds ; but this | 
reference to these islands, and allusion to their slorm-vexed 
coast, connects itself natufally with the publication of Jour- 
dan's narrative. It is highly probable, therefore, that 2'he 
Tempest \i3>s written about 1611. 

"The thoughtful reader will, however, find in the compact 
simplicity of its structure, and in the chastened grandeur of 
its diction and the lofty severitj' of its tone of thought, tem- 
pered although the one is with Shakespeare's own enchanting 
sweetness, and the other with that most human tenderness 
which is the peculiar trait of his mind, sufficient evidence that 
this play is the fruit of his genius in its full maturity." 

II. THE SOUKCES OF THE PLOT. 

Shakespeare usually founded his plays upon some weli- 
known history or romance, and the plot of T7ie Tempest, 
though the critics have not succeeded in tracing it to its 
source, was probably borrowed from some old Italian or 
Spanish novel. Collins, the poet, told Thomas Warton that 
he had seen such a novel, with the title q{ Aurelio and Isa- 
bella, and that it was "printed in Italian, Spanish, French, 
and English, in 1588 ;" and Boswell says that a friend of his 
assured him that, some years before, he had " actually penised 
an Italian novel which answered to Collins's description." 
But Collins was insane when he made the statement, and 
Bosweil's friend may have been mistaken ; at any rate, the 
romance has not yet been found. There is an eariy German 
play (published in 1618) called DU Schone Siiiea, by Jacob 
Ayrer, a notary of Nuremberg, the plot of which is somewhat 
like that of The Tempest, and this has led severnl critics to 
suppose that the two were drawn from the same cource ; but 
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the resemblance is hardly close enough to justify the conclu 
sion. If there is any connection between the plays, it is pos- 
sible that Ayrer had seen The Tempest, or a translation of it 
Although, according to Eschenburg, no reference to Shake- 
speare has been found in German literature farther back than 
1683, it is certain that English plays were translated into Ger: 
man as early as 1600. 

" As to the actual scene of The Tempest, that is in the 
realms of fancy. Mr. Hunter has contended that Lampedu- 
sa, ' an island in the Mediterranean, lying not far out of a 
ship's course passing from Tunis to Naples,' and which is 
uninhabited, and supposed by sailors to be enchanted, was 
Prapero's place of exile. It may have been ; though if it 
were, we would a little rather not believe so. When the great 
magician at whose beck it rose from the waters broke his 
staff, the island sunk, and carried Caliban down with it" (W.), 



., COMMENTS ON THE PLAY, 
\_Fr»m CoUriiige's Nates en Sha^speare.''\ 
The Tempest is a specimen of the purely romantic drama, 
in which the interest is not historical, or dependent upon 
fidelity of portraiture, or the natural connection of events; 
(but is a birth of the imagination, and rests only on the co- 
aptation and union of the elements granted to, or assumed 
by, the poet. It is a species of drama which owes no alla- 
giance to time or space, and in which, therefore, errors of 
chronology and geography— no mortal sins in any species — 
are venial faults, and count for nothing. It addresses itself 
entirely to the imaginative faculty ; and although the illusion 
may be assisted by the effect on the senses of the complicated 
scenery and decorations of modern times, yet this sort of as- 
sistance is dangerous. For the principal and only genuine 
excitement ought to come from within — from the moved and 
sympathetic imagination ; whereas, where so much is address- 
• Coleridee'a Works (Harper's ed.), vol. iv. p. 74 folL 
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ed to the mere external senses ofseeing and hearing, the spir- / 
itual vision is apt to languish, and the attraction from without 
will withdraw the mind from the proper and only legitimate 
interest which is intended to spring from within. 

The romance opens with a busy scene admirably appropri- 
ate to the kind of drama, and giving, as it were, the key-note 
' to the whole harmony. It prepares and initiates the excite- 
ment required for the entire piece, and yet does not demand 
any thing from the spectators which their previous habits had 
not fitted them to understand. It is the bustle of a tempest, 
from which the real horrors are abstracted; therefore it is 
poetical, though not in strictness natural, and is purposely 
restrained from concentring the interest on itself, but used 
merely as an induction or tuning for what is to follow. 

In the second scene, Prospero's speeches, till the entrance 
of Ariel, contain the finest example I remember of retrospect- 
ive narration for the purpose of exciting immediate interest, 
and putting the audience in possession of all the information 
necessary for the understanding of the plot. Observe, too, 
the perfect probability of the moment chosen by Prospero 
(the very Shakespeare himself, as it were, of the tempest) to 
open out the truth to his daughter, his own romantic bearing, 
and how completely any thing that might have been disagree- 
able to us in the magician is reconcilable and shaded in the 
humanity and natural feelings of the father. In the very first 
speech of Miranda the simplicity and tenderness of her char- 
acter are at once laid open — it would have been lost in di- 
rect contact with the agitation of the first scene 

Ariel has in everything the airy tint which gives the name. 
And it is worthy of remark that Miranda is never directly 
brought into confparison with Ariel, lest the natural and hu- 
man of the one and the supernatural of the other should tend 
to neutralize each other. Caliban, on the other hand, is all 
earth, all condensed and groes in feelings and images ; he 
has the dawnings of understanding, without reason or the 
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moral sense ; and in him, as in some brute animais, this ad- j 
vance to the intellectual faculties, without the moral sense, is I 
marked by the appearance of vice. For it is in the primacy 
of the moral being only that man is truly human ; in his in- 
tellectual powers he is certainly approached by the brutes, 
and, man's whole system duly considered, those powers can- 
not be considered other than means to an end, that is, to mo- 
rality. . . . 

In this play are admirably sketched the vices generally ac- 
companying a low degree of civilization ; and in the first 
scene of the second act Shakespeare has, as in many other 
places, shown the tendency in bad men to indulge in scorn 
and contemptuous expressions, as a mode of getting rid of 
their own uneasy feelings of inferiority to the good, and also, j 
by making the good ridiculous, of rendering the transition of 
others lo wickedness easy. Shakespeare never puts habit- 
I ual scorn into the mouths of other than bad men, as here in 
' the instance of Antonio and Sebastian- The scene of the 
intended assassination of Alonso and Gonzalo is an exact 
[ counterpart of the scene between Macbeth and his lady, only 
pitched in a lower key throughout, as designed to be frus- 
I trated or concealed, and exhibiting the same profound man- 
\ agement in the manner of familiarizing a mind not immedi- 
ately recipient to the suggestion of guilt, by associating the 
proposed crime with something ludicrous or out of place — 
something not habitually matter of reverence. By this kind 
of sophistry the imagination and fancy are first bribed to con- 
template the suggested act, and at length to become acquaint- 
ed with it. Observe how the effect of this scene is height- 
I ened by contrast of another counterpart of it in low life — 
I that between the conspirators, Stephano, Caliban, and Trin- 

■ culo, in the second scene of the third act, in which there are 

■ the same essential characteristics. 

In this play, and in this scene of it, are also shown the 
springs of the vulgar in politics — of that kind of politics which 
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Jis inwoven with human nature. In his treatment of this sub- 
ject, wherever it occurs, Shakespeare is quite peculiar. In 
other writers we find the particular opinions of the individ- 
ual ; - - - but Shakespeare never promulgates any party ten-J 
ets. He is always the philosopher and the moralist, but, at 
the same time, with a profound veneration for all the estab- 
lished institutions of society, and for those classes which form 
the permanent elements of the state — especially never intro- 
ducing a professional character, as such, otherwise than as 
respectable. If he must have any name, he should be styled 
a philosophical aristocrat, delighting in those hereditary in- 
stitutions which have a tendency to bind one age to another, 
and in that distinction of ranks of which, although few may 
be in possession, all enjoy the advantages. Hence, again, 
you will observe the good nature with which he seems always 
to make sport with the passions and follies of a mob, as with 
an irrational animal. He is never angry with it, but hugely 
content with holding up its absurdities to its face ; and some- 
times you may trace a tone of almost affectionate superiority, 
something like that in which a father speaks of the rogueries 
of a child. See the good-humoured way in which he de- 
scribes Stephano, passing from the most licentious freedom 
to absolute despotism over Trinculo and Caliban. The truth 
is, Shakespeare's characters are all genera intensely individ- 
ualized ; the results of meditation, of which observation sup- 
plied the drapery and the colours necessary to combine them 
with each other. He had virtually surveyed all the great 
component powers and impulses of human nature — had seen 
that their different combinations and subordinations were in 
lacr the individuaiizers of men, and showed how their har- 
mony was produced by reciprocal disproportions of excess or 
deficiency. The language in which these truths are express- 
ed was not drawn from any set fashion, but from the profound- 
est depths of his moral being, and is therefore for all ages. 
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\Frem Scklegers "Lataris on OratHOtic Literature."'^ 
7^ Midsummer -Night's Dream and The Tempest may be 
so far compared together that in both the influence of a won- 
derful world of spirits is interwoven with the turmoil of hu- 
man passions and with the farcical adventures of folly. The 
Midsummer-Night's Dream is certainly an earlier production ; 
but Thi Tempest, according to all appearance, was written in 
Shakespeare's later days : hence most critics, on the suppo- 
sition that the poet must have continued to improve with in- 
creasing maturity of mind, have honoured the last piece with 
a marked preference. I cannot, however, altogether concur 
with them : the intrinsic merits of these two works are, in my 
opinion, pretty nearly balanced, and a predilection for the 
one or the other can only be governed by personal taste. In 
profound and original characterization the superiority oiThe 
Tempest is obvious : as a whole, we must always admire the 
masterly skill which the poet has here displayed in the econ- 
omy of his means, and the dexterity with which he has dis- 
guised his preparations — the scaffoldings for the wonderful 
aSrial structure. . . . 

The Tempest has little action or progressive movement ; the 
union of Ferdinand and Miranda is settled at their first in- 
terview, and Prospero merely throws apparent obstacles in 
their way ; the shipwrecked band go leisurely about the isl- 
and i the attempts of Sebastian and Antonio on the life of the 
King of Naples, and the plot of Caliban and the drunken 
sailors against Prospero, are nothing but a feint, for we fore- 
see that they will be completely frustrated by the magical 
skill of the latter ; nothing remains, therefore, but the punish- 
ment of the guilty by dreadful sights which harrow up their 
consciences, and then the discovery and final reconciliation. 
Yet this want of movement is so admirably concealed by the 
most varied display of the fascinations of poetry and the ex- 
'Black's translation. 
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hilaration of mirth, the details of the execution are so very at- 
tractive, that it requires no small degree of attention to per- 
ceive that the denouemml is, in some degree, anticipated in the 
exposition. The history of the loves of Ferdinand and Mi- 
randa, developed in a few short scenes, is enchantingly beauti- 
ful : an affecting union of chivalrous magnanimity on the one 
part, and on the other of the virginopennessof a heart which, 
brought up far from the world on an uninhabited island, has 
never learned to disguise its innocent movements. The wis- 
dom of the princely hermit Prospero has a magical and mys- 
terious air; the disagreeable impression left by the black 
falsehood of the two usurpers is t^oi^ened by the honest gos- 
sipping of the old and faithful Gonzalo ; Trinculo and Ste- 
phano, two good-for-nothing drunkards, find a worthy asso- 
ciate in Caliban ; and Ariel hovers sweetly over the whole as 
the personified genius of the wonderful fable. 

Caliban has become a by-word as the strange creation of 
a poetical imagination. A mixture of gnome and savage, 
half damon, half brute, in his behaviour we perceive at once 
the traces of his native disposition, and the influence of Pros-, 
pero's education. The latter could only unfold his mider-1 
standing, without, in the slightest degree, taming his rooted 
malignity ; it is as if the use of reason and human speech 
were communicated to an awkward ape. In inclination Cal- 
iban is malicious, cowardly, false, and base ; and yet he is es- 
sentially different from the vulgar knaves of a civilized world, 
as portrayed occasionally by Shakespeare. He is rude, but 
not vulgar ; he never falls into the prosaic and low familiar- 
ity of his drunken associates, for he is, in his way, a poetical 
being ; he always speaks in verse. He has picked up every 
thing dissonant and thorny in language to compose out of it 
a vocabulary of his own ; and of the whole variety of nature, 
the hateful, repulsive, and pettily deformed have alone been 
impressed on his imagination. The magical world of spirits, 
which the staff of Prospero has assembled on the island, casts 

• A.oogic 
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merely a faint reflection into his mind, as a ray of light which 
falls into a dark cave, incapable of communicating to it eithei 
heat or illumination, serves merely to set in motion the poi- 
sonous vapours. The delineation of this monster is through- . 
out inconceivably consistent and profound, and, notwithstand- , 
ing its halefulness, by no means hurtful to our feelings, as the 
honour of human nature is left untouched. 

In the zephyr-like Ariel the image of air is not to be mis- 
taken ; his name even bears an allusion to it ; as, on the other 
hand, Caliban signifies the heavy element of earth. Yet they 
are neither of them simple, allegorical personifications, but 
beings individually determined. In general we find in The 
Midsummer- Nighfs Dream, in The Tempest, in the magical 
part ol Macbeth, and wherever Shakespeare avails himself of 
the popular belief in the invisible presence of spirits, and the 
possibility of coming in contact with them, a profound view 
of the inward life of Nature and her mysterious springs, 
which, it is true, can never be altogether unknown to the gen- 
uine poet, as poetry is altogether incompatible with mechan- 
ical physics, but which few have possessed in an equal degree 
with Dante and himself. 

\Frim Mrs. •^mism's "Ciaracteriitics of Wanien."] 
We might have deemed it impossible to go beyond Viola, 
Perdita, and Ophelia as pictures of feminine beauty ; to ex- 
ceed the one in tender delicacy, the other in ideal grace, and 
the last in simplicity, if Shakespeare had not done this ; and 
he alone could have done it. Had he never created a Miran- 
da, we should never have been made to feel how completely 
the purely natural and the purely ideal can blend into each 

The character of Miranda resolves itself into the very ele- 
ments of womanhood. She is beautiful, modest, and tender, 
and she is these only ; they comprise her whole being, exter; 
nal and internal. She is so perfectly unsophisticated, so del- 
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icalely refined, that she is all but ethereal. Let us imagine 
any other woman placed beside Miranda — even one of 
Shakespeare's own loveliest and sweetest creations — there is 
not one of them that could sustain the comparison for a mo- ' 
ment ; not one that would not appear somewhat coarse or 
artificial when brought into immediate contact with this pure 
child of nature, this " Eve of an enchanted Paradise," 

What, then, has Shakespeare done ? — " O wondrous skill 
and sweet wit of the man I" — he has removed Miranda far 
from all comparison with her own ses ; he has placed her 
between the demi-demon of earth and the delicate spirit of 
air. The next step is into the ideal and supernatural ; and 
the only being who approaches Miranda, with whom she can 
be contrasted, is Ariel. Beside the subtle essence of this 
ethereal sprite, this creature of elemental light and air, that 
"ran upon the winds, rode the curi'd clouds, and in the colours 
of the rainbow lived," Miranda herself appears a palpable re- 
ality, a woman, " breathing thoughtiiil breath," a woman, walk- 
ing the earth in her mortal loveliness, with a heart as frail- 
strung, as passion -touched, as ever fluttered in a female 
bosom. 

I have said that Miranda possesses merely the elementary 
attributes of womanhood, but each of these stands in her with 
a distinct and peculiar grace. She resembles nothing upon 
earth ; but do we therefore compare her, in our own minds, 
with any of those fabled beings with which the fancy of an- 
cient poets peopled the forest depths, the fountain or the 
ocean? — oread or dryad fleet, sea-maid, or naiad of the 
stream .' We cannot think of them together. Miranda is 
a consistent, natural human being. Our impression of her 
nymph-like beauty, her peerless grace, and purity of soul, has 
a distinct and individual character. Not only is she exqui- 
sitely lovely, being what she is, but we are made to feel that 
she could not possibly be otherwise than as she is portrayed. 
She has never beheld one of her own sex ; she has never 
B y.. A.oo>^lc 



i8 THE TEMPEST. 

caught from society one imitated or artificial grace. The im- 
pulses which have come to her, in her enchanted solitude, are 
of heaven and nature, not of the world and its vanities. She 
has sprung up into beauty beneath the eye of her father, the 
princely magician ; her companions have been the rocks and 
woods, the many-shaped, many-tinted clouds, and the silent 
stars; her playmates the ocean billows, that stooped their 
foamy crests, and ran rippling to kiss her feet Ariel and his 
attendant sprites hovered over her head, ministered duteous 
to her every wish, and presented before her pageants of 
beauty and grandeur. The very air, made vocal by her fa- 
ther's art, floated in, music around her. If we can presup 
pose such a situation with all its circumstances, do we not 
behold in the character of Miranda not only the credible, but 
the natural, the necessary results of such a situation ? She 
retains her woman's heart, for that is unalterable and inalien- 
able, as a part of her being ; but her deportment, her looks, 
her language, her thoughts — all these, from the supernatural 
and poetical circumstances around her, assume a cast of the 
pure ideal ; and to us, who are in the secret of her human 
and pitying nature, nothing can be more charming and con- 
sistent than the effect which she produces upon others, who, 
never having beheld any thing resembling her, approach her 
as " a wonder," as something celestial : 

Most sure, the goddess on whom these ^rs attend! 
And again : 

What is this maid ? 

Is she the goddess who hath severed us. 

And brought us thus together ? 
Contrasted with the impression of her refined and dignified 
beauty, and its effect on all beholders, is Miranda's own soft 
simplicity, her virgin innocence, her total ignorance of the 
conventional forms and language of society. It is most nat- 
ural that in a being thus constituted, the first tears should 
•pring from compassion, " sufTering with those that she saw 
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suffer ;" and that her first sigh should be offered to a love at 
once fearless and submissive, delicate and fond. She has no 
taught scruples of honour like Juliet; no coy concealments 
like Viola ; no assumed dignity standing in its own defence. 
Her bashfulness is less a quality than an instinct ; it is like 
the self-folding of a ilower, spontaneous and unconscious. I 
suppose there is nothing of the kind in poetry equal to the 
scene between Ferdinand and Miranda. In Ferdinand, who 
is a noble creature, we have all the chivalrous magnanimity 
with which man, in a high state of civilization, disguises his 
real superiority, and does humble homage to the being of 
whose destiny he disposes ; while Miranda, the mere child 
of nature, is struck with wonder at her own new emotions. 
Only conscious of her own weakness as a woman, and igno- 
rant of those usages of society which teach us to dissemble 
the real passion, and assume (and sometimes abuse) an un- 
real and transient power, she is equally ready to place her 
life, her love, her service beneath his feet. ... 

As Miranda, being what she is, could only have had a Fer- 
dinand for a lover, and an Ariel for her attendant, so she 
could have had with propriety no other father than the ma- 
jestic and gifted being who fondly claims her as " a thread ^ 
of his own life — nay, that for which he lives." Prospero, with 
his magical powers, his superhuman wisdom, his moral worth 
and grandeur, and his kingly dignity, is one of the most sub- 
lime visions that ever swept with ample robes, pale brow, and 
sceptred hand, before the eye of fancy. He controls the in- 
visible world, and works through the agency of spirits ; not 
by any evil and forbidden compact, but solely by superior 
might of intellect — by potent spells gathered from the lore of 
ages, and abjured when he mingles again as a man with his 
fellow-men. He is' as distinct a being from the necromancers 
and astrologers celebrated in Shakespeare's age as can well 
be imagined :* and all the wizards of poetry and fiction, even 

■ Such as Cornelius Agrippa, Michael Scoit, Dr. Dee. The 1^ w^i , 
the contemporary of Shakespeare. <S 
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Faust and St. Leon, sink into commonplaces before the 
princely, the philosophic, the benevolent Prospero. 

IPiem /f,iililfs " Ckaracien of Shakisptar'i P/.iys.''*] 

The Tempest is one of the most original and perfect of 
Sltakespear's productions, and he has shown in it all the 
variety of his powers. It is full of grace and grandeur, Ths 
human and imaginary characters, the dramatic and the gro- 
tesque, are blended together with the greatest art, and without 
any appearance of it. Though he has here given " to airy 
nothing a local habitation and a name," yet that part which 
is only the fantastic creation of his mind has the same palpa- 
ble texture, and coheres " semblably" with the rest. As the 
preternatural part has the air of reality, and almost haunts 
the imagination with a sense of truth, the real characters and 
events partake of the wildness of a dream. The stately ma- 
gician Prospero, driven from his dukedom, but around whom 
<so potent is his art) airy spirits throng numberless to do his 
bidding ; his daughter Miranda {" worthy of that name"), to. 
whom all the power of his art points, and who seems the god- 
dess of the isle ; the princely Ferdinand, cast by fate upon 
the haven of his happiness in this idol of his love; the deli- 
cate Ariel ; the savage Caliban, half brute, half demon ; the 
drunken ship's crew — are all connected parts of the slory, 
and can hardly be spared from the place they fill. Even the 
local scenery is of a piece and character with the subject. 
Prospero's enchanted island seems to have risen up out of 
the sea ; the airy music, the tern pest -tossed vessel, the turbu- 
lent waves, all have the effect of the landscape background 
of some fine picture. Shakespear's pencil is (to use an al- 
lusion of his own) " like the dyer's hand, subdued to what it 
works in." Everyihing in him, though it partakes of" the lib- 
erty of wit," is also subjected to " the law" of the understand- 
ing. For instance, even the drunken sailors, who are made 
•Editedby Wm. Carew Hazlitt (London, 1869), p. 8i foil. . 
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reeling ripe, share, in the disorder of their minds and bodies, 

in the tumult of the elements, and seem on shore to be as 
much at the mercy of chance as they were before at the mer- 
cy of the wind and waves. These fellows with their sea-wit 
are the least to our taste of any part of the play ; but they 
are as like drunken sailors as diey can be, and are an indi- 
rect foil to Caliban, whose figure acquires a classical dignity 
in the comparison. 

The character of Caliban is generally thought (and justly 
so) to be one of the author's masterpieces. It is not indeed 
pleasant to see this character on the stage, any more than it 
is to see the god Pan personated there. But in itself it is one 
of the wildest and most abstracted of all Shakespear's char- 
acters, whose deformity, whether of body or mind, is redeemed 
by the power and truth of the imagination displayed in il. It 
is the essence of gross n ess, but there is not a panicle of vul- 
garity in it, Shakespear has described the brutal mind of 
Caliban in contact with the pure and original forms of nature; 
the character grows out of the soil where it is rooted, un- 
controlled, uncouth, and wild, uncramped by any of the mean- 
nesses of custom. Itis "of the earth, earthy." It seems al- 
most to have been dug out of the ground, with a soul instinct- 
ively superadded to it answering to its wants and origin. 
iVulgarity is not natural coarseness, but conventional coarse- 
Tiess, learned from others, contrary to, or without an entire con- 
formity of natural power and disposition ; as fashion is the 
commonplace affectation of what is elegant and refined with- 
out any feeling of the essence of it. Schlegel, the admirable 
German critic of Shakespear, observes that Caliban is a poet- 
ical character, and " always speaks in blank verse." . , . 

In conducting Stephano and Trinculo to Prospero's cell, 
Caliban shows the superiority of natural capacity over great- 
er knowedge and greater folly j and in a former scene, when 
Ariel frightens them with his music, Caliban, to encourage 
them, accounts for it in the eloquent poetrv of the senses : 
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"Be not afeaid ; the isle is full of noises. 
Sounds and sweet airs, that give delight and hurt not 
Sometimes a thousand twangling instruments 
Will hum about mine ears ; and sometimes voices. 
That, if I then had wak'd after long sleep. 
Will make me sleep ^ain : and then, in dreaming, 
The clouds, metbought, would open, and show riches 
Ready to drop upon me ; that when I wak'd 
I cried to dream again." 

This is not more beautiful than it is true. The poet here 
shows us the savage with the simplicity of a chilti. Shake- 
speare had to paint the human animal rude and without 
choice in its pleasures, but not without the sense of pleasure 
or some germ of the affections. Master Barnardine, in Meas- 
ure for Measure, the savage of civilized life, is an admirable 
philosophical counterpart to Caliban. 

Shakespear has, as it were by design, drawn off from Cal- 
iban the elements of whatever is ethereal and refined, (o com- 
pound them in the unearthly mould of Ariel Nothing was 
ever more finely conceived than this conti^st between the 
material and the spiritual, the gross and delicate. Ariel is 
imaginary power, the swiftness of thought personified. When 
told to make good speed by Prospero, he says, " I drink the 
air before me." This is something like Puck's boast on a 
similar occasion, " I'll put a girdle round about the earth in 
forty minutes." But Ariel differs from Puck in having a fel- 
low-feeling in the interests of those he is employed about 
How exquisite is the following dialc^e between him and 
Prospero ! 

" Ariel. Vour charm so strongly works them, 

That if you now beheld them, your affections 
Would become tender. 

PrMpfro. Dost thou think so, spirit f 

Ariel. Mine would, sir, were I human. 

PtBspero. And mine shaU 

Hast thou, which art but air, a touch, a feeling 
Of their afflictions, and shall not myself , - i 

r , ... ..CiOOglc 
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One of their kind, that relish all aa sharply 
Passion as they, be kindlier moved than Ihou art > 
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It has been observed that there is a peculiar charm in 
the songs introduced in Shakespear, which, without conveying 
any distinct images, seem to recall all the feelings connected 
with them, like snatches of half-forgotten music heard indis- 
tinctly and at intervals. There is this effect produced by 
Ariel's songs, which (as we are told) seem to sound in the 
air, and as if the person playing them were invisible. 

\From Franz Hern's "SAakesfeare's Sc&ausficli ErlaHterl."*} 
In Prospero we have a delineation of peculiar profundity. 
j He was once not altogether a just prince, not thoroughly a 
( just man ; but he had the disposition to be both. His soul 
thirsted after knowledge ; his mind, sincere in itself, after 
love ; and his fancy, after the secrets of nature ; but he for- 
got, what a prince should least of all forget, that, upon this 
moving earth, superior acquirements, in order to stand firmly, 
must be exercised carefiilly; that the world is full cf enemies 
who can only be subdued by a watchful power and prudence, 
and that in certain situations the armour ought never to be 
put off. Thus it became easy for his nearest relation, his 
brother, with the help of a powerful neighbouring king who 
could not resist the offered but unjustifiable advantage, to de- 
pose him from his dukedom. But as the pure morals of the 
prince, although they were perhaps but lazily exercised in 
behalf of his subjects, bad nevertheless gained him their love, 
and the usurper did not dare to make an attack on the lives 
of the fallen, Prospero saved himself, his daughter, and apart 
of his magical books, upon a desert island. Here he becomes, 
what, in its highest sense, he had not yet been, a father and 
prince. His knowledge extends. Nature listens to him, per- 
haps because he learned to know and love her more inward- 
ly. Zephyr-like spirits, ftill of a tender frolicsome humour, 
* Knight's translation, with a fet> verlui] changes. 
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and rude earth-born gnomes, are compelled to serve him. 
The whole island is full of wonders, but only such as the fan- 
cy willingly receives, of sounds and songs, of merry helpers 
and comical tormentors ; and Prospero shows his great hu- 
man wisdom particularly in the manner with which he, as the 
spiritual centre, knows how to conduct his intercourse with 
friends and foes. . . . 

In Caliban there is a curious mixture of devil, man, and 
beast. He desires evil, not for the sake of evil or from mere 
wickedness, but because it is piquant, and because he feels 
himself oppressed. He is convinced that gross injustice has 
been done him, and thus he does not rightly feel that what he 
desires may be wicked. He knows perfectly well how pow- 
erful Prospero is, whose art may perhaps even subdue his 
maternal god Setebos, and that he himself is unfortunately 
nothing but a slave. Nevertheless, he cannot cease to curse, 
and certainly with the gusto of a virtuoso in this more than 
liberal art. Whatever he can find most base and disgusting 
he surrounds almost artistically with the most inharmonious 
murmuring and hissing words, and then wishes them to fall 
upon Prospero and his lovely daughter. He knows very well 
that all this will help him nothing, but that at night he will 
have " cramps," and " side-stitches," and be " pinched by ur- 
chins," but still he continues to pour out new curses. He 
has acquired one fixed idea — that the island belonged to his 
mother, and, consequently, now to himself, the crown prince. 
The greatest horrors are pleasant to him, for he feels them 
only as jests which break the monotony of his slavery. He 
laments that he had been prevented from completing a fright- 
ful sin, " Would it had been done," etc. ; and the thought of 
a murder gives him a real enjoyment, perhaps chiefly on ac- 
count of the noise and confusion that it would produce. 

Recognizing all this, yet our feelings towards him never 
rise to a thorough hatred. We find him only(laughably)hor-"*^ 
1 ible, and as a marvellous, though at bottom a feeble monster, 
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highly (nteresting, for we foresee from the first that none of 
his threats will be fulfilled. Caliban could scarcely at any 
time have been made out more in detail, but we are well en- 
abled to seize upon the idea of his inner physit^nomy from 
the naked sketch of his external form. He Js, with all his 
foolish rage and wickedness, not entirely vulgar ; and though 
he allows himself to be imposed upon, even by his miserable 
comrades (perhaps only because they are men, and, if ugly, 
yet handsomer than himself), he everywhere shows more pru- 
dence, which is only checked because he considers himself 
more powerful than he really is. Indeed, he stands far high- 
er than Trinculo and Stephano. 

Opposed to him stands Ariel, by no means an ethereal, i^ 
featureless angel, but as a real airy and frolicsome spirit, 1 
agreeable and open, but also capricious, roguish, and, with his 
other qualities, somewhat mischievous. He is thankful to 
Prospero for his release from the most confined of all con- 
fined situations, but his gratitude is not a natural virtue (we 
might almost add, not an airy virtue) ; therefore he must (like 
man) be sometimes reminded of his debt, and held in check. 
Only the promise of his freedom in two days restores him 
again to his amiability, and he then finds pleasure in execu- 
ting the plans of his master with a delightful activity. 

We noticed in passing "the featureless angel," and it re 
quires no further indication where to find such beings ; for no 
one will deny that these immortal winged children (so charm- 
ing in many old German pictures), with their somewhat dull 
immortal harps, and, if possible, their still more dull and im- 
mortal anthems, cause a not less immortal tediousness in the 
works of many poets. Shakespeare did not fall into tl^s er- 
ror, and it is in the highest degree attractive to observe the 
various and safe modes in which he manages the marvellous. 
In the storm he achieves his object by the simplest means, 
while, as has been already indicated, he represents Nature 
herself, and certainly justly, as the greatest miracle. When 
r., ... A'OOi^lC 
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he has once in his own gentle way led us to believe thai 
Prospero, through his high art, is able to overrule Nature — 
and how willingly do we believe in these higher powers of 
man ! — how completely natural, and, to a certain degree, what 
merely pleasant trifles, are all the wonders which we see play- 
ing around us ! These higher powers, also, are not confined 
to Prospero alone ; Ferdinand and Miranda have, without 
any enchanted wand or any prolix instruction, full superiority 
over the wonders of nature, and they allow them to pass 
around them merely as a delightful drama ; for the highest 
wonder is in their own breasts — love, the pure human, and 
even on that account holy, love. 

Even the pure mind and the firm heart, as they are shown 
in old Gonzalo, are armed with an almost similar pov;er. 
With our poet, a truly moral man is always amiable, powerful, 
agreeable, and quietly wards off the snares laid for him. This 
old Gonzalo is so entirely occupied with his duty, in which 
alone he finds his pleasure, that he scarcely notices the gnat- 
stings of wit with which his opponents persecute him ; or, if 
he observes, easily and firmly repels them. What wit Indeed 
has he to fear, who, in a sinking ship, has power remaining to 
sustain himself and others with genuine humour ? Shakes- 
peare seems scarcely to recognize a powerless virtue, and he 
depicts it only in cases of need ; so everything closes satis- 
factorily. The pure poetry of nature and genius inspires us ; 
and when we hear Prospero recite his far too modest epi- 
logue, after laying down his enchanted wand, we have no wish 
to turn our minds to any frivolous thoughts, for the magic we 
have experienced was too charming and too mighty not to be 
enduring. 

[From Verflamk^s Introduelian to tit Play.] 
The Tempest is one of those works for which no other pro- 
duction of the author's prolific fancy could have prepared his 
readers. It is wholly of a different cast of temper, and mood 
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of disposition, from those so conspicuous in his gayer come- 
dies ; while even the ethical dignity and poetic splendour of 
The Merchant of Venice could not well lead the critic to antici- 
pate the solemn grandeur, the unrivalled harmony and grace, 
the bold originality, and the grave beauty of The Tempest . . . 
There are several respects in which the play thus stands 
' alone as distinguishable in character from any other of its 
author's varied creations. Without being his work of great- 
est power, not equalling several other of the dramas in depth 
of passion, or in the exhibition of the working of the affec- 
tions ; surpassed by others in brilliancy of jioetic fancy or 
exquisite delicaeies of expression, it is nevertheless among 
the most perfect (perhaps, in fact, the most perfect) of all, as 
I a work of art, of the most unbroken unity of effect and sus- 
] tained majesty of intellect. It is, too — if we can speak of 
degrees of originality in the productions of this most creative 
of all poets — the most purely original of his conceptions, de- 
riving nothing of any consequence from any other source for 
the plot, and without any prototype in literature of the more 
important personages, or any model for the thoughts and lan- 
guage, beyond the materials presented by actual and living 
human nature, to be raised and idealized into the "wild and 
wondrous" forms of Ariel and Caliban, of the majestic Pros- 
pero, and, above all, of his peerless daughter. Miranda is a 
character blending the truth of nature with the most exquisite 
refinement of poetic fancy, unrivalled even in Shakespeare's 
own long and beautiful series of portraitures of feminine ex- 
cellence, and paralleled only by the Eve of Milton, who, I 
cannot but think, was indirectly indebted for some of her most 
fascinating attributes to the solitary daughter of Prospero. 

Caliban, a being without example or parallel in poetic in- 
vention, degraded in mind, as well as in moral affections, be- 
low the level of humanity, and yet essentially and purely pcf- 
etical in all his conceptions and language, ts a creation to 
whose originality and poetic truth every critic, from Dryden 

, l_.ooglc 
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downward, has paid homage. Nor is it a less striking pecul- 
iarity that the only buffoon characters and dialogue in the 
drama are those of the sailors, who seem to be introduced 
for the single purpose of contrasting the grossness and low- 
ness of civilized vice with the nobler forms of savage and un- 
tutored depravity. 

It is partly on account of this perfect novelty of invention, 
and probably still more from the fairy and magical machhi- 
ery of the plot, that the later critics have designated Tlu 
Tempest as specially belonging to the Romantic Drama. Yet 
to me it appears, not only in its structure, but in its taste and 
feeling, to bear a more classical character^and to be more 
assimilated to the higher Grecian drama, in its spirit, than 
any other of its author's works, or indeed any other poem of 
his age. The rules of the Greek stage, as to the unities of 
time and place, are fully complied with. This cannot well 
be the result of accident, for in an age of classical translation, 
and learned (even pedantic) imitation, it needed no classical 
learning to make the unities known to any dramatic author; 
and as Shakespeare had, in his other plays, totally rejected 
them, he would seem here to have expressly designed to con- 
form his plot to their laws. But there also appears to me to 
be something in the poetic character and tone of the drama, 
approaching to the spirit and manner of the Greek dramatic 
poetry, which can certainly not be ascribed to intentional im- 
itation, any more than to the unconscious resemblance often 
produced by habitual familiarity with favourite models. It 
has nothing of the air of learned and elaborate imitation 
which, in the works of Tasso, and Milton, and Gray, make the 
scholar everywhere as perceptible as the poet. But it is the 
resemblance of solemn thought, of calm dignity, of moral wis- 
dom, of the dramatic dialogue in its most majestic form, pass- 
ing now into the lyrical and now into the didactic or ethical. 
This resemblance of taste and feeling is rendered more strik- 
ing by a similar bold and free invention and combination of 
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poetic diction, making the English language as flexible as the 
Greek to every shade of thought. In all these respects, the 
resemblance to antiquity goes just far enough to show that 
its result is not artificial or intentional, but the result of the 
same mental causes operating upon the author's poetic tem- 
perament and taste at the time, which predominated in form- 
ing the " lofty grave tragedians" of ancient Athens. 
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ACT I. 

5cENE I. On a Ship at Sea : a Umpesluous noise of thunder 
and lightning heard. 
Enter a Ship-master and a Boatswain. 
Master. Boatswain ! 

Boatswain. Here, master ; what cheer? 
Master. Good, speak to the mariners : fall to 't, yarely, or 
re run ourselves aground ; bestir, bestir ! [Exit. 
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Enter Mariners. 
Boahwain. Heigh, my hearts! cheerly,cheerly, my hearts! 
' yare, yare ! Take in the topsail. Tend to the master's whis- 
tle. — Blow till thou burst thy wind, if room enough ! 

Enter Alomso, Sebastian, Antonio, Ferdinand, Gonzalo, 
and others. 
Alonso. Good boatswain, have care. Where 's the master? 
Play the men. 

Boatswain. I pray now, keep below. m 

Antonio. Where is the master, boatswain ? 
V Boatswain. Do you not hear him ? You mar our labour. 
^Keep your cabins ; you do assist the storm, 
f Gonzalo. Naj', good, be patient. 

^ufl/Mouia. When the sea is. Hence! What cares (hese 
/roarers for the name of king? TocabinI Silence! trouble 
us not. 17 

\ Gonzalo. Good, yet remember whom thou hast aboard. 
■ Boatsjpain. Non e that I love more than myself. You are 
' a counsellor; if you can command these elements to silence, 
; and work the peace of the present, we will not hand a rope 
I more. Use your authority; if you cannot, give thanks you 
'. have lived so long, and make yourself ready in your cabin 
for the mischance of the hour, if it so hap. — Cheerly; good 
hearts ! — Out of our way, I say. \^Exit. 

I Gonzalo. I have great comfort from this fellow: methinks 
ijhe hath no drowning mark upon him ; his complexion is per- 
jfect gallons. Stand fast, good Fate, to his hanging ! Make 
jthe rope of his destiny our cable, for our own doth little ad- 
I vantage ! If he be not born to be hanged, our case is mis- 
(trable. {Exeunt. 

Enter Boatswain. 
Boatswain. Down with the topmast ! yare I lower, lower I 

1-, ... .A.OOi^lC 
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Bring her to try wi' the main-course. \A cry wilhin!\ A plague 
upon this howling! they are louder than the weather or our 
office. — j; 

Enter Sebastian, Antonio, and Gonzalo. 
Yet again ! what do you here ? Shall we give o'er, and drown ? 
Have you a mind to sink? 

Sebastian. A plague o' your throat, you bawling, blasphe- 
mous, incharitable dog ! 

Boatswain. Work you, then. ^ 

Antonio. Hang, cur! hang, you whoreson, insolent noise- 
maker! We are less afraid to !>e drowned than thou art. 

(tonzalo. I '11 warrant him for drowning, though the ship 
were no stronger than a nutshell. 

Boatswain. Lay her a-hold, a-hold ! Set her two courses. 
Off to sea again ; lay her off. 

Enter Mariners wet. 
Mariners. All tost! to prayers, to prayers ! all lost! 
Boatswain. What ! must our mouths be cold ? 
Gonzalo. The king and prince at prayers! Let 's assist 
them, 
For our case is as theirs. 

Sebastian. I 'm out of patience. v 

Antonio. We are merely cheated of our lives by drunk- 

This wlde-chapp'd rascal, — would thou mightst He drowning 
The washing of ten tides I 

Gonzalo. He '11 be hang'd yet. 

Though every drop of water swear against it, 
And gape at wid'st to glut him. 

\A con/used noise within. ' Mercy on us !' — 

'We split, we split!' — 'Farewell, my wife and children!' — 
'Farewell, brother I'— 'We split, we split, we split!' — ] S7 

Antonio. Let 's all sink with the king. \^Exit. 
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Sebastian. Let *s take leave of him. \Exit. 

^ Gottzah. Now would I give a thousand Furlongs of sea for 
Ian acre of barren ground ; long heath, brown furze, any thing; 
^The wills above be done! but 1 would fain die a dry death. 

\Exit 

Scene II. The Island. Before Prospertfs Cell. 
Enter Prospero and Miranda. 

Miranda. If by your art, my dearest father, you have 
Put the wild waters in this roar, allay them. 
The sky, it seems, would pour down stinking pitch, 
""~5ut that the sea, mounting to the welkin's cheek, 
Dashes the fire out. O, I have soffer'd 
With those that I saw suffer! A brave vessel, 
Who had, no doubt, some noble creature in her, 
Dash'd all to pieces- O, the cry did knock 
Against my very heart ! Poor souls, they perish'd ! 
/Had I been any god of power, I would "• 

Have sunk the sea within the earth, or ere 
It should the good ship so have swallow'd and 
'The fraughting souls within her. 

Prospero. Be collected ; 

No more amazement. Tell your piteous heart 
There 's no harm done, 

Miranda. O, woe the day ! 

Prospero. No harm. 

^ have done nothing but in care of thee. 
Of ihee, my dear one, thee, my daughter, who 
Art ignorant of what thou art, nought knowing 
Of whence I am, nor that I am more better 
Than Prospero, master of a full poor cell, m 

And Ihy no greater father. 
■\ Miranda. More to know 

Did never meddle with my ihoughts. 

Prospero. T is lime 
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I jhould inform thee farther . Lend thy hand , 772a S <- "^ - 

/And pluck m y magic garment from me. — So: 
^ [Lays down his mantle. 

Lie, there , my ar t. — Wipe thou thine eyes ; have comfort. 

|The direful, spectacle of the wrack, which touch'd 

The very virtue of compassion in thee, 

!I hate with such provision in mine art ^ . _ 

So safely order'd, that there is no soul — /} d < ^{..c " r '' ^ ' 
No, not so much perdition as an hair J jo 

Betid to any creature in the vessel ' 

Which thou heard'st cry, which thou saw'st sink. Sit'down ; zImt- 
For thou must now know farther, p 

Miranda. You have often '^^' 

[ Begun to tell me what I am, but stopp'd 
And left me to a bootless inquisition. 
Concluding, — ' Stay, not yet.' 

(Prospero. The hour 's now come ; 

The very minute bids thee ope thine ear: 
Obey, and be attentive. ' Canst thou remember 

fA time before we came unto this cell? 
I do not think thou canst, for then thou wast not «a 

Out three years old. 
Miranda. Certainly, sir, I can. 

Prospero. By what? by any other house or person? 
Of any thing the image tell me that 
Hath kept with thy remembrance. 
r Miranda. 'T is far off, 

^And rather like a dream than an assurance 
That my remembrance warrants. Had I not 
Four or five women once that tended me? 

Prospero. Thou badst, and more, Miranda. But how is it 
That this lives in thy mind ? What seest thou else 
"^ In the dark ba ckward and abysm of time ? so 

If thou remember'st aught ere thou cam'st here, 
How thou cam'st here thou mayst. 

r,, ... .AiOOt^lc 
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Miranda. But that I do not. 

f~. Frospero. Twelve year since, Miranda, twelve year since, 
/Thy father was the Duke of Milan and 
' A prince of power. 

Miranda. Sir, are not you my father? 

Frospero. Thy mother was a piece of virtue, and 
She said thou wast my daughter ; and thy father 
Was Duke of Milan ; and his only heir 
And princess, no worse issued. 
Miranda. O the heavens! 

(What foul play had we, that we came from thence? «= 

Or blessed was 't we did? 

Frospero. Both, both, my girl ; 

By foul play, as thou say'st, were we heav'd thence. 
But blessedly holp hither. 

Miranda. 1-.'/ O, my heart bleeds 
To ihink^o' ^he teen that I have turn'd you to, 
Which isfrom my remembrance ! Please you, farther. 
, Frospero. My brother, and thy uncle, call'd Antonio, — 
II pray thee, mark me, — that a brother should 
Be so perfidious! — he whom, next thyself, 
Of all the world I lov'd, and to him put 
The manage of my state ;(as at that time 70 

Through all the signiories it was the first, ■ 
And Frospero the prime duke, being so reputed 

(In dignity, and, for the liberal arts, 
Without a parallel jl those being all my studyj 
The government I cast upon my brother, 
•And to my state grew stranger, being transported 
And rapt in secret studies. Thy false uncle — 
Dost thou attend me ? 

Miranda. Sir, most heedfully. 

I Frospero. Being once perfected how to grant suits, 
i How to deny them, who to advance, and who &> 

I To trash for overtopping, new created 
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The creatures that were mine, I say, or chang*d 'em, \ 
Or else new form'd 'em ; h avin g both the key \ 

Ofofficer and office, set all hearts i' the state j 

To what tune pleas'd his ear, that now he was j 

The ivy which had hid my princely trunk. 
And siick'd my verdure out on 't — Thou attend'st not. 

Miranda. O, good sir, I do ! 

Prospero. I pray thee, mark me. 

I, thus neglecting worldly ends, all dedicated 
To closeness and the bettering of my mind _ *> 

With that which, but by being so retir'd, ■ ■ 
O'er-priz'd all popular rate, in my false brother 
Awak'd an evil nature ; and my trust, 
Like a good parent, did beget of him 
A falsehood, in it's contrary as great 
As my trust was; which had indeed no limit, 
A confidence sans bound. He being thus lorded. 
Not only with what my revenue yielded. 
But what my power might else exact — like one 
AVho having unto truth, by telling of it, ™ 

JMade such a sinner of his memory, 
\l"o credit his own lie— he did believe 
He was indeed the duke, out o' the substitution. 
And executing the outward face of royalty, 
' With all prerogative ; hence his ambition 
Growing, — dost thou hear? 

Miranda. Your tale, sir, would cure deafness. 

Prosptro. To have no screen between this part he play'd 
And him he play'd it for, he needs will be 
Absolute Milan. *,Me, poor man ! — my library 
Was dukedom large e nou gh.'' Of temporal royalties i« 

\ HVthinks me now fn capable ; confederates — " , '" 
(So dry he was for sway — wi' the King of Naples 
iTo give him annual tribute, do him homage, 
'Subject his coronet to his crown, and bend 
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The dukedom yet unbow'd — alas, poor Milan ! — 
To most ignoble stooping. 

Miranda. O the heavens ! 

Prospero. Mark his condiiion, and the event; then tell me 
If this might be a brother. 

Miranda. I should s 

To think but nobly of my grandmother,, i „■ 
'*■ Good wombs have borne bad sons. ■ \, 

Prospero. Now thi condition. ■» 

This King of Naples, being an enemy 

(To me inveterate, hearkens my brother's suit; 
Which was, that he, in lieu o' the premises. 

Of homage and I know not how much tribute, 

Should presently extirpate me and mine 

Out of the dukedom, and confer fair. Milan, 

With all the honours, on my brother: whereon, 
jA treacherous army levied, one midnight 

Fated to the purpose, did Antonio open 
fl'The gates of Milan ; and, i' the dead of darkness, iy> 

The ministers for the purpose hurried thence 
'Me and thy crying self. 

Miranda. Alack, for pity! 

I, not remembering how I cried out then, 

Will cry it o'er again; it is a hint 

That wrings my eyes to 't. 

Prospero. Hear a little further, 

And then 1 'II bring thee to the present business 

Which now 's upon 's; without the which this story 

Were most impertinent 
^ Miranda. Wherefore did they not ^ ; 

That hour destroy us? 

' Prospero. We!! demanded, wench ; 

iMy tale provokes that question. Dear, they durst not, j4o 

So dear the love my people bore me, nor set 

A mark so bloody on the business, but 
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f With colors fairer painted their foul ends. 
, In few, they hurried us aboard a bark. 

Bore us some leagues to sea, where they prepar'd 
I A rotten carcass of a boat, not rigg'd, 

(Nor tackle, sail, nor mast; the very rats ^ 

Instinctively have quit it. There they hoist us, 
/I'o cry io the sea that roar'd to us; to sigh 
To the winds, whose pity, sighing back again, iso 

\I)id us but loving wrong; 

Miranda. Alack, what trouble 

Was I then to you ! 

Prospero. O, a cherubin 

Thou wast, that did preserve me! Thou didst smile, 
Infused with a fortitude from heaven, 
When I have deck'd the. sea with drops full salt, t 
Under my burthen groan'djf which rais'd in me 
^ An un dei ^oing sto mach, to bear up 
Against what should ensue. 
Miranda. How came we ashore ? 

Prospero. By Providence divine, 
j Some food we had and some fresh water that !&> 

' A noble Neapolitan, Gonzalo, 
(Out of his charity, who being then appointed 
(Master of this design, did give us, with 
Rich garments, linens, stuffs, and necessaries, 
Which since have steaded much. So, of his gentleness, 
Knowing I lov'd my books, he furnish'd me. 
From mine own library, withwolumes that 
ll prize above my dukedom . / 

Miranda. Would I might • ■ '. ■ 

But ever see that man I 

Prospero. Now I arise. — 

r Sit still, and hear the last of our sea-sorrow. 17° 

' Here in this island we arriv'd; and here 
I Have I, thy schoolmaster, made thee more profit 
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Than other princess can, that have more lime 
For vainer hours, and tutors not so careful. 
Miranda. Heavens thank you for 't! And now, I pray 

For still 't is beating in ray mind, your reason 

For raising this sea-storm? 

r Prospero. Know thus far forth t 

By accident most strange, bountiful Fortune, 

Now my dear lady, hath mine enemies 

Brought to this shore ; and by my prescience iSo 

I find my^^iih doth depend upon 

A most auspicious slarj whose influence 

If now I court not but omit, my fortungs 

Will ever after droop. Here cease more questions; 

Thou art inclin'd to sleep; 't is a good dulness. 

And give it way. — I know thou canst not choose.- 



f Come away, servant, come I I am ready now ; 
„' Approach, my Ariel, come ! 

Enter Ariel. 
' Ariel. AH hail, great master) grave sir, hail ! I come 
To answer thy best pleasure ; be 't to fly, 
To swim, to dive into the fire, to ri de 
On the curlld clouds, to thy strong bidding task 
Ariel and all his quality, 
r Prospero. Hast thou, spirit, 

i Perform 'd ta point the tempest that I bade thee ? 

Ariel. To every article. 
I I boarded the king's ship ; now on the beak, 
j Now in the waist, the deck, in every cabin, 
1 I flam'd amazement : sometime I 'd divide, 
And burn in many places; on the topmast. 
The yards, and bowsprit, would I flame distinctly, 
' Then meet and join. Jove's lightnings, the precursors 



A'Ocli^lC 



AC?- /. SC£N£ II. 



43 



I O^the dreadful thunder-claps, more momentary 
And sight-outrunning were not; Ihe fire and cracks 

I Of sulphurous roaring the most mighty Neptune 
, Seem to besiege, and make bis bold waves tremble, 
Yea, his dread trident shake. 

Prosptro. My brave spirit! 

Who was so firm, so constant, that this coil 
Would not infect his reason? 

Ariel. Not a soul 

|But felt a fever of the mad, and play'd 

Some tricks of desperation. AH but mariners >■• 

'piung'd in the foaming brine, and quit the vessel, 
I Then all afire with me: the king's son, Ferdinand, 
I With hair up-staring, — then like reeds, not hair, — 
/Was the first man that leap'd; cried, 'Hell is empty, 
^nd all (he devils are here.' 

Prospero. Why, that 's my spirit! 

But was not this nigh shore!' 
Arid. Close by, my master. 

. Prospero. But are they, Ariel, safe? 

' Ariel. Not ahair perish'd; ■»: ■ 

I On their sustaining garments not a blemish, 
But fresher than before : and, as thou bad'st me, 
In troops I have dlspers'd them 'bout the isle. »» 

/ The king's son have I landed by himself; 
! Whom I left cooling of the air with sighs 

In an odd angle of the isle, and sitting, 
' His arms in this sad knot. 

Prospero. Of the king's ship 

The mariners, say how thou hast dispos'd, 
And all the rest o' the fleet. 

Ariel. Safely in harbour ' ■' 

Is the king's ship; in the deep nook, where once V,; 

f Thou call'dst me up at midnight to fetch dew " ^■ 

^From the st^i-vex'd Bermoothes, there she 's hid ; ^,.' - 
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The mariners all under hatches stow'd, >n> 

/ Who, with a charm join'd to their suffer'd labour, 
' I have left asleep ; and for the rest o' the fleet, 
/Whicb I dispers'd, they all have met again, 

And are upon the Mediterranean flote. 

Bound sadly home for Naples, 

Supposing that they saw the king's ship wrack'd. 

And his great person perish. 

Prospero. Ariel, thy charge 

Exactly is perform'd ; but there 's more work. 

What is the time o' the day? 

ArUi. Past the mid season. 

( Prospero. At least two glasses; the time 'twixt six and now 

Must by us both be spent most preciously, ni 

Ariel. Is there more toil? Since thou dost give me pains, 
' Let me remember thee what thou hast promis'd. 

Which is not yet perform'd me. 
I Prospero. How now ? moody? 

What is 't thou canst demand? 
I j4^el. My liberty. 

! Prospers. Before the time be out? no more! 

Ariel. I prithee, 

Remember I have done thee worthy service ; 
l^old thee no lies, made no mistakings, serv'd 

Without or grudge or grumblings. Thou didst promise 

To bate me a full year, 

(Prospero. Dost thou foi^t «s= 

From what a torment I did free thee? 
ArUL No. 

/ Prospero. Thou dost; and think'st it much to tread the 

ooze 
! Of the salt deep, 
To run upon the sharp wind of the north, 
To do me business in the veins o' the earth 
When it is bak'd with frost. 
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Ariel. I do noti^irr-" 

Prospero. Thou liest, malignanttfiing ! Hast ihou forgot 
"rhe foul witch Sycorax, who with age and envy 
Was grown into a hoop? hast thou forgot her? 
Ariel. No, sir. 

Prospero. Thou hast. Where was she born ? speak ; tell me. 
Ariel. Sir, in Argier. 

Prospero. O, was she so ? I must 161 

lOnce in a month recount what thou hast been, 
V^hich thou forget'st. This damn'd witch Sycorax, 
/For mischief manifold and sorceries terrible 
I To enter human hearing, from Argier, 
I Thou know'st, was banish'd ; for one thing she did 
They would not take her life. Is not this true ? 

Ariel. Ay, sir. 
r Prospero. This blue-eyed hag was hither brought with ch ild, 
LAnd here was left by the sailors. Tbou, my slave, 170 

^CfKoiTreporl'st thyseh, wasTTTTeirTieWervant ; ', ' 

n (. "ptn^^ftrjhoajrast a spirit tooT3eIicate ' , ' 

' W* *»■ '*"° ^'^^ *"" earthy and abhorr'd coimaatids, 
(V ^y Relusing Ber^tand liesls,,ahfi jdid coijfine thee, 

y 1 By "Kelp of her more potent ministers, 

yi^l And in her most un miligable rage .. i 

\ Into a cloven pne ; within whi ch rift ',' ; ■ " , 

timprison'd thou didst painfull y remain ?'' . ' 

,A-d2«n years; wtthin whicji 5pac.e,sbe. died, \ '' 
' Aptj left thee, there, where ihou didst vent tby.^cana . >»= 
As fast as mill-wheels strike. Then was this island — 

f oW^*^^ '^'^ "*^ ^**" ''^^' ^^^ ^'^ litter here, 
^c*^ Ajre_Qysjl whel p, hag- born — not hononr'd with ' ,' ■' 

n human shape. J ' 

Ariel. Yes, Caliban her son. 

Prospero. Dull thing, I say so ; he, that Caliban, 
Whom now I keep in service. Thou best know'st 
What torment I did find thee in ; thy groans 
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roid make wolves howl, and penetrate the breasts 
*Of ever-angry bears. It _was a torment 
7"P lay upon the damn'd, which Sycorax xn 

(Could not again undo ; it was mine art. 
When I arriv'd and heard thee, that made gape 
The pine, and let thee out. 
Ariel. I thank thee, master. 

? Frospero. If thou more murmur'st, 1 will rend an oak, 
I And peg thee in his knotty entrails till 
I Thou hast howl'd away twelve winters. 

Ariel. Pardon, master ; 

i I will be correspondent to command, 
! And do my spriting gently. 

Prospero. Do so, and after two days 

• I will discharge thee. 

Ariel. That 's my noble master 1 

What s hall I do ? say what ; what shall I do? joo 

.' Prospero. Go^ make thyself likea njmph o' the sea;^ 

sjibject 
1 To no sight but thine and.nunej invisible 
I To_ every eye ball else. . Go, take this shape. 
And hither come in 't ; go, hence with diligence ! — 

[Exit Ariel. 
Awake, dear heart, awake ! thou hast slept well ; 
Awake I 

Miranda. The strangeness of your story put 
Heaviness in me. 

Prospero. Shake it off. Come on ; 

We '11 visit Caliban my slave, who never 
Yields us kind answer. 

Miranda. 'T is a villain, sir, 

I do not love to look on. 

Prospero. But, as 't is, jio 

We cannot miss him ; he does make our fire. 
Fetch in our wood, and serves in offices 
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That profit us.— What, ho ! slave ! Caliban ! 
Thou earth, thou ! speak. 

Caliban \Within\. There 's wood enough within. 

Prospero. Come forth, I say! there's other business for thee; 
Corae, thou tortoise ! when ? — 

Enter Ariel, Hke a water-nymph. 

Fine apparition ! My quaint Ariel, _, , - ^ .' ■ /. 

Hark in thine ear. ('T^k-. ^ lAr^'-^:'^- ^ ""''^'^ ij/ 
Ariel. My lord, it shall be done. {Exit^* ' ^ jo 

Prospera. Thou poisonous slave, come forth ! ^'^ 

Enter Caliban. 

/ Caliban. As wicked dew as e'er my mother brush'd jw 

With raven's feather from unwholesome fen 
JDrop on you both ! a south-west blow o n ye. 
(And blister you all o'er? 

Prospero. For this, be sure, to-night thou shalt have cramps. 

Side-stitches that shall pen thy breath up ; urchins 

Shall, for that vast of night that they may work, 

AH exercise on thee ; thou shah be pinch'd 

As thick as honeycomb, each pinch more stinging 

Than bees that made 'em. 

Caliban. I must eat my dinner. 

(This island 's mine, by Sycorax my mother, 330 

Which thou tak'st from me. When thou earnest first, 
I Thou strok'dst me and mad'st much of^e, wouldst give me 

Water with berries in 't, and teach me how 
jTo name the bigger light, and how the less, 

That burn by day and night ; and then I lov'd thee, 
\ And show'd thee all the qualities o' the isle, 

The fresh springs, brine-pits, barren place and fertile. 
I Cursed be I that did so ! All the charms 

Of Sycorax, toads, beetles, bats, light on you 1 
. For I am all the subjects that you have, 3» 
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I Which first was mine own king; and here you sty me 
In this hard rock, whiles you do keep from me 
The rest o' the island. 

Prospero. Thou most lying slave, 

"^Vhom stripes may move, not kindness ! I have us'd thee, 
[Filth as thou art, with human care, and lodg'd thee 
In mine own celt, till thou didst seek to violate 
vThe honour of my child, 

Caliban. O ho, O ho ! would 't had been done ! 

Thou didst prevent me ; I had peopled else 
This isle with Calibans. 
, Prospero. Abhorred slave, 

/Which any print of goodness wilt not take, 350 

VBeing capable of all ill ! I pitied thee, 
Took pains to make thee speak, taught thee each hour 
One thing or other ; when thou didst not, savage, 
Know thine own meaning, but wouldst gabble like 
A thing most brutish, I endow'd thy purposes 
With words that made them known. (But thy vile race, 
jThough thou didst learn, had that in 't which good natures . 
k^ould not abide to be with ; therefore wast thou 
Deservedly confin'd into this rock, 

Who hadst deserv'd more than a prison. j6o 

/ Caliban. Vou taught me language ; and my profit on 't 
^Is, I know how to curse. The red plague rid you 
For learning me your language ! 

Frosptro. , Hag-seed, hence ! 

Fetch us in fuel ; and be quick, thou 'rt best. 
To answer other business. Shrug'st thou, malice ? 
If thou neglect'st, or dost unwillingly 
fWhat I command, I '11 rack thee with old cramps, 

, Fill all thy bones with aches, make thee roar, 

{ That beasts shall tremble at thy din. 

Caliban. No, pray thee. 

[Asiile] I must obey ,-(his art is of such power, jjo 
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/It would control my dam's god, Setebos, 
t And ntake a vassal of him. \ 

Prospero. So, slave ; hence ! \ExU Caliban. 

Enter Ferdinand, and Ariel {invisible), playing and singing. 
Ariel's Song. 
Come unto these yellow sands. 

And then take hands: 
Curtsied when you have, and kiss'd 

The wild waves whist. 
Foot ilfeatly here and there ; 
And, sweet sprites, the burthen bear. 

Hark, hark I 
[Burthen, dispersedly, within. Bowwow\ ^ 

The watch-dogs bark. 
[Burthen, within. Bow-wow\ 
Hark,harkl I hear 
The strain of strulling ehanfieher 
^~~ Cry, Coek-a-didle-daw. 

Ferdinand. Where should this music be ? i' the air or the 
earth ?— 
It sounds no more , — and, sure, it waiCs upon ■ i 

Some god o' the island. Silling on a bank, ■ .,.. '" 

(Weeping again the king my father's wrack, ' '' ', ^ ^ 

jThis music crept by me upon the waters, •-L^ef*-' ','» at'" n''^1 
'Allaying both their fury and my passion -pi- > < ' ' ^ 

(With it's sweet air ; thence I have follow'd it, 
Or it hath drawn me rather. But 't is gone. — 
'No, it begins again. \ 

Ariel's Song. / , ' 
Full fathom five thy father lies ; 

Of his bimes are coral made ; 
Those are pearls that were his eyes : 
Nothing of him that doth fade, 

■ ^ [■:.l.;...kv.G00gIC 
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But doth suffer a, _sea- c hgn ge 

Into somf tkinz rich and strange.. ^n 

Sea-nymphs hourly ring his knell: 

[Burthen, within. Ding-dong!\ 
Hark I now J hear them — Ding-dong, bell. 

Ferdinand. The ditty does remember my drown'd father. 

ehis is no mortal business, nor no sound 
hat the earth owes. — 1 hear it now above me. 
Frospero. The fringed curtains of thine eye advance. 
And say what thou seest yond. 

Miranda. What is 't ? a spirit ? 

jLord, how it looks about ! Believe me, sir, 
- It carries a brave form. But 't is a spirit. ^ia 

Frospero. No, wench j it eats and sleeps and hath such 
senses 
.As we have — such. This gallant which thou seest 
Was in the wrack ; and, but he 's something stain'd 

' ' m^y grief tha^ 's hpayty'f rankep thou mightSi Call him 

A goodly person. He hath lost his fellows, 
And strays about to find 'em. 

Miranda. 1 might call him 

; A thing divine, for nothing natural 
' 1 ever saw so noble. 
X Frospero \Aside\. It goes on, I see, 
VAs my sou! prompts it. — Spirit, fine spirit ! I 'II free thee 
' Within two days for this. 

Ferdinand. Most sure, the goddess 4» 

On whom these airs attend ! — -Vouchsafe my prayer 
May know if you remain upon this island ; 
And that you will some good instruction give 
How I may bear me here: my prime request. 
Which I do last pronounce, is, O you wonder ! 
If you be maid or no? 

Miranda. No wonder, sir, 

But certainly a maid. r , d A,iOOq[c 
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Ferdinand. My language! heavens! — 

I am ihe best of them that speak this speech, 
Were I but where 't is spoken. 

Prospero. How! the best? 

What wert thou, if the King of Naples beard thee? 4jo 

Ferdinand. A single thing, as I am now, that wonders 
To hear thee speak of Naples. He does hear me, 
And that he does I weep ; myself am Naples. 
Who with mine eyes, never since at ebb, beheld 
The king my father wrack'd. 

Miranda. Alack, for mercy ! 

Ferdinand. Yes, faith, and all his lords; the Duke of Milan 
And his brave son being twain. 

' Prospero \Aside\. The Duke of Milan 

And his more braver daughter could control thee, 
If now 't were fit to do 't. — At, the first sight 
They have chang'd eyes. — Delicate Ariel, 1*1 

i '11 set thee free for this. — [ To him] A word, good sir ; 
I fear you have done yourself some wrong : a word. 

Miranda. Why speaks my father so ungently? This 
/is the third man that e'er I saw, the first 
^That e'er I sigh'd for ; pity move my father 
To be inclin'd my way I 

(Ferdinand. O, if a virgin, 

And your affection not gone forth, I '11 make you 
The Queen of Naples. 

Prospero. Soft, str! one word more. — 

f \Aside\ They are both in either's powers j but this swift 
business 
I must uneasy make.Mest too light winni ng jj^ 

t Make the prize ligh t.^[?g him\ One word more; I charge 
thee ^ ■ 

That thou attend me. Thou dost here usurp 
The name thou owest not, and hast put thyself 
Upon this island as a spy, to win il 
From me, the lord on 't. r -, -c.-lvGoOi^Ic 
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Ferdinand. No, as I am a man. 

Miranda. There 's nothing ill can dwell in such a temple ; 
/ If the ill spirit have so fair a house, 
I Good things will strive to dwell with 't, 

Prospero. \To Ferdinand^ Follow me. — 

Speak not you for him ; he 's a traitor. — Come ; 
I 'II manacle thy neck and feet together: if*> 

Sea-water sbalt ihou drink ; thy food shall be 
/Xhe fresh-brook muscles, wither'd roots, and husks 
VWherein the acorn cradled. Follow. 

Ferdinand. No ; 

I will resist such entertainment till 
Mine enemy has more power. 

\He draws, and is charmed from moriing. 

Miranda. O dear father I 

Make not too rash a trial of him, for 
He 's gentle, and not fearful. 

Prospero. What I I say, 

My foot my tutor? — Put thy sword up, traitor. 
Who mak'st a show, but dar'st not strike, thy conscience 
Is so possess'd with guilt: come from thy ward ; na 

For I can here disarm thee with this stick, 
And make thy weapon drop, 

Miranda. Beseech you, father 1 

Prospero. Hence ! hang not on my garments. 

Miranda. Sir, have pity ; 

I '11 be his surety. 

Prospero. Silence I one word more 

Shall make me chide thee, if not hate thee 1 What I 
An advocate for an impostor 1 hush I 
Thou think'st there is no more such shapes as he. 
Having seen but him and Caliban ; foolish wench 1 
To the most of men this is a Caliban, 
And they to him are angels. 

Miraiuia. My affections 43a 
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Are, then, most humble ; Ihave no ambition ] 
To see a goodlier man. 
J ' Prospero. '\T6"Ferdinand\ Come on ; obey : 
Thy nerves are in their infancy again, 
And have no vigour in them. 

Ferdinand. So they are ; 

' My spirits, as in a dream, are all bound up. 
My father's loss, the weakness which I feel. 
The wrack of ail my friends, nor this man's threats 
To whom I am subdued, are but light to me, 
'Might I but through my prison once a day 
■ Behold this maid. ("All corners else o' the earth mo 

jLet liberty make use of; space enough 
'-Have I in such a prison, 

Prospero. \Aside\ lwo^\i%.~\To Ferdinand^ Come on. — 
Thou hast done well, fine Ariel !— Follow me, — 
\To Ariel\ Hark what thou else shalt do me, 

Miranda. Be of comfort 

My father 's of a better nature, sir, 
Than he appears by speech ; this is unwonted 
Which row came from him. 

Prospero. Thou shalt be as free 

As mountain winds j but then exactly do 
All points of my command. 

Ariel. To the syllable, 

Prospero. Come, follow, — Speak not for him, \Exmnt. 
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Scene I. Afiotker Pari of the Island. 

Etilsr Alonso, Sebastian, Antonio, Gonzalo, Adrian, 

Francisco, and oikers. 
Gonzalo. Beseech you, sir, be merry ; you have cause — 
So have we al! — of joy ; for our escape 
Is much beyond our loss. Our hint of woe 
( Is common : every day, some sailor's wife, 
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(The masters of some merchant, and the merchant, 
Have just our theme of woe ; but for the miracle — 
I mean our preservation — few in miUions 
Can speak like us : then wisely, good sir, weigh 
Our sorrow with our comfort. 
(Alonso. Prithee, peace. 

\Sebastian. He receives comfort like cold porridge. lo 

Antonio. The visitor will not give him o'er so. 
/ Sebastian. Look, be 's winding up the watch of his wit; by 
Und by it will strike. 
Gonzaio. Sir, — 
Sebastian. One ; tell 

Gonzaio. When every grief is entertain'd that 's ofFer'd, 
Comes to the entertainer — 
Sebastian. A dollai 
Gonzaio. Dolour Ci 
' truer than you purpos'd.) » 

I Sebastian. Vou have taken it wiselier than I meant you 
> should. 

Gonzaio. Therefore, my lord, — 
Antonio. Fie, what a spendthrift is he of his tongue! 
Alonso. I prithee, spare. 
Gonzaio. Weil, I have done ; but yet, — 
Sebastian. He will be talking. 

Antonio. Which, of he or Adrian, for a good wager, first be- 
gins to crow? 

Sebastian. The old cock. s» 

Antonio. The cockerel. 

Sebastian. Done. The wager? 

Antonio. A laughter. 

Sebastian. A match ! 

Adrian. Though this island seem to be desert, — 

Antonio. Ha, ha, ha ! 

Sebastian. So, you 're paid. 

Adrian. Uninhabitable, and almost inaccessible, — 
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Sebastian. Vet, — 

Adrian. Yet, — 4° 

Antonio. He could not miss 't. 

Adrian. It must needs be of subtle, tender, and delicate 
temperance. 

Antonio. Temperance was a delicate wench. 

Sebastian. Ay, and a subtle ; as he most learnedly deliv- 
er'd. 

Adrian. The air breathes upon us here most sweetly. 

Sebastian. As if it had lungs, and roiten ones. 

Antonio. Or as 't were perfumed by a fen. 

CGonsalg. Here is every thing advantageous to life. so 

Antonio. True ; save means to live, 
Sebastian. Of that there 's none, or little. 
Gonzalo. How lush and lusty ihe grass looks! how green ! 
Antonio. The ground, indeed, is tawny. 
Sebastian. With an eye of green in 't- 
Antonio. He misses not much. 
( Sebastian. No ;(he doth but mistake the truth totally.' 
Gonsalo. But the rarity of it is, — which is indeed almost 
/ beyond credit, — 

Sebastian. As many vouched rarities are. to 

Gonzalo. That our garments, being, as they were, drenched 
in the sea, hold, notwithstanding, their freshness and glosses, 
being rather new-dyed than stained with salt water. 

Antonio. If but one of his pockets could speak, would it 
not say he lies? 

Sebastian. Ay, or very falsely pocket up his report. 
, Gonzalo. Methinks our garments are now as fresh as when 
(we put them on first in Afric, at the marriage of the king's 
Vair daughter Claribel to the King of Tunis. 
,' Sebastian. 'T was a sweet marriage, and we prosper well in 
■ our return. 71 

Adrian. 1 unis was never graced before with such a para- 
gon to their queen. 

I-, .,, A.ooglc 
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t) ' Gonzalo. Not since widow Dido's time. 
J Antonio. Widow ! a plague o' ihat ! How camejhat_ widow 

in? Widow"Dido! 

~Sib4STtM. WhUl if he had said widower .^neas too ? Good 
Lord, how you take it ! 

(Adrian. Widow Dido, sitid you? you make me study of 
that ; she was of Carthage, not of Tunis. & 

Gontalo. This Tunis, sir, was Carthage. 
Adrian. Carthage? 
■ GuftznTte-f^assure you, Carthage. 

Antonio. His word is more than the miraculous harp. 
Sebastian. He hath raised the wall, and houses loo. 
Antonio. What impossible matter will he make easy next? 
Sebastian. I think he will carry this island home in his 
pocket, and give it his son for an apple. 

Antonio. And, sowing the kernels of it in the sea, bring 
forth more islands. •}> 

Gonzalo. h'j'i 

Antonio. Why, in good time. 

Gonzalo. Sir, we were talking that our garments seem uow 
as fresh as when we were at Tunis at ihe marriage of your 
daughter, who is now queen. 

Antonio. And the rarest that e'er came ibere. 
Sebastian. Bate, I beseech you, widow Dido. 
Antonio. O, widow Dido ! ay, widow Dido. 
Gonzalo. Is not, sir, my doublet as fresh as the first day I 
wore it? I mean, in a sort. m 

Antonio. That sort was well fished for, 
Gonzalo. When I wore it at your daughter's marriage ? 

CAlonso. You cram these words into mine ears against 
The stomach of my sense. Would I had never 
Married my daughter there 1 for, coming thence. 
My son is lost ; and, in my rate, she too. 
Who is so far from Italy remov'd 
I ne'er again shall see her. O thou mine heir 
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Of Naples and of Milan, what strange fish 
Hath made his meal on thee ? 

Fraiuisco. Sir, he may live: no 

I saw him beat the surges under him, 
And ride upon their backs ; he trod the water, 
Whose enmily he flung aside, and breasted 
The surge most swoIq that met him ; his bold head 
'Bove the contentious waives he kept, and oar'd 
Himself with his good arms in lusty stroke 
To the shore, that o'er hii*ave-worn basis bow'd, 
As stooping to relieve him. I not doubt 
He came alive to land. 

Alonso. No, no, he 's gone. 

Sebastum. Sir, you may ihaiik yourself for this great loss. 
That would not bless our Europe with your daughter, m 
But rather lose her to an African ; 
Where she at least is banish'd from your eye, 
Who hath cause to wet the grief on 'L 

Alonso. Prithee, peace. 

Sebastian. You were kneel'd to, and importun'd otherwise, 
By all of us ; and the fair soul herself 
Weigh'd, between loathness and obedience, at 
Which end o' the beam she'd bow.j We have lost your son, 
I fear, forever ; Milan and Naples have 
Moe widows in them of this business' making, ijo 

Than we bring men to comfort them : |the fault 's 

Cour own. 
Alonso. So is the dear'st o' the loss. 
. Gontalo. ' My lord Sebastian, 

^4the truth you speak doth lack some gentleness, 
lAnd time to speak it in ; you rub the sore, 
(When you should bring the plaster. 

Sebastian. Very well. 

Antonio. And most chirurgeonly. 
Gonzalo. It is foul weather in us all, good sir, 
When you are cloudy. v..' .L..:...CiOOglc 
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Sebastian. Foul weather? 

Antonio. Very foul. 

Gonzalo. Had I plantation of this isle, my lord, — 140 

Antonio. He 'd sow 't with netile-seed, 

Sebastian. Or docks, or mallows. 

Gonzalo. And were the king on *t,what would I do? 

Sebastian. Sca^te being drunk, for want of wine. 

Gfimala. lilhccomiD on wealth I would by contraries 
Fxfirute all fhingt ; fnr.no kind of traffir 
^Vould I admit j no name_of magistrate ; 
Letters should not be known ; riches, poverty, 

Bourn, bound oFfa'nB, tilth, vineyard, none ; 'l 

No use of melal.eom, or wine, or oil ; 

No occupation ; all men idle, all ; 

And women too, but innocent and pure ; 

tio sovereign ty ; — 

Sebastian. ¥et4)e. would be king on *t. 

Antonio. Tb«-latter_end. of his commonwealth forgets 
.beginning. 

Gonzalo. All things in common nature should produce / 
Without sweat or endeavour: treason, felony, J - '■ ■' 

Sword, pike, knife, gun, or need of any engine, [■'' ' 

Would! tiot ha^ej^ but nature should bring forth, 
Of it own kind, all foison, all abundance, ' leo' 

ToTeeirmy innocent people. 

Sebastian. No marrying 'mbng*his subjects? 

Antonio. None, man ; all idle; whores and knaves. 

Gonzalo. I would with such perfection govern, sir, 
^^"0 excel the golden age. 

Sebastian. Save his majesty! 

Antonio. Long live Gonzalo ! 

Gonzalo. And,— do you mark me, sir ? — 

Alonso. Prithee, no more ; thou dost talk nothing to me. 

Gonzalo. I do well believe j'our highness; and did It to 
r,, ... A.OOglC 
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minister occasion to these gentlemen, who are of such sen- 
sible and nimble lungs that they always use to laugh at 
nothing. iji 

Antonio. 'T was you we laughed at. 

Gonzalo. Who, in this kind of merry fooling, am nothing to 
you ; so you may continue, and laugh at nothing still. 

Antonio. What a blow was there given ! 

Sebastian. An it had not fallen flat-long. 

Gonzalo. You are gentlemen of brave mettle ; you would 
lift the moon out of her sphere, if she would continue in if 
five weeks without changing. 

Enter Ariel [invisibW) playing solemn music. 

Sebastian. We would so, and then go a ba(-fowling. ifo 

Antonio. Nay, good my lord, be not angry. 

Gonzalo. No, I warrant you ; I will not adventure my dis- 
cretion so weakly. Will you laugh me asleep, for 1 am very 
heavy ? 

Antonio. Go sleep, and hear us. 

[All sleep except Alonso, Sebastian, anil Antonio. 

Alonso. What, all so soon asleep ! I wish, mine eyes 
Wouldj^wilh themselves, shut up my thoughts^; I find 
They are inclin'd to do so. 

Sebastian. Please you, sir, 

fDo not omit the heavy offer of it : 
It seldom visits sorrow; when it doth, ■»= 

It is a comforter. 

Antonio. We two, my lord, 

Will guard your person while you take your rest, 
And watch your safely. 

Alonso, Thank you. — Wondrous heavy. 

\Alonso sleeps. Exit Ariel 
Sebastian. What a strange drowsiness possesses them I 
Antonio. It is the quality o' the climate. 
Sebastian. Why 

,, ..A.oogic 
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Doth it not then our eyelids sink? I find not 

Myself dispos'd to sleep, .' .; 

Antonio. Nor I ; my spirits are rinibli- ^ 

They felt together all, as by consent ; (T'^ ' ^ ' 

They dropp'd, as by a thunder-stroke. What might, i ' , ^.J 
{ Worthy Sebastian ?— O, what might ? — No more. — t^ ^■^^ 
' And yet melhinks 1 see it in thy face, !>-" 

( What thou shouldst be ; the occasion speaks thee, and 
I My strong imagination sees a crown 
I Dropping upon thy head. 

Sebastian. What, art thou waking? 

Antonio. Do you not hear me speak '*. 

Sebastian. I do ; and surely 

It is a sleepy language, and thou speak'st 
Out of thy sleep. What is it thou didst say? 
This is a strange repose, to be asleep 
With eyes wide open ; standing, speaking, moving, 
And yet so fast asleep. 

Antonio. Noble Sebastian, "n 

Thou let'st thy fortune sleep— die, rather ; wink'st 
Whiles thou art waking. 

Sebastian. Thou dost snore distinctly ; 

There 's meaning in thy snores. 

Antonio. I am more serious than my custom : you 
Must be so too, if heed me ; which to do, 
Trebles thee o'er. 

Sebastian. Well, I am standing water. 

Antonio. I 'li leach you how to flow. 

Sebastian. Do so ; to ebb 

Hereditary sloth instructs me. 

Antonio. O, 

If you but knew how you the purpose cherish 
Whiles thus you mock it ! how, in stripping it, i» 

You more invest it ! I Ebbing men, indeed, 
/Most often do so near the bottom run 
By their own fear or sloth. i ;. ....A.OOi^lC 
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Sebastian. Prithee, say on ; 

iThe setting of thine eye and cheek proclaim 
|A matter from thee, and a birth, indeed, 

'Which throes thee much to yield. 

Antonio. Thus, sir : ^, 

Although this lord of weak remembrance, — this, 
/who shall be of as little memory 
^When.he is earth'd, — hath here almost persuaded, — 
For he 's a spirit of persuasion, only *3o 

Professes to persuade, — the king his son 's alive, 
'T is as impossible that he 's undrown'd 
As he that sleeps here swims. 

Sebastian. I have no hope 

That he 's undrown'd. 

Antonio. O, out of that no hope 

What great hope have you ! no hope that way is 
Another way so high a hope that even 
Ambition can not pierce a wink beyond, 
But doubts discovery there. Will you grant with me 
That Ferdinand is drown'd? 

Sebastian, He 's gone. 

Antonio. Then, tell me, 

■,; Who 's the next heir of Naples ? 
^ Sebastian. Claribel. j4= 

Antonio. She that is Queen of Tunis ; she that dwells 
' Ten leagues beyond man's life; she that from Naples 
Can have no note, unless the sun were post, — 
The man i' the moon 's too slow, — till new-born chins 
Be rough and razorabJe; she from whom 
,We all were sea-swallow'd, though some cast again, 
And by that destiny to perform an act 
^Whereof what 's past is prologue, what to come 
In yours and my discharge. 

Sebastian. What stuff is this ! How say you ? 

'T is true, my brother's daughter 's Queen of Tunis ; ay. 
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So is she heir of Naples ; 'Iwixi which regions 
There is some space. 

Ani&nio. A space whose every cubit 

Seems to cry out, ' How shall ihat Ctaribel 
Measure us back to Naples ? Keep in Tunis, 
And let Sebaslian wake.' Say, this were death 
That now hath seiz'd them ; why, ihey were no worse 
Than now they are. There be that can rule Naples 
£^s well as he that sleeps; lords ihat can prate 
lAs amply and unnecessarily 
, As this Gonzalo: I myself could make s^ 

■^ ii'^hough of as deep chat. O, that you bore 
The mind that 1 do ! what a sleep were this 
For your advancement ! Do you understand me? 
Sebastian. Melhinks I da 

AntOJtio. And how does your content 

'lender your own good fortune? 

Sebastian. I remember 

Vou did supplant your brother Prospero. 

Antoiiio. True: 

And look how well my garments sit upon me ; 
Much feater than before. My brother's servants 
Were then my fellows, now they are my men. 
~1 ( Sebastian. But, for your conscience — r/o^ 

, Antonio. Ay, sir ; where lies that ? If 't were a kibe, *»>< ' 
I 'T would put me 10 my slipper ; but I feet not 
. This deity in my bosom. Twenty consciences, 
I That stand 'twixt me and Milan, candied be they, 
"And melt, ere they molest ! Here lies your brother. 
No belter than the earth he lies upon. 
If he were that which now he 's like, — that 's dead ; 
Whom l,wilh this obedient steel, three inches of it. 
Can lay to bed forever ; whiles you, doing thus. 
To the perpetual wink for aye might put it. 

This ancient morsel, this Sir Frudence, who 

1-, ,.,.,A.OOi^lC 
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Should not upbraid our course. For all the rest, 

(They 'II take suggestion as a cat laps milk ; 
They '11 tell the dock to any business that 
We say befils the hour. 

Sebastian. Thy case, dear friend. 

Shall be my precedent; as thou got'st Milan, 
I '11 come by Naples. Draw thy sword; one stroke 
Shall free thee from the tribute which thou pay'st. 
And I the king shall love thee. 

Anlonio. Draw together ; 

And when I rear my hand, do you the like, i») 

To fall it on Gonzalo. 
Sebastian. O, but one word. \Th€y talk apart. 

Enter Akiel, with music and song. 
Ariel. My master through his art foresees the danger 
That you, his friend, are in, and sends me forth, — 
For else his project dies, — to keep thee living. 

\Sings in Gonzalo's ear. 

While you here do snoring lie. 
Open-eyed conspiracy 
His time doth take. 
J/of life you keep a care. 
Shake off slumber, and beware; 

Awake! Awake I ]» 

Antonio. Then let us both be sudden. 
Gonzalo. [ffaking] Now, good angels 

Preserve. the king! — [73; Sebastian and Antonio] Why, how 

now ? — [To Alonso] Ho, awake ! — 
[To Sebastian and Antonio] Why are you drawn f wherefore 
this ghastly looking? 
Alonso. [ Waking] What 's the matter ? 
Sebastian. Whiles we stood here securing your repose. 
Even now, we heard a hollow burst of bellowing 
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Like bulls, or rather lions; did 't not wake you? 
It struck mine ear most terribly. 

Alonso. I heard nothing, 

/ Antonio. O, 't was a din to fright a monster's ear, 
I To make an earthquake; sure, it was the roar ]» 

V Of a whole herd of lions. 

Alonso. Heard you this, Gonzalo? 

Gonzalo. Upon mine honour, sir, I heard a humming, — 
And that a strange one too, — which did awake me. 
I shak'd you, sir, and cried ; as mine eyes open'd, 
t saw their weapons drawn :— there was a noise, 
That 's verily. 'T is best we stand upon our guard. 
Or that we quit this place ; let 's draw our weapons. 

Alonso. Lead off this ground ; and let 's make further search 
For my poor son. 

Gonzalo. Heavens keep him from these beasts I 

For he is, sure, i' the island. 

Alonso. Lead away. i» 

Ariel. Prospero my lord shall know what I have done ; 
So, king, go safely on to seek (hy son. [£xeunl. 

Scene II. Another Fart of the Island. 
Enter C alib ak, wi/A a burthen of wood. A noise of thunder 

Caliban. All the infections lliat the sun sucks up 
(From bogs, fens, flats, on Prosper fall, and make him 
, By inch-meal a disease I His spirits hear me, 
I And yet I needs must curse. But they 'li nor pinch, 
' Fright me with urchin-shows, pitch me i' the mire, 

Nor lead me, like a firebrand, in the dark 
, Out of my way, unless he bid 'em : but 

For every trifle are they set upon me ; 
I Sometime like apes, that mow and chatter at me, 

And after bite me; then like hedgehogs, which » 
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(Lie tumbling in my barefoot way, and mount 
Their pricks at my footfall ; sometime am I 
! All wound with adders, who with cloven tongues 
\ iDo hiss me into madness. — 

Enter Trinculo. 

Here comes a spirit of his, and to torment me 
For bringing wood in slowly, I 'II fall flat ; 
Perchance he will not mind me. it 

Trinculo. Here 's neither bush nor shrub, to bear off any 
i weather at all, and(another storm brewing; I hear it sing i' 
the windy Yond same black cloud, yond huge one, looks !ike 
a foul bombard that would shed his liquor. If it should Ihun- 
der as it did before, I know not where to hide my head; yond 
same cloud cannot choose but fall by pailfuls. — What have 

.-Twe here? a man or a fish? dead or alive? A fish: he smells 
like a fish ; a very ancient and fishlike smell ; a kind of^ not 
of the newest, Poor-John. A strange fish ! Were I in Eng- 
land -now, as once I was, and had but this fish painted, not 
)a ho liday fool there^but_ w ould g ive a piece of silver : there 
/would this monster make a man ; any strange beast there ,• 
/makes a man. WJien they will not give a doit to reli eve a.' 

"SJ ame beggar, they will lay out ten to se.e a.jde^d.IndiaOj • 
Legged like a man ! and his fins li'.:e arms ! Warm o' my 
troth ! I do now let loose my opinion, hold it no longer ; 
(his is no fish, but an islander, that hath lately suffered by a 
thunderbolt. [Thunder.'] Alas, the siorm is come again ! my 
best way is to creep under his gaberdine ; there is no other 
shelter hereabout. Ajjaery acquaints a man with strange bed- 
fellows. I will here shroud till the dregs of the storm be past. 

Enter Stephano, singing: a bottle in his hand. 
Stephano. / shall no more to sea, to sea, 

Here shall I die ashore, — «e 
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This is a very scurvy tune to sing at a man's funeral. Well, 
here 's my comfort. [DriitJts, 

[Sings] THe master, the swabber, the boatswain, and I, 
The gunner, and his mate, 
Zov'd Mail, Meg, and Marian, and Margery, 
But none of us cat' d for Kate ; 
For she had a tongue with a tang. 
Would cry to a sailor, Go hang! 
Then, to sea, boys, and let her go hang/ 

This is a scurvy tune too ; but here 's my comfort, [Drinks. 

Caliban. Do not torment me ! — Ol ;■ 

Stephano. What 's the matter? Have we devils here? Do 
"^ou put triclts upon 's with savages and men of Ind, ha ? I 
<have not scaped drowning to be afeard now of your four le^s : 
^or it hath been said, as proper a man as ever went on four 
'legs cannot make him give ground ; and it shall be said so 
again, while Stephano breathes at nostrils. 

Caliban. The spirit torments me! — O! ss 

Stephano. This is some monster of the isle with four legs, 
who halh got, as I take it, an ague. Where the devil should 
he learn our language? I will give him some relief, if it be 
but for that. If I can recover him, and keep him tame, andr— 
get to Naples with him, he 's a present for any emp eror that 
*~ ever trod on neat's-leather. 

Caliban. Do not torment me, prithee; I 'II bring my wood 
home faster. 

Stephano. He 's in his fit now, and does not talk after the 
wisest. He shall taste of my bottle ; if he have never drunk 
wine afore, it will go near to remove his fit. If I can recover 
him and keep him tame, I will not take too much for him ; 
he shall pay for him that halb him, and that soundly. n 

Caliban. Thou dost me yet but little hurt; thou wilt anon, 
I know it by thy trembling: now Prosper works upon thee. 

Stephano. Come on your ways; open your mouth ; here 
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is that which will give language to you, cat. Open your 
mouth ; this will shake your shaking, I can tell you, and (hat 
soundly: yo u cann ot tell who 's your friend; open your chaps 
again. 

Trinculo. I should know that voice : it should be — but he 
is drowned ; and these are devils! — O, defend me I So 

Stephana. Four legs and two voices 1 a most delicate mon- 
ster ! His forward voice, now, is to speak w ell of his friend ; 
/ his backward voice is to utter foul speeches and to detract. 
If all the wine in my bottle will recover him, I will help his 
ague. Come. — Amen ! I will pour some in thy other mouth. 

Trinculo. Stephano. 

Sfephano. Doth thy other mouth call me? Mercy.mercy! 
This is a devil, and no monster : I will leave him ; I have no 
long spoon. V.c '"'■.'" 

Trinculo. Sfiephano ! If thou beest Stephano, touch me, 
and speak to me; for I am Trinculo, — be not afeard, — thy 
good friend Trinculo. 9" 

Stephano. If thou beest Trinculo, come forth : I 'II pull thee 
by the lesser tegs ; if any be Trinculo's legs, these are they. 
Thou art very Trinculo indeed! How earnest thou to be 
the siege of this moon-calf? Can he vent Trincolos? 

Trinculo. I took him to be killed with a thunder-stroke. — 
But art thou not drowned, Stephano? I hope, now, thou art 
not drowned. Is the storm overblown ? I hid me under 
the dead moon-calf's gaberdine for fear of the storm. And 
art thou living, Stephano? O Stephano, two Neapolitans 
scaped? im 

—■ —Stephano. Prithee, do not turn me about; my stomach is 
not constant. 

Caliban. These be fine things, an if they be not sprites. 
That 's a brave god, and bears celestial liquor; 
I will kneel to him. 

Stephano. How didst thou scape ? How camest thou hith- 
er? swear, by this bottle, how thou camest hither. I escaped 

D.:.l.;.J.v.Ci00g[c 
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upon a butt of sack, which the sailors heaved o'erboard, by 
(this bottle ! — which I mad^ of the bark of a tree with mine 
U)wn hands, since I was cast ashore. ii> 

Caliban. I '11 swear, upon that bottle, to be thy true subject ; 
For the liquor is not earthly. 

Sfephano. Here ; swear, then, how thou escapedst. 

Trinmlo. Swain asliore, man, like a duck ; I can swim like 
a duck, I 'II be sworn. 

SUphano. Here, kiss the book. Though thou canst swim 
like a duck, thou art made like a goose. 

Triiuulo. O Stephano, hast any more of this ? ■» 

Stephana. The whole butt, man ; my cellar is in a rock by 
the sea-side, where my wine is hid. — How now, moon-calf I 
how does thine ague? 

/ Caliban. Hast thou not dropped from heaven? , 

I Stephano. Out o' the moon, I do assure thee ; I was iht 
linan i' the moon when time was. 

I Caliban. I have seen thee in her, and I do adore thee ; 
>^y mistress show'd me thee, and thy dog, and thy bush. 

Stephano. Come, swear to that ; kiss the book : I will fur- 
nish it anon with new contents; swear. 13a 

Trineulo. By this good light, this is a very shallow monster 1 
/ — I afeard of him ! — A very weak monster ! — ^The man i' the 
moon I — A most poor credulous monster ! — Well drawn, mon- 
y ster, in good sooth ! 

Caliban. I 'II show thee every fertile inch o' the island ; 
And I will kiss thy foot, I prithee, be my god. 

Trinailo. By this Itght.a most perfidious and drunken mon- 
ster ! When 's gt>d 's asleep, he '11 rob his bottle. 

Caliban. I '11 kiss thy foot ; I '11 swear myself thy subject. 

Stephano. Come on, then ; down, and swear. 140 

Triiuulo. I shall l augh myself to death at this puppy-head- 
[ed monster. A most scurvy monster! I could find in my 
heart to beat him, — 

Stephano. Come, kiss. 

•■ A.ooglc 
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TVinailo. Bm that the poor monster's in drink. An abom- 

Caliban. I 'IJ show thee (he best springs ; I '11 pluck thee 
berries ; 
I 'II fish for thee, and get thee wood enough. 
A plague upon the tyrant that 1 serve ! 

I '11 bear him no more sticks, but follow thee, iso 

Thou wondrous man. 
I Trinculo. A most ridiculous monster, to make a wonder of 
' a poor drunkard! 
' Caliban. I prithee, let me bring thee where crabs grow ; 
, And I with my long nails will dig thee pig-nuts. 
Show thee a jay's nest, and instruct thee how 
To snare the nimble marmoset. I '11 bring thee 
, To clustering filberts; and sometimes I '11 get thee 
' Young scamels from the rock. Wilt thou go with me f 

Siephano. I prithee now, lead the way without any more 
talking,— Trinculo, ihe king. and all our company else being 
drowned, we will inherit here. — Here, bear my bottle. — Fel- 
low Trinculo, we 'II fill him by and by again. i6j 
Caliban. \Sings drunkmly\ Farewell, master; farewell, fare- 
well ! 
^ Trinculo. A bowling monster; a drunken monster 1 
Caliban. No more darns I 'U make for fish ; 
Nor fetch in firing 
At requiring; 
Nor scrape trenchering, nor wash dish : 

'Ban, 'Ban, Ca-caliban 170 

Has a new master.— gel a new man. 
Freedom, hey-day ! hey-d a j', freedom 1 freedom, hey-day,free- 
■ ^ dom ! 
^ Siephano. brave monster I Lead the way. \Exeuni. 
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ACT III. 

Scene I. Before Prospero's Cell. 

Enter Ferdinand, bearing a log. 

Ferdinand. There be some sports' are painful, and their 
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Delight in ihem sets off; some kinds of baseness 
( Are nobly undergone, and most poor matters 
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N^ Point to rich ends.L/This my mean task 
<j Would be as heavy to me as odious, but 
^ The mistress which I serve quickens what 's dead, 
■t V And makes my labours pleasures. 0, she is 
^ Ten times more gentle than her father 's crabbed, 
^ *5 "TVnd he 's compos'd of harshness I I must remove 
tx N* /Some thousands of these logs, and pile them up, lo 

^ - a MJpon a sore injunction. My sweet mistress 
^N^ Weeps when slie sees me work, and says such baseness 

v^ Had never like executor. I forget; 
^'^ ^^;^ut-these sweet thoughts do even refresh my labours, 

;^i,^4r" — "Most busy, least when I do it. '^ 

\ ', Enter Miranda, and Prospero at a distance. 

■^ ' Miranda. Alas ! iiow, pray you. 

Work not so hard ; I would the lightning had 
Burnt up those logs that you are enjoin'd to pile ! 
Pray, set it down, and rest you ; when this burns, 
'T will weep for having weaned you. My father 
Is hard at study ; pray, now, rest yourself j m 

He 's safe for these three hours. 

Ferdinand. O most dear mistress, 

The sun will set before I shall discharge 
What I must strive to do, 

Miranda. If you '11 sit down, 

I '11 bear your logs the while. Pray, give me that ; 
• I 'II carry it to the pile. 

Ferdinand. No, precious creature ; 

I had rather crack my sinews, break my back. 
Than you should such dishonour undergo. 
While I sit lazy by. 

Miranda. It would become me 

As well as it does you ; and I should do it 
J With much more ease, for my good will is to it, jo 

^And yours it is against 

I-, .,, A.ooglc 
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Prospero. Poor worm, thou art infected ! 

This visitation shows it. 

•Miranda. You look wearily, 

Ferdinand. No, noble mistress ;rt is fresh morning with me 
""^hen you are by at nightj I do Deseech you, — 
Chiefly that I might set it in my prayers, — 
What is your name? 

Miranda. Miranda. — O my father, 

I have broken your best to say so ! 

Ferdinand. Admir'd Miranda! 

Jflndeed the top of admiration, worth 
What 's dearest to the world 1 Full many a lady. . , 
/l have eyed with best regard, and many a time to 

[ The harmony of iheir tongues halh into bondage— — 
^rought my loo diligent ear. For several virtues. ^ 
/Have I lik'd several wonienj^never any. 
/wilh so full soul but some defect in her 
I Did quarrel with the noblest grace she owed, 
^And put it to the foihjbut you, O'you, 
/So perfect and so peerless, are created 
•-Of every creature's best ! 

Miranda. -X^ ""' know 

One of my sex, no woman's' face~reTnember, 
^ave, fr om my glass, riiine own ;" hbr have I seen w 

Mote that"! may call men tlian you, good friend, \ 
And my dear father. How features are abroad, . I .-^ 
lam skilless of ibut, by my modesty, ', , , 

""T^jewel.in my dowerjl would not wish / ^. ■' ' 

Any companion in the world but you ; ' 

Korean imagination form a shape. 
Besides yourself, to like of.— But I prattle 
Something tQO_ wildly, and my father's precepts 
I therein do forget. 

Fet'dindhd. I am, in my condition, 

A prince, Miranda ; I do think, a king ; — ■ 60 
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Il would, not so! — and would no more endure 
This wooden slavery than to suffer 
VThe flesh-fly blow my mouih. Hear my soul speak: 

eie very instant that I saw you, did 
y heart fly to your service ; there resides, 
*ro make me slave to it ; and for your sake 
iAm I this patient log-man. 

Miranda. Do you love me f 

Ferdinand. O heaven 1 O earth I bear witness to this. 
sound, 
And crown what I profess with kind event, 
If I speak true ; if hollowly, invert jo 

What best is boded me lo mischief! I, 
Beyond all limit of what else i' the world, 
Do love, prize, honour you. 

Miranda. I am a fool 

To weep at what I am glad of. 

Prospero. Fair encounter 

Of two most rare affections ! Heavens rain grace 
On that which breeds between 'era ! 

Ferdinand. Wherefore weep you f 

( Miranda. At mine unworthiness, that dare not offer 
(What I desire to give, and much less take 
'What I shall die to want. But this is trifling; 
/And all the more il seeks to hide itself, 80 

vThe bigger bulk it shows. ( Hence, bashful cunning ! 
^ud prompt me, plain and holy innocence ! 
i I am your wife, if you will marry me ; 
h If not, I '11 die your maid : to be your fellow 
',' You may deny me, but I '11 be your servant, , 

Whether you will or no. 

Ferdinand. My mistress, dearest. 

And I thus humble ever. 

Miranda. My husband, then ? 

Ferdinand. Ay, with a heart as willing 
As bondage e'er of freedom ; 'here 's my hanfl. , , <^ ioOQic 
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( Miranda. And mine, with my hearl in 't j and now farewell 
LtHI half an hour hence. 

Ferdinand. A thousand thousand ! 9> 

[Exeunt Ferdinand and Miranda, 
Prospers. So glad of this as they I cannot be. 
Who are surpris'd with all j but my rejoicing 
At nothing can be more, I 'il to my book. 
For yet ere supper-time must I perform 
Much business appertaining. \ExU. 

Scene II. Another Part of the Island. 

Enter Caliban, Stephano, and Trinculo. 

Stephana. Tell not me : — when the butt is out, we will 

drink water ; not a drop before : therefore bear up, and 

board 'em. — Servant- monster, drink to me. 

Trinculo. Servant-monster I the folly of this island ! They 
say there 's but five upon this isle : we are three of them ; if 
th' other two be brained like us, the State totters. 

Stephana. Drink, servant-monster, when I bid thee ; thy 
f^e ycs are almost set in thy head. 

I Trinculo. Where should they be set else ? he were a brave 
Unonster indeed, if they were set in his tail. « 

— ^ Siephano. My man-monstcft hath drowned his tongue in sa ckj^" 
for my part, the sea cannot drown me ; 1 swam, ere I couid 
recover the shore, five-and-thirly leagues off and on, by this 
light ! — Thou shall be my lieutenant, monster, or my standard. 
Trinculo. Your lieutenant, if you list ; he 's no standard. 
Siephano. We '11 not run, Monsieur Monster. 
Trinatlo. Nor go neither ; but you '11 lie, like dogs, and yet 
say nothing neither. 

Stephana. Moon-calf, speak once in thy life, if thou beest 
a good moon-calf. » 

Caliban. How does thy honour? Let me lick thy shoe. 
I '11 not serve him, he is not valiant. 
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THncuh. Thou liest, most ignorant monster ; I am in case 
to justle a constable. Why, thou debosbed fish, thou, ^ag 

(t here ev er man a coward that hath drunk so much saclc as I 
t o-day? Wilt thou tell a monstrous lie, being but half a fish 
and half a monster? 

Caliban. Lo, how he mocks me! wilt thou let bim, my lord? 

Trinculo. Lord,quoih he! — That a monster should be such 
a natural ! jo 

Caliban. Lo, lo, again 1 bite him to death, I prithee. 

Stephano. Trinculo, keep a good tongue in your head ; if 
you prove a mutineer, — the next tree ! The poor monster 's 
my subject, and he shall not suffer indignity, 

Caliban. I thank my noble lord. Wilt thou be pleas'd 
To hearken once again to the suit I made to thee? 

Stephano. Marry, will I : kneel and repeat it ; I will stand, 
and so shall Trinculo. 

EnUr Ariel, invisible. 
Caliban. As I told thee before, I am subject to a tyrant, 
A sorcerer, that by his cunning hath cheated me v> 

Of the island. 
I Ariel. Thou liest. 

Caliban. Thou liest, thou jesting monkey, thou ; 

I would my valiant master would destroy thee ! 
I do not lie. 

[ Stephano. Trinculo, if you trouble him any more in 's tale, 
I by this hand, I will supplant some of your teelh. 
I Trinculo. Why, I said nothing. 

Stephano. Mum, then, and no more. — Proceed. 
Caliban. I say, by sorcery he got this isle ; 
,' From me he got it. If thy greatness will, y 

Revenge it on him, for I know thou dar'st, 
' But this thing dare not. 

Stephano. That 's most certain. 

Caliban. Thou shalt be lord of it, and I '11 serve thee. 
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Stephana. How now shall this be compass'd ? Canst thou 
bring me to the party? 

Caliban. Yea, yea, my lord ; I 'II yield him thee asleep. 
Where thou mayst knock a nail into his head. 
\ Ariel. Thouliest; ihou canst not. 

Caliban. What a pied ninny 's this ! Thou scurvy patch t — 
I do beseech thy greatness, give him blows, 6i 

And lake his bottle from him : when that 's gone. 
He shall drink nought but brine ; for I '11 not show him 
Where the quick freshes are, 

^/.^ifl«i?, -Trinculo, run into no further danger; interrupt 
the monstertone word further,and, by this hand, I '11 turn my 
(mercy out o' doors, and make a stock-fish of theej 
f Trinculo. Why, what did 1 ? I did nothing. I ')i go farther 
'off. 

Stephana. Didst thou not say he lied ? to 

/ Ariel Thou liest. 

) Stephana. Do I so ? take thou that. [Beats him] As you 1 
'like this, give me the lie another time, 

Trinculo. I did not give the lie. Out o' your wits, and 
hearing too? — A pox o' your bottle ! this can sack and drink- 
ing do. — A murrain on your monster, and the devil take your 
fingers ! 

Caliban. Ha, ha, ha ! 

Stephana. Now, forward with your tale. — Prithee, stand far- 
ther off. So 

Caliban. Beat him enough ; after a little time, 
I '11 beat him too, 

Stephana. Stand farther. — Come, proceed. 

Caliban. Why, as I told thee, 't is a custom with him 
( I' the afternoon to sleep ; there thou mayst brain him, 

Having first seiz'd his books, or with a log 
I Batter his skull, or paunch him with a stake. 

Or cut his wezand with thy knife. Remember 
v'First to possess his books, for without them 
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/He 's but a sot, as I am, nor hath not 
\ One spirit to command \ ihey all do bate him «> 

\ As rootedly as I. Bum but his books. 
He has brave utensils,— for so he calls them, — 
Which, when he has a house, he 'H deck withal. 
And that most deeply to consider is 
The beauty of his daughter. He himself 
Calls her a nonpareil : I never saw a woman, 
But only Sycorax my dam and she ; 
But she as far surpasseih Sycorax 
As great'st does least. 

Stephana. Is it so brave a lass? 

Caliban. Ay, lord ; she will become thy bed, I warrant, 

And bring thee forth brave brood. mi 

Stepham. Monster, I will kill this man ; his daughter and 

' I will be king and queen, — save our graces ! — and Trinculo 

I and thyself shall be viceroys. Dost thou like the plot, Trin- 

Trinfulo. Excellent. i 

SUphano. Give me thy hand : M am sorry I beat thee ; but, 
(. while thou livest, keep a good tongue in thy head.J 
( Caliban. Wilhin this half honr will he be asleep; 
J Wilt thou destroy him then ? 

. Stepkano. Ay, on mine honour. no 

Arid. This will I (ell my master. 

Caliban. Thou mak'st me merry; I am full of pleasure. 
Let us be jocund ; will you troll the catch 
You taught me but while-ere ? 

Siephano. At thy request, monster, I will do reason, any 
reason. — Come on, Trinculo, let us sing. \Sings. 

Flout 'em and scout 'em, and scout 'em and flout 'em ; 
Thought is free. 
Caliban. That 's not the tune. 

[Ariel plays the tune on a tabor and pipe. 
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Stephana. What is this same ? ik 

Trincuio. This is the tune of our catch, played by the pict- 
ure of Nobody. ■ 

Skphano. If thou beest a man, show thyself in thy like- 
ness ; if thou beest a devil, take 't as thou list. 
Trincuio. O, forgive me my sins ! 

Siephano. He that dies pays all debts ; I defy thee. — Mercy 
upon us! 

Caliban. Art thou afeard ? 
Stephana. No, monster, not I. 
' Caliban. Be not afeard ; the isle is full of noises, ■!= 

YSounds and sweet airs, that give delight and hurt not, 
I Sometimes a thousand twangling instruments 
Wilt hum about mine ears ; and sometimes voices, 
I That, if I then had wak'd after long sleep, 
I Will make me sleep again: and then, in dreaming, 

IT he clouds methought would open, and show riches 
Ready to drop upon me ; that, when I wak'd, 
I cried to dream again. 

Stephana. This will prove a brave kingdom to me, where I 
shall have my music for nothing. i^ 

Caliban. When Prospero is destroy'd. 
Stephana. That shall be by and by; I remember the story. 
Trincuio. The sound is going away ; let 's follow it, and 
after do our work. 

Stephana. Lead, monster ; we '11 follow. — I would I could 
see this taborer; he lays it on. 

Trincuio. Wilt come ? I 'II follow, Stephano. \Exeunl. 

Scene III. Analhtr Part of the Island. 
Enter Alonso, Sebastian, Antonio, Gonzalo, Adrian, 

Francisco, and others. 
Gonzala. By 'r lakin, I can go no further, sir; 
My old bones ache : here 's a maze trod, indeed, 
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Through forthrighls and meanders 1 By your patience, 
I needs must rest me. 

Alonso. Old lord, I cannot blame thee, 

fWho am myself attach'd with weariness, 
^To the dulling of my spirits ; sit down, and rest. 
pEven here I will put off my hope, and keep it 
^No longer for my flatterer ; he is drown'd 
Whom thus we stray to find, and the sea mocks 
Our frustrate search on land. Well, let him go. » 

Anionio. [Aside to Sebastian] I am right glad that he 's so 
out of hope. 
Do not, for one repulse, forego the purpose 
That you resolv'd to effect 

Sebastian. [Aside to Antonio] The next advantage 
Will we take throughly, 

Antonio, [Aside to Sebastian"] Let it be to-night ; 
For, now tbey are oppress'd with travel, they 
Will not, nor cannot, use such vigilance 
As when ihey are fresh. 

Sebastian. [Aside to Antonio'] I say, to-night ; no more. 

< [Solemn and strange music, 

Alonso. What harmony is this ? — My good friends, hark ! 
Gonealo. Marvellous sweet music ! 

(Enter Pjiospero above, invisible. Enter several strange Shapes, 
bringing in a banquet : thty dance about it with gentle actions 
of salutation ; and, inviting the King, etc. to eat, they depM't. 
Alonso. Give us kind keepers, heavens I— What were these ? 
i Sebastian. A living drollery. Now I will believe n 

■That there are unicorns ; that in Arabia 
/There is one tree, the phtenix' throne, one phcenix 
(ac this hour reigning there, 

Antonio. I 'II believe both ; 

And what does else want credit, come to me, 
I And I '11 be sworn 't is true ,-Urave!lers ne'er did lie, 1 
\ Though fools at home condemn 'em. ^.iooolc 
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Gensalo. If in Naples 

I should report this now, would they believe me ? 
If I should say I saw such islanders,-— 
|For, certes, these arc people of the island, — jo 

|Who, though they are of monstrous shape, yet, note, 
I Their manners are more gentie-kind than of 
' Our human generation you shall find 
VMany, nay, almost any. 

Frospero. \Asid€\ Honest lord. 

Thou hast said well ; for some of you there present 
Are worse than devils. 

Alonso. I cannot too much muse 

Such shapes, such gesture, and such sound, expressing — 
Although they want the use of tongue-^a kind 
Cof excellent dumb discourse) 

Prospero. \Aside\ Praise in departing. 

Frafuisco. They vanish'd strangely. 
Sebastian. No matter, since *> 

They have left their viands behind ; for we have stomachs. — 
Will 't please you taste of what is here ? 

Alonso. Not I. 

Gonsalo. Faith, sir, you need not fear. When we were boys, 
.'Who would believe that there were mountaineers 
I Dew-lapp'd like bulls, whose throats had hanging at 'em 
; Wallets of flesh ? or that there were such men 
'Whose heads stood in their breasts ? which now we find 
' Each putter-out of five for one will bring us 
Xlood warrant of. 

^ Alonso. I will stand to and feed, 

VAIthough my last ; no matter, sincell feel jo 

The best is pastj — Brother, my lord the duke, 
Stand to, and do as we. 
( Thunder and lightning. Enter Ariel, like a harpy, claps his 
I wings upon the table, and with a quaint da/tce the banquet 
\ vanishes. 
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, Arid. You are Ihree men of sin, whom desliny, — 

/That hath to instrument this lower world 

(And what is in 't,^the.jiever-surfeited sea 
Hath caus'd to belch up you ; and on this island. 
Where man doth not inhabit, — you'mongst men y 
Being most unfit to live. I have made you mad ; "^ 

'And even with such-like valour men hang and drown 
Their proper selves. {Alonso,Sebasiian, etc., dratv their sworils. 
You fools ! I and my fellows *o 

fiire ministers of Fate ; the elements, 

.Of whom your swords are temper'd, may as well 

jWound the loud winds, or with bemock'd-at stabs 
Kill the still-closing waters, as diminish - 

,One dowie that 's in my plume. My fellow-ministers 
Are like invulnerable. If you could hurt, • 

Your swords are now too massy for your strengths. 
And wilt not be uplifted. Bui remember,^ ,,■'' 

For that 's my business to you, — that you three, - 
From Milan did supplant good Prospero, jd 

Expos'd unto the sea, which hath requit it, 
Him and his innocent child ; for which foul deed 
The powers, delaying, not forgetting, have ^ ^ 

Incens'd the seas and shores, yea, all the creatures, '^■. 

Against your peace. Thee of Ihy son, Alonso, 

(They have bereft, and do pronounce by me, i" 

Lingering perdition — worse ihan any death 

'Can be at once— shall step by step attend 

, You and your ways ; whose wraths to guard you from, — 
Which here, in this most desolate isle, else falls &> 

■ Upon your heads, — is nothing but heart's sorrow, 

''And a clear life ensuing. 

He vanishes in thunder; then, to soft music, enter the Shapes 
again, and dance with mocks and mo^os, and carry out the 
tabic. 
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Prgspero. \Aside\ Bravely the figure of this harpy hast thou 
Perform'd, my Ariel ; a grace it had, devouring. 
Of my instruction hast thou nothing bated 
In what thou hadst to say; so, with good life 
And observation strange, my meaner ministers 
Their several kinds have done. My high charms work. 
And these mine enemies are all knit up 
In their distraclions : they now are in my power ; 90 

And in these fits I leave them, while I visit 
Voimg Ferdinand — whom they suppose is drown'd — - 
And his and mine lov'd darling. \^Exit above. 

Gonzalo. I' the name of something holy, sir, why stand you 
In this strange stare? 

Alonso. O, it is monstrous, monstrous ! 

Methought the billows spoke, and told me of it; 
Th e win ds did singjt to me, and the thunder, 
That deep and dreadful organ-pipe, pronounc'd 
The name of Prosper: it did bass my trespass. 
Therefore my son i' the ooze is bedded ; and 100 

I '11 seek him deeper than e'er plummet sounded, 
^And with him there lie mudded. \Exit. 

Sebastian. But one fiend at a time, 

I '11 fight their legions o'er. 

Antonio. I 'II be thy second. 

\Exeunt Sebastian and Antonio. 

Gonzalo. All three of them are desperate ; their great guilt, 
/Like poison given to work a great: time after, 
^Now gins to bile the spirits. — I do beseech you 
That are of suppler joints, follow them swiftly. 
And hinder them from what this ecstasy 
May now provoke them to. 

Adrian. Follow, I pray you, \Exeunt. 
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■'' , Scene I. Before Prospero' s Cell. 

Enter Prospero, Ferdinand, and Miranda, 
Prosfero. If I have too austerely punish'd you, 
Vour compensation makes amends, for I 
Have given you here a thread of mine own life, 
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Or that for which I live ; who once again 

I tender to thy hand. All thy vexations 

Were but my trials of thy love, and thou 

Hast strangely stood the test ; here, afore heaven, 

I ratify this my rich gift. O Ferdinand, 

Do not smile at me that I boast her off, 
'/For thou shalt find she will outstrip all praise, 
lAnd make it halt behind her. 

Ferdinand. I do believe it 

Against an oracle. 

Prospero. Then, as my gift and thine own acquisitioi 

Worthily purchas'd, take my daughter : but 
Alf thou dost break her virgin-knot before 

All sanctimonious ceremonies may 
) With full and holy rite be minister'd. 

No sweet aspersion shall the heavens let fall ■ 
I To make this contract grow ; but barren hate, 
' Sour-eyed disdain, and discord shall bestrew 
( The union of your bed with weeds so loathly 
' That you shall hate it both : therefore, take heed, 
\As Hymen's lamps shall light you. 
f Ferdinand. As I hope 

/For quiet days, fair issue, and long life, 
/ With such love as 't is now, the murkiest den, 
I The most opportune place, the strong's! suggestion 
j Our worser genius can, shall never melt 
\Mine honour into lusjyto take away 

The edge of that day's celebration 

When I shall think, or Phcebus' steeds are founder'd. 

Or night kept chain'd below. 

Prospero. Fairly spoke. 

Sit then and talk with her; she is thine own. — 

What, Ariel I ray industrious servant, Ariel 1 
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Enter Ariel, 
Ariel. What would my potent master? here I am. 
r Prespero. Thou and thy meaner fellows your last service 

Did worthily perform, and I must use you 
' In such another trick. Go bring the rabble, 
lO'er whom I give thee power, here to this place. 
ilncite them to quick motion, for I must 
/(Bestow upon the eyes of this young couple 4= 

\ Some vanity of mine art ; it is my promise, 
lAnd they expect it from me. 

Ariel. Presently? 

Prospero. Ay, with a twink. 
Arid. Before you can say 'come' and 'go,' 
And breathe twice, and cry ' so, so,' 
Each one, tripping on his toe. 
Will be here with mop and mow. — 
Do you love me, master? no? 
Prospero. Dearly, my delicate Ariel. Do not approach 
Till thou dost hear me call. 
Arid. Well, I conceive. \Exit. 

Prospero. Look thou be true j(do not give dalliance s- 
/Too much the rein : the strongest oaths are straw 
I To the fire i' the blood ; be more abstemious, 
VOr else good night your vow ! 

FerdiMand. I warrant you, sir ; 

/The white-cold virgin snow upon my heart 
I Abates the ardour of my liver, 

Prospero. Well.— 

Now come, my Ariel I bring a corollary. 
Rather than want a spirit ; appear, and pertly I — 
No tongue ! all eyes I be silent [So/l music: 

I £ttier Iris. 

/rit. Ceres, most bounteous lady, thy rich leas 60 
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/Of wheat, rye, barley, vetches, oats, and pease ; 

pThy turfy mountains, where live nibbling sheep, 

'And flat meads thatch'd with stover, them to keep; 

(Thy banks with pioned and lilied brims, 

'Which spongy April at thy best betrims, 

|To make cold nymphs chaste crowns ; and thy broom groves, 

■,Whose shadow the dismissed bachelor loves, 

(Being lass-lorn; thy pole-clipt vineyard ; 1 

'And thy sea-marge, sterile and rocky-hard, 

Ehere thou thyself dost air ;— ihe queen o' the sky, 70 

hose watery arch and messenger am I, 
ds thee leave these, and with her sovereign grace, 
,'Here on this grass-plot, in this very place, 
jTo come and sport. Her peacocks fly amain ; 
-Approach, rich Ceres, her to enlerlain. 

Etittr Ceres. 
; Ceres. Hail, manycolour'd messenger, that ne'er 
i Dost disobey the wife of Jupiter ; 
Who, with thy saffron wings, upon my flowers 
Diffusest honey-drops, refreshing showers. 
And with each end of thy blue bow dost crown 80 

My bosky acres and my unshrubb'd down, 
Rich scarf to my proud earth ! Why hath .thy queen 
Summon'd me hither, to this short-grass'd green? 
/ Iris. A contract of true love to celebrate, 
/ And so;pie donation freely to estate 
\0n the blest lovers. 

Ceres. Tell me, heavenly bow, 

If Venus or her son, as thou dost know. 
Do now attend the queen ? Since they did plot 
A'he means that dusky Dis my daughter got, 
(Her and her blind boy's scandal'd company 
\l have forsworn. 

Iris. Of her society 
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/Be not afraid ; I met her deity 

I Cutting the clouds towards Paphos, and her son > 

Dove-drawn with her. Here thought they to have done ^ 

Some wanton charm upon this man and maid, 
. Whose vows are, that no bed-right shall be paid 

Till Hymen's torch be lighted r but in vain ; 

Mars's hot minion is return'd again ; 
/ Her waspish- headed son has broke his arrows, 
' Swears he will shoot no more, but play with sparrows, m 

And be a boy right out. 

Ceres. Highest queen of state, 

Great Juno comes ; I know her by her gait. 

Enter JUNO. 
yuno. How does my bounteous sister? Go with me 
To bless this twain, that Ihey may prosperous be. 
And honour'd in their issue. [^y «».?• 

Juno. Honour, riches, marriage-blessing. 
Long continuance, and increasing. 
Hourly joys be still upon you I 
Juno sings her blessings on you. 
Ceres. Earth's increase, foison plenty, „o 

Bams and gamers never empty. 
Vines with clustering bunches growing. 
Plants with goodly burthen bowing; 
Spring come to you at the farthest 
In the very end of harvest 1 
Scarcity and want shall shun you; 
Ceres' blessing so is on you. 
Ferdinand. This is a most majestic vision, and 
Harmonious charmingly. May I be bold 
f To think these spirits f 

Prospero. Spirits, which by mine art i» 

I have from their confines call'd to enact 
My present fancies, 
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Ferdinand. Let me live here ever ; 

So rare a wonder'd father and a wise 
Makes this place Paradise. 

[yuno and Ceres whisper, and send Iris on employment 

Prospero. Sweet now, silence I 

Juno and Ceres whisper seriously ; 
There's something else to do : hush, and be mute, 
Or else our spell is marr'd. 

Iris. You nymphs, call'd Naiads, of the winding brooks, 
jwith your sedg'd crowns and ever harmless looks, 
Leave your crisp channels, and on this green land .jo 

Answer your summons ; Juno, does command. 
Come, temperate nymphs, and help to celebrate 
A contract of tnit love ; be not too late. — 

Enter certain Nymphs. 
You sunburnt sicklemen, of August weary, 
Come hither from the furrow, and be merry. 
Make holiday ; your rye-straw hats put on. 
And these fresh nymphs encounter every one 
In country footing. 

Enter certain Reapers, properly habited; they join vnlh the 
Nymphs in a graceful dance ; towards the end whereo/'P'ROB- 
PERO starts suddenly, and speaks ; after which, to a strange, 
hodow, and confused noise, they heavily vanish. 
""^ Prospero. [Aside] I had forgot that foul conspiracy 

Of the beast Caliban and his confederates 140 

Against my life ; the minute of their plot 

Is almost come. — \_To the Spirits'] Well done! Avoid; no 
more! 
Ferdinand. This is strange ; your father 's in some passion 

That works him strongly. 

Miranda. Never till this day 

Saw I him touch'd with anger so distemper'd. 
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Prospero. Youjlo look, my son, in a mov'd sort, ' ^ »' 

Asj^you^were^dismayM^he cheefiul, sir. "Tj . 

J Our revets, ■aax. ate ended. T faerc OOT actors, - 
I AsTjoreloj d you, w ere all spiri[s,arid 
)^ fAre meljed uilo air, into tliin air ; .so 

^ And, like the baseless fabric of this vision, 
,| The clcud-capp'd towers, the gorgeous palaces, 
I The solemn temples, the great globe itself, 

Yea, all which it inherit, shall dissolve, 
I And, like this insubstantial pageant faded, 
\l.eave not a""rack behind. We are such stuff 
•^ /As dreams are made on, and out little life 
Vis rounded with a sleeg, — Sir, I am vex'd ; 

Bear with my weakness j my old brain is troubled. 

Be not disturb'd with my infirmity: tea 

If you be pleas'd, retire into my cell 

Aiid-there repose; a turn or two I 'II walk, 

To still my beating mind. 
I Ferdinand. Miranda. We wish your peace. \Exmnt. 
i ^uj^w. Come with a thought. Ithank thee, Ariel: cornel 

' ' £nter Ariel. 

Ariel. Thy thoughts I cleave to. What 's thy pleasure? 

Prospero. Spirit, 

We must prepare to meet with Caliban. 

Ariel. Ay, my commander ; when I presented Ceres, 
I thought to have told thee of it, but I fear'd 
Lest I might anger thee. 16, _^, ^»^ 

Prospero. Say again, where didst thou leave these varlets? 'k' y'jX 

Ariel. I told you, sir, they were red-hot with drinking; '-'^.i'','','^ 
So full of valour that they smote the air \ 

For breathing in their faces, beat the ground 
For kissing of their feet, yet always bending 
Towards their project. Then I beat my tabor, 
At which, like unback'd colts, they prick'd their ears, . , 
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Advanc"d their eyelids, lifted up their noses 
V ( As they smell music ; so I charm'd their ears 
That, calf-like, they my lowing follow'd through 
■ Tooth'd briers, sharp furzes, pricking gorse, and thorns, iSo 
Which enter'd their frail shins : at last I left them 
'I' the filthy mantled pool beyond your cell, 
I There dancing up to the chins, that the foul lake 
''O'erstunk their feet. 

Prospero. This was well done, my bird. 

Thy shape invisible retain thou still ; 
The trumpery in my house, go bring it hither. 
For stale to catch these thieves. 

Arkl. I go, I go. \Exit. 

(/ Prospero. A devil, a born devil, o n whose nature 
Iv.^rtu.re ca n nev er stkkj on whom my pains. 

Humanely taken, all, all lost, quite lost ; •■p 

i^nd as wi t h age his body uglier^rqws, . 
\ ^o his mind cankers^ 1 wilFpIague them all. 
Even to roaring. — 

Enter Ariel, loaden with glistering apparel, ete. 
Come hang them on this line. 

Prospero and Ariel remain invisible. Enter Calibak, 

Stephano, and Trinculo, all wet. 
Caliban. Pray you, tread softly, that the_ blind mole may 
' not 

Hear a foot^fall ; we now are near his cell. 

C Stephano. Monster, your fairy, which you say is a harmless 
fairy, has done little better than pla yed th e Jack with us.=— 
Do you hear, monster ? If I should take a displeasure against 
you, look you, — 

Trinculo. Thou wert but a lost monster. i™ 

Caliban. Good my lord, give me thy favour still. 
Be patient, for the prize I '11 bring thee to 
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Shall hoodwink this mischance ; therefore speak softly. 
All 's hush'd as midnight yet 
I Trinculo. Ay, but to lose our bottles in the pool, — 
I Suphano. There is not only disgrac e and dish onour in 
I that, monster, but an io finite loss. 

j Trinmlo. That 's more to me than my wetting; yet this is 
^your harmless fairy, monster, 

Stephano. I will fetch off my bottle, though I be o'er ears 
for my labour. m 

Caliban. Prithee, my king, be quiet. Seest thou here, 
This is the mouth o' the cell; no noise, and enter. 
Do that good mischief which may make this island 
Thine own for ever, and I, thy Caliban, 
For aye thy foot-licker, 

Stephano. Give me thy hand. I do begin to have bloody 
thoughts. 

Trinculo. O King Stephano ! O peer ! O worthy Stepha- 
no I look what a wardrobe here is for thee I w 

Caiman. Let it alone, thou fool ; it is but trash. 

Trinculo. O, ho, monster I we know what belongs to a frip- 
pery, — O King Stephano I 

Stephano. Put off that gown, Trinculo ; by this hand, 1 '11 
have that gown. 

Trinculo. Thy grace shall have it. 

Caliban. The dropsy drown this fool ! What do you mean, 
To dote thus on such luggage? Let 's alone. 
And do the murther first; if he awake, 

From toe to crown he '11 fill our skins with pinches, jjo 

Make us strange stuff. 

Stephano. Be you quiet, monster. — Mistress line, is not this 
my jerkin? Now is the jerkin under the line; now, jerkin, 
you are like to lose your hair, and prove a bald jerkin. 
, Trinculo. Do, do ; we steal by-line and level, an 't like your 
\ grace. 

Stephana. I thank thee for that jest ; here 's a garment for 't : 
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wit shall not go unrewarded while I am king of this country. 
' Steal by line and level ' is an excellent pass of pate ; there 's 
another garment for 't. 14° 

Trinoilo. Monster, come, put some lime upon your fingers, 
and away with the rest. 

Caliban. I will have none on 't ; we shall lose our time, 
JAnd all be turn'd to barnacles, or to apes. 
\ With fnrpheads villanous low. 

SUphano. Monster, lay to your fingers ; help to bear this 
away where my hogshead of wine is, or I '11 turn you out of 
my kingdom : go to, carry this. 

Trinculo. And this. 

Stephano. Ay, and this. jso 

/ A noise of hunlers heard. Enter divers Spirits, in shape of 
{ dogs and hounds, and hunt them about, Prospero and Ariel 
setting them on. 

Prospero. Hey, Mountain, hey! 
Ariel. Silver! there it goes, Silver ! 

Prospero. Fury, Fury I there. Tyrant, there ! hark, hark! — 
\Caliban, Stephano, and Trinculo are driven out, 
I Go charge my goblins that they grind their joints 
I With dry convulsions, shorten up their sinews 
, With aged cramps, and more pinch-spotted make them 
I Than gard or cat o' mountain. 

Ariel. Hark, they roar I 

Prospero. Let them be hunted soundly. At this hour 
Lies at my mercy all mine enemies ; 
' ' — ^hortly shall all my labours end, and thou aso 

I Shalt have the air at freedom. For a little 
VfoUow, and do me service. [Exeunt. 
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ACT V. 

Scene I. Before the Cell of Prospero. 
Enter Prospero in his magic robes, and Ariel. 
f Prospero. Now does my project galher to a head ; 
1 My charms crack not, my spirits obey, and Time 
■■Goes upright with his carriage. How 's the day? 



ACT V. SC£/VE /. 95 

Aritl On the sixth hour; at which time, my lord. 
You said our work should cease. 
Frospero. I did say so, 

^"TVhen first I rais'd the tempest. Say, my spirit, 
How fares the king and 's followers? 

ArUt. Confin'd together 

In the same fashion as you gave in charge, 
Just as you left them; all prisoners, sir, 
In the line^rove which weather-fends your cell: ><> 

They cannot budge till your release. The king, 
His brother, and yours, abide ali ihree distracted, 
And the remainder mourning over them, 
Brimful of sorrow and dismay; but chiefly 
Him that you term'd, sir, the good old lord, Gonzalo : 
/His tears run down his beard, like winter's drops 
* From eaves of reeds. Your charm so strongly works 'em\ 
/That if you now beheld them, your aifections ■' 

'^ Would become tender. 

< Frospero. Dost thou ihink so, spirit f 

Ariel. Mine would, sir, were I human. 
/^ Frospero. And mine shall. 

/Hast Ihou, which art but atr, a touch, a feeling n 

Of their afflictions, and shall not myself, 

I One of their kind, that relish all as sharply 
tPassion as they, be kindlier mov'd than thou art? 
iThough with their high wrongs I am struck to the quick, 
rYet with my nobler reason 'gainst my fury 

[ Do I take part, fhe rarer ac tion is... 

Wn virtue ih an^jn vengeance : Ihey being penitent, 

II The sole drift of my purpose doth extend 

\Not a frown further. Go release them, Ariel ; jq 

I My charms I '11 break, their senses I '11 restore, 
^nd they shall be themselves. 

Ariel. I '11 fetch them, sir. {Exit. 

1 Frospero. Ye ^yes of hills, brooks, standing lakes, and 
^ Stoves, [-...,.:.,*.. (Xli^lC 
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I And ye that on the sa nds w it h prin tl ess foot _ 
j Do chase the ebbing Neptune, and do fly him 
■JW'hen he comes back ; you demi-puppets that 
.By moonshine do the green sour ringlets make, 
I Whereof the ewe not bites ; and you whose pastime 
. I s to make midnig ht mushrooms, thaLl^oice 
To hear the solemn curfew ; by whose aid— 
. Afeak masters though ye be — I haye_bedinjm'(J 

■ ( The~iioontide sun, call'd forth the mutinous whids, .' 
t Awi-'twixt the green sea and the azur'd vault " i 

' ^et roaring_war :"tb' tlie dread, faEling thunder /) <^ 
TIave I given firCj-andtifted Jove's stout oak 
With his own bolt ;_Che strong-bas'd promontory j ^ 

. Have I made shake, and by the spurs pluck'd up i , 

■ llie pine and cedarj graves ^t my command ^ ' 
Have wak'd their sleepers, op'd, and let *em forth / 
By my so potent art. But this lough magic / 

■ I here abjure ; and, when I have requir'd 
Some heavenly music — which even now I do, — 

■ Tp wQrk.inipe end upon their senses that 
This airy charm is for, I '11 break my staff, 
Bury it certain fathoms in the earth, 

(And deeper than did ever plummet sound 
I 'il drown my book. [SoUmn musk. 

. Here enter Ariel before: then Alonso, with a frantic gesture, 
' attended by GonzkU); Se,babtiak an/i AnTOHlO in Me man- 
ner, attended by Adrian and Francisco : tAey all enter the 
circle which Prospero had made, and there stand charmed; 
which Prospero observing, speaks : 

A solemn air, and the_be^t comforter 

To an unsettled fancy, cure thy brains, 

Now useless, boil'd within thy skull ! There Stand, 60 

For you are spell-stopp'd. — 

Holy Gonzalo, honourable man, 
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/Mine eyes, even sociable to the show of thine, 

vail fellowly drops. — TJie charm dissolves apace ; 

/And as the morning steals upon the nighty 

\^elting the'HarEness) so their rising senses 
Begin to chase tGe ignorant fumes that mantle 
Their clearer reason. — O good Gonzalo, 
My true preserver, and a loyal sir 
To him thou foUow'st ! I will pay thy graces 
Home both in word and deed. — Most cruelly 
Didst thou, Alonso, use me and my daughter ; 
Thy brother was a furtherer in the act, — 
Thou art pinch'd for 't now, Sebastian. — Flesh and blood, 

/ygu, brother mine, t hat entertain'd ^ 



lj_Expeird remorse and nature; who, with Sebastian, — 
WTiose inward pinches therefore are most strong, — 
Would here have killVI your king; I do forgive thee. 
Unnatural though thou art. — Their understanding 
[Begins to swell, and ihe appro aching tide 
J will shortly fill the reasonable shore 
Vthat now lies foul an^ muddy. " Not one of them 
f That yet looks on me, or would know me. — Ariel, 
. Fetch me the hat and rapier in my cell; 
I I will disease me, and myself present 
As I was sometime Milan. Quickly, spirit ; , 
Tiiou shall ere long be free. 

Ariel sings, and helps to attire him. 
' IVhere the bee sucks, there siiek I: 
; In a cowslip's bell I He; \ 

There I couch when owls do cry. 
On the bat's back I do fly 
After summer merrily. 
• Merrily, merrily, shall I live now \ 

Under the blossom that hangs on the Sough. 
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Prospero. Why, that 's my dainty Ariel! I shall miss 
thee ; 
But yet thou shalt have freedom :^so, so, so. — 
-To the king's ship, invisible as thou art : 
^here shalt thou find the mariners asleep 
Under the hatches ; the master and the boatswain 
' Being awake, enforce them to this place, ■□(• 

And presently, I prithee, 
i Ariel. I drink the air before me, and relurn 
I Or ere your pulse twice beat. \Exit. 

Gonzalo. All torment, trouble, wonder, and amazement 
Inhabits here; some heavenly power guide us 
Out of this fearful country ! 

Prospero. Behold, sir king, 

The wronged Duke of Milan, Prospero! 
For more assurance that a living prince 
Does now speak to thee, I embrace thy body ; 
And to thee and thy company I bid no 

A hearty welcome. 

Alonso. Whether thou beest he or no. 

Or some enchanted trifle to abuse nie, 
As late I have been, I not know : thy pulse 
Beats, as of flesh and blood ; and, since I saw thee, 
The affliction of my mind amends, with which, 
I fear, a madness held me. This must crave— 
An if this be at all — a most strange story. 
Thy dukedom I resign, and do entreat 
Thou pardon me my wrongs. — But how should Prospero 
Be living and be here ? 

Prospero. First, noble friend, i» 

Let me embrace thine age, whose honour cannot 
Be measur'd or confin'd. 

Gonzaio. Whether this be 

Or be not, I 'II not swear. 

Prospero. You do yet taste 
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Some subtleties o' the isle, that will not let you 
Believe things certain. — Welcome, my friends all ! — 
[Aside to Sebastian and Antonio\ But you, my brace of lords, 

were I so minded, 
I here could pluck his highness' frown upon you, 
And justify you traitors ; at this time 
I 'II tell no tales. 

Sebastian. [Aside] The devil speaks in him. 

Prospero. No.— 

For you, most wicked sir, whom to call brother ly 

Would even infect my mouth, I do forgive 
Thy rankest fault,^all of ihem ; and require 
My dukedom of thee> which perforce I know 
Thou must restore. 

Alonso. If thou beest Prospero, 

Give us particulars of thy preservation ; 
How thou hast met us here, whom three hours since ^ 
Were wrack'd upon this shore, where I have lost — 
How sharp the point of this remembrance is ! — 
My dear son Ferdinand, 

Prospero. I am woe for 't, sir. 

/ Alonso. Irreparable is the loss, and patience iw 

^v^ays it is past her cure. 

Prospero. I rather think 

j You have not sought her help, of whose soft grace 
I For the like loss I have her sovereign aid, 
And rest myself content. 

Alonso. You the like loss ? 

Prospero. As great to me as late ; and supportable 
To make the dear loss have I means much weaker 
Than you may call to comfort you, for I 
Have lost my daughter. 

Alonso. A daughter? 

O heavens, that they were living both in Naples, 
The king and queen there I that they were, I wish ije 
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Myself were mtidded in that oozy bed 

Where my son lies. When did you lose your daughter ? 
Prospero. In this last tempest. I perceive, these lords 

At this encounter do so much admire 

That they devour their reason, and scarce think 

Their eyes do offices of truth, iheir words 

Are natural breath : but, howsoe'er you have 

Been justled from your senses, know for certain 

That I am Prospero, and that very duke 

Which was thrust forth of Milan ; who most strangely i«o 

Upon this shore, where you were wrack'd, was landed. 

To be the lord on 't. No more yet of this ; 
/For 't is a chronicle of day by day, 
I Not a relation for a breakfast, nor 
Vfiefitling this first meeting. Welcome, sir ; 

This cell 's my court : here have I few attendants, - 

And subjects none abroad ; pray you, look in. 

My dukedom since you have given me again, 

I will requite you with as good a thing; 

At least bring forth a wonder, to content ye ijo 

As much as me my dukedom. 

Here Prospero discovers Ferdinand and Mirand/l p/ayirtg' 

Miranda. Sweet lord, you play me false. 

Jirdinand. No, my dear'st love, 

I would not for the world. 

Miranda. Yes, for a score of kingdoms you should wrangle. 
And I would call it fair play. 

Alotiso. If this prove 

A vision of the island, one dear son 
Shall I twice lose. 

Sebastian. A most high miracle ! 

Ferdinand. Though the seas threaten, they are merciful ; 
I have curs'd them without cause. \Kntth. 
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Alonso. Now all ihe blessings 

Of a gliid father compass thee aboutl iSo 

Arise, and say how thou cani'st here. 
. Miranda. O, wonder ! 

f How many goodly creatures are there here ! 
j How beauteous mankind is ! <■£> brave new world, 
\That has such people in 'tjJ 

Prospero. 'T is new to thee. 

Alonso. What is this maid with whom thou wast at play? 
Your eld'st acquaintance cannot be three hours; 
Is she the goddess that hath sever'd us, 
And brought us thus together .^ 

Ferdinand. Sir, she is mortal. 

But by immortal Providence she 's mine; 
I chose her when I could not ask my father 140 

For his advice, nor thought I had one. She 
Is daughter to this famous Duke of Milan, 
Of whom so ofien I have heard renown. 
But never saw before ; of whom I have 
Receiv'd a second life, and second father 
This lady makes him to me. 

Alonso. I am hers. 

But, O, how oddly will it sound that I 
Must ask my child forgiveness! 

Prospero. There, sir, stop ; 

T^f 118 nnt biTl^' Cn our remembrances 
tVith a heav i ness that 's gon e. 
/ Gonzalo. I have inly wept, »» 

/ Or should have spoke ere this. — Look down, you gods, 
And on this couple drop a blessed crown ! 
For it is youthat have chalk'd forth the way 
Whicji_broujht us hither., 

Alonso. I say Amen, Gonzalo ! 

/ Gonzalo. Was Milan thrust from Milan, that his issue 
tshould become kings of Naples ? O, rejoice 
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Beyond a common joy ! 'and set it down 
* With gold on lasting pillars J In one voyage 

Did Claribel her tiusband find at Tunis ; 

And Ferdinand her brother found a wife, »o 

Where he himself was lost ; Prospero his dukedom, 

In a poor isle ; and all of us ourselves, 

When no man was his own. 

Alonso. \to Ferdinand and Miranda\ Give me your hands ; 
/Let grief and sorrow still embrace his heart 

AThat doth not wish you joy ! 

Gonzalo. Be it so! Amen I — 

Enter Ariel, tuitk the Master and Boatswain amazedly 



O, look, sir I look, sir 1 here is mure of us ! 

I prophesied, if a gallows were on land. 

This fellow could not drown, — Now, blasphemy, 

That swear'st grace o'erboard, not an oath on shore? 

Hast thou no mouth by land? What is the news? jm 

Boatswain. The best news is, that we have safely found 
I Our king and company; tlie next, our ship — 
. Which, but three glasses since, we gave out split — 

Is tight, and yare, and bravely rigg'd as when 

We first put out to sea. 
/ Ariel. [Aside to Frospero] Sir, all this service 
\Have I done since I went. 

y^Prospero. [Aside to Ariel] My tricksy spirit ! 
/ Aionso. These are not natural events; they strengthen 
•-.From strange to stranger,^ Say, how came you hither ? 
Boatswain. If I did think, sir, I were well awake, 

I 'd strive to tell you. We were dead of sleep, ' 130 

And — how we know not — all clapp'd under hatches ; 

Where, but even now, with strange and several noises 

Of roaring, shrieking, howling, jingling chains. 

And moe diversity of sounds, all horrible, 
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We were awak'd ; straightway, at liberty ; 
Where we, in all her trim, freshly beheld 
Our royal, good, and gallant ship ; our master 
Capering to eye her. On a trice, so please you, 
Even in a dream, were we divided from them 
And were brought moping hither. 

Ar-ul. [Aside to Prosper6\ Was 't well done ? m" 

Prospero. [Aside to Ariei} Bravely, my diligence. Thou 
shalt be free. 

-■ — Al&nso. This is as strange a maze as e'er men trod ; 

rKx\A there is in this business more than nature 

L^as ever conduct of: some oracle 
Must rectify our knowledge. 

Prospero. Sir, my liege. 

Do not infest your mind with beating on 
The strangeness of this business. At pick'd leisure, 
Which shall be shortly, single I 'It resolve you. 
Which to you shall seem probable, of every 
These happen'd accidents Mill when, be cheerful, 150 

^*^nd think of each thing '»i^\X-\Aside to Ariel\ Come hither, 

/ spirit: ■ 

I Set Caliban and his companions free ; 

^ Untie the spell. — \Exit Ari€l\ How fares my gracious sir? 
There are yet missing of your company 
Some few odd lads that you remember not. 

Mnter A^i^i., driving in Calibah, Stephano, a»</TRiNciiLO, 
in their stolen apparel. 
. , Stephana. Every man shift for all the rest, and let no man 
' take care for himself, for all is but fortune. — Coragio, bully- 
monster, coragio ! 

Trmculo. If these be true spies which I wear in my head, 
here 's a goodly sight. =60 

Caliban. O Setebos, these be brave spirits indeed ! 

1-, ,.,.,A.OOi^lC 
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How fine my master is ! I am afraid 
He will chastise me. 
Sebastian. Ha, ha ! 

/What things are these, my lord Antonio ? 
Will money buy 'em ? 

Antonio. Very like ; one of them 

Is a plain fish, and no doubt marketable. 

Prospero. Mark but the badges of these men, my lords, 
Then say if they be true. — This tnisshapen knave, 
/His mother was a witch ; and one so strong 
(That could control the moon, make flows and ebbs, iw 

I And deal in her command without her power. 
IThese three have robb'd me; and this demi-devil — 
For he 's a bastard one — had plotted with them 
To take my life. Two of these fellows you 
Must know and own ; this thing of darkness I 
Acknowledge mine. 

Calibart. I shall be pinch'd to death. 

I Alonso. Is not this Stephano, my drunken butler ? 
Sebastian. He is drunk now ; where had he wine? 
' Alonso. And Trinculo is reeling-ripe; where should they 
Find this grand liquor that hath gilded 'em ? j8» 

-■-How cam'st thou in this pickle? 

Trinculo. I have been in such a pickle, since I saw you 
last, that, I fear me, will never out of my bones ; I shall not 
\ fear fly-blowing. 

Sebastian. Why, how now, Stephano ! 
Stephano. O, touch me not ; I am not Stephano, but a 
cramp, 
Prospero. You 'd be king o' the isle, sirrah i" 
Stephano. I should have been a sore one, then. 
Alonso. This is a strange thing as e'er I look'd on. 3i» 
r [Pointing to Caliban. 

Prospero. He J5.a5 diaproportion'd in his manners 
(As in his shape,^Go, sirrah, (o my cell ; 
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Take with you your companions ; as you look 
To have my pardon, trim it handsomely. 

Caliban. Ay, that I will ; and I '11 be wise hereafter. 
And seek for grace. M Vhat a Uirice-doubie ass 
I Was I, to take this drunkard for a god, 
^And worship this dull fool I J 

Prospero. Go to ; away ! 

Alonso. Hence, and bestow your luggage where you found 

it. 
Sebastian. Or stole it, rather. j™ 

\Exeunt Caliban, Stephana, and Trinatlo. 
Prospero. Sir, I invite your highness and your train 
To my poor cell, where you shall take your rest 
For this one night ; which, part of it, I '11 waste 
With such discourse as, I not doubt, shall make it 
Go quick away, — (he story of my life, 
And the particular accidents gone by 
Since I came to this isle: and in the morn 
I 'il bring you to your ship, and so to Naples, 
Where I have hope to see the nuptial 

Of these our dear-belov'd solemnized ; sio 

/And tbence retire me to my Milan, where 
Vpvery third thought shall be my grave. 

Alonso. I long 

To hear the story of your life, which must 
Take the ear strangely. 
, Prospero. I '11 deliver all ; 

I And promise you calm seas, auspicious gales, 
I And sail so expeditious that shall catch 
f Your royal fleet far off. — \A,side lo Ariel] My Ariel, chick, 
iV That is thy charge ; then to ihe elements 
V-Be free, and fare thou well ! — Please you, draw near. 

[Exeunt. 
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THE TEMPEST. 



EPILOGUE. 

BY PROSPKRO, 

Now my charms are all o'erthrown. 
And what strength I have 's mine own, 
Which is most faint ; now, 't is true, 
I must be here confin'd by you. 
Or sent to Naples. Let me not, 
Since I have my dukedom got, 
And pardon'd the deceiver, dwell 
In this bare island by your spell ; 
But release me from my bands 
With the help of your good hands. 
Gentle breath of yours my sails 
Must fill, or else my project fails. 
Which was to please. Now I want 
Spirits to enforce, art to enchant j 
And my ending is despair. 
Unless I be reliev'd by prayer, 
Which pierces so that it assaults 
Mercy itself, and frees all faults. 
As you from crimes would pardon'd be, 
Let vour indulgence set me free. 
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ABBREVIATIONS USED IN THE NOTEa 



£. and F., Beaumoal and Fletcber. 

Camb.cd., "C>Dibrid«ecdilion" of Shakeipcaic, edited by CLiik and Wright 

Cf. {c6nfer\ compare- 

Clatke."Casse]J'j lUuslraled Sbakespeare." edited b; Charles and Mai^ CowdCD- 
ClaikelLondDD, n. d.}. 

Coll., Collier (KCODd edition). 

Coll. MS., MuuicHpI CarHi:l[Diu of Second Folio, edited by Collier. 

D.. Dyi» (Kcoird edition). 

H., Hudun I" Harvatd " edition). 

Halliwell, J. O. HalliweU (folio ed. of Shakespeare). 

Id. Ijdttn\ the lame. 

K.. Knighl (Kcond edition). 

Nare«, Glctsary, edited by Halliwell and Wiight (London, iSjs). 

Phila. ed.. Notes of Studies on Thr Trmfal, by Shakespeare Society of Plula. Ifio 
copies privately printed, 1866)- 

Rict, Richardaon'i Diclionary (London, igjS). 

's SAaiiifian-LiiUim (Berlin, 1874), 
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Staunton 
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Vetpland 








, R. Gt^t 


While. 




Wa 




Sidney 




(LOIIE 


lon,'.S6o). 







« c/ llu Ttxt 0/ Shdatftm 



imf. (Oiford, iSj4), 



The abbreviation! of the names of Shakespeare's Plays wiU be readily underMood ; u 
T. If. for TwelM Nigki, Cnr. for Ceriolama, j Htn. VI. for Tlu TMrd Part i/Ki«t 
Htttty tit SixIM, ett P. P. refers to Tlu Paahnati PilgraH ; V.andA. to Vixm 
andAAmill L.C.X'iL<rar''sCampUita; mi Snu lo tbt Smntrli. 
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NOTES. 



ACT r. 

Scene I. — In th« first Toiler the pUy t$ divided into acts and scenes. 
At the end, printed side by side with the Epili^ue, a list aldramalit per- 
sona is given, under the heading " Nanus oftlie Actors" and above this 
is " The Scene, an vn-inhabi led Island." Cf. Crf. p. 153. 

3. Gixid, speak to the mariturs. That is, good boatswain or fellow, as 
D., W., md others explain it. Tlie folio has "Good: Speake to th' 
Mariners ;" and some retain that pointing, making good— sood cheer. 
But the cheer was not good, as they were running aground. Cf. also 
just below, " Nay, good, be patient," and Ham. L i. 70: "Good now, sit 
down." See also C. of E.]>. 140. 

Yarely. Readily, nimbly ; horayare, quick, active. Cf. A. and C. ii. 
2. 2i6 r "That yarely frame the office ;" and for yare, T. N. iii. 4. 244 ; 
" be yare in thy preparation ;" A. and C. v. 2. 286 ; " Vare, yare, good Iras, 
quick," etc. So in Chaucer, Legend of Good fVomen, 2268: '"This Te- 
reus let make hys shippes yare ; that is, had his ships made ready. 

5. Cherrly. Anexampleof"-/j' found with a noun, and yet not appearing 
to convey an adjectival meaning." Gr. 447. Cf. " angerly," ASici. iii. J. I ; 
"hungerly," Olh. iii. 4. 105, etc. S. uses (heerly often, but cheerily not 
once. Rich, gives an example of the latter from B. and F. Milton has 
(heerly in L' Allegro — the only instance in which he uses either. 



no NOTES. 

k-Tend. Allend; asin i.i.47be]ow. Cf. ^i^i. ///. iv. 1.93 : "Good 
angels tend ihee!" etc, 

7. IJ room ttimgh. If there be sea-room enough. Ct Per. iii. 1.45: 
"But sea-room, an the brine and doudy billow kiss the isoun, I care 

9. Play Ihe mm. Play the part of men, behave like men ; as in I 
Hill. Vi. i. 6. 16: "When ihey shall hear how we have play'd the 
men." CA. Chapman's iliad, bk. v. : 

"Which d<nng, thou sbalt know what touldiera play the Aen, 
And what the cowarda ;" 
and Marlowe's Tamburlaine,\. 1 ; "Viceroys and peers of Turkey, play 
the men." See also z Sam. %. 12. 

13. You ds aisisi tki storm. C£ Per. iii. 1. ig : " Patience, good sir ; 
do not assist the storm." 

15. WhiU cam Iheu roarers, etc Some editors change cans to eon, 
but the singular (or the old plural, as Abbott considers it) is often used 
before a plural subject. See Gr. 33<; 1 and cf. iv. i. 259 below. Of 
course no typographical error is possible in cases where the rhyme re- 
quires the form in -t; as in iTii-i. //. iii. 3. i63; 

"There llu 
TwQ kmsmen digg'd their graves with wcFpiag eyca;" 
and L. C. 230 : 

Their diitract parcels in caiabined sums." 

16. 7i> labiit, Abbott ( Gr. 90 ) gives many similar eiamples of the 
omission of lAi ; as "at door"(»: 7'.iv.4.3S2 and T.f/S.iv. 1. 125), 
" at end" {Cor. iv. 7. 4), " to west " (5™«. 33. 8), etc 

21. 0//ie present. Cf. J. C. i. 2. 165 : " For this present ;" and I Cor. 
XV. 6. 

1 fT. Z ii. 3. 63 : 
L[ criflet oT hit eyei 

The allusion to the 
'.j. 1.156; 
" Go, 10, begone 10 uve your ship from wrack. 
Which canniM perish having; thee aboard, 
Bang dealin'd to a drier death on ahare." 
See also V. 1. 117 below. H. makes cirm0/irjnan=" nature, native bent" 
(a sense it occasionally has in S.), but it is better to explain it as " exter- 
nal appearance" (Schmidt). The gallows complexion is opposed to the 
" drowning mark^' 

32. Down with the topmast, elc. Striking the topmast was a new in- 
vention in S.'s time, which he here very properly introduces. See Ihe 
comments of Lord Mulgrave, p. 145 below. Lower is in Ihe imperative 

33. Bring her to try jw' the main eourse. Keep hei as close to the wind 
as possible with Ihe mainsnil. Malone quotes Hakluyl's yoyagts (1598) : 
"And when the barke had wav, we cut the bauser, and so gale the sea 
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to oar friend, and tried out all that day with our maine course." The 
phrase is also found in Smith's Sea- Grammar, ifij;. The folio reads, 
"biingher toTiy with Maine-course;" and W. thinks it should be point- 
ed thus : " Bring her to ; try wi' the main course." 

39. tncharilabU. Used by S. only here. Uiicharitabli he does not use 
at aU ; but we find nnckarilably in Rich. 111. i. 3. 275, Cf. K. Jokn, p. 
143, note on In/orlunati. Gr, 442. 

43. / '// warrant him for drimming. For here may be either " as re- 
gards" or "against" (Gr. 154). For the latter meaning, cf. B. and F., 
Captain, iii. s : " We 'II have a bib for spoiling of thy doublet ;" Lyiy, 
Euphuts: "If he were too long for the bed; they cut off his legs, for 
catching cold," etc 

45. Lay her a-hold, a-held. To lay a ship a-hold is to bring her to lie 
as near to the wind as she can, in order to keep clear of the land, and 
get her out to sea (Steevens). 

Sit ker two counts. That is, the mainsail (the main course above) and 
foresail. The folio reads ; " Laj her a hold, a hold, set her two courses 
off to sea againe, lay her off," and some modern editors put no point 
after "courses," 

48. Must our mouths be coldf Must we die? It has been suggested 
{Fhila. ed.) that it may mean, Must we resort to cowardly prayers ? and 
the following from B. and F. {Sea Voyage, i. i, an imitation of Tie Tern- 
feit) is cited in support of the explanation : 

" Thou rascal, thou frarfiil r^ue, thou hasl b«en firayitif : 



51, iVe arc merely cAealeil,<:K. Absolutely cheated. Ct.M.o/V.in. 
2. 365 ; " mere enemy ;" OtA. ii. 1. 3 : " the mere perdition (that is, the 
entire destruction) of the Turkish fleet;" ffen. VUl. iii. 2. 339: "the 
mere undoing (the complete tuin) of all the kingdom," etc. So in Ba- 
con's 5Sth Essay: "As for conflagrations and great droughts, they do 
not merely (that is, entirely) dispeople and destroy ;" where most of the 
modem editors (Montague and Whately included), mistaking the mean- 
ing, have changed " owi/ destroy " to "*«( destroy." See also Ham. i. 2. 
137. c'c. 

55. Togtut hitH. To swallow him; the only instance of this sense in 
S. Cf. Milton, F. L. x. 633 ; " sucked and glutted offaL" 

61, Len^ heath, brown June. Hanmer suggested " ling, heath, broom, 
furze," which D. adopts; but there seems to be no sufficient reason for 
altering the text of the folio. 

Scene 11.-4. Mounting to the welkin's theei. Cf. Rich. 11. iii. 3- 57 : 

"Their ihundcrins »hi>c1t 
Al mecling tun ibe cloudy cheek> of heaven." 

5. Fire. A dissyllable. Gr. 480. 

7. Who had no doubt some noble creature in her. On whi!='uihick, see 
Gr. 264. D., St,, and others change creatu. ■ - ■• - 
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It. Or ert. The w is undoubtedly the A. S.«/-(ouriri-ir) which appears 
in early English in the forms er, air, ar, tar, or, tror. We find or—hefari 
in Chaucer, as in (he KnighUs Tali, 1685 : " Cleer was the day, as I 
have told or this;" and later, as in Lalimei and Ascham, Ere seems 
to have been added to er for emphasis when the meaning of the latter 
was dying out. In early English we find such combinalions as irst try 
bifore erj>ifare or (Mitzner, in. 451). 

Some explain er trt, which they write er t'tr, as a conlraction of iv 
««r=before ever. Or tver is, indeed, not unfrequently found (in the 
Bible, for instance, in Ecctti. xii. 6, Prm:. viii. 23, Dan. vi. 24, etc.) ; but, 
as Abbott remarks (Gr. 131), it is much more likely that tver should be 
substituted for tri than ire for ever. 



19. More betttr. For double comparatives and superlatives in S., see 
J»ro/r.p.IS9,OrGr.(i. Cf.438below. 
sa Full. To the full, very. Cf. A. and C. i. i. 59 ; " full sorry," etc 
M. MeiiiiU 7vilA my thoughts. That is, mingle with them. Cf Wiclif, 
,Wi//.»xvii. 84; " wyn medlid with gall ;" Joliii.Tax. y)'. "a raedling of 
myrre and aioes ;" Chaucer, Legiud of Good Womtn, 874 : " How med- 
eleth she his blood with hir compleynte?" Spenser, Shep. Kal. Apr. 68 : 
"The redde rose medled with the white yfere;" Hooker, Ercl. PolAy. 
8 : " A meddled estate of the orders of the Gospel and the ceremonies 
of poperie," etc. 

24. Pluci. A pet word with S. See Cor. p. 204, or Lear, p. 238. 

25. Lit there, my art. Fuller (Holy Slate, iv. 6) says that Lord Burleigh, 
when he put off his gown at night, used to say, " Lie there, Lord Treas- 



27. The very virtue of lompassimi. The very essence or soul of it. 

28. / have viith such prevision. Hunter suggested " prevision," which 
D. and H. adopt ; but, as Mrs. Kemble remarks (.jf/on/if Monthly, vol. viii. 
p. 190), " It is very true that /r'£vision means the foresight that his art 
^ve him, but provision implies the exercise of that foresight or/rtvig. 
ion ; it is therefore better, because more comprehensive." 

29. So safely ordered, that there is no soul — This is quite obviously an 
instance of anacoiulhon, but Theo. proposed " no foil," and Pope followed 
him. Capell read "no loss;" Rowe and Warb., " no soul lost." John- 
sou Eu^ested " no soil." 

31. Betid. The -ed of the participle is often omitted after d and /. 
Or. 342. Cf. quit in 14S below. 

32. Which thoH, etc. For the arrangement of clauses, cf Maeh. i. 3. 60, 
61 ; and see our ed. p. 162. 

41.0a/. Fully, completely. Abbott (Gr. 183) makes it ^beyond. Cf. 
iv. I. loi below; " right out." 

53. Twelve year since, etc. The folio reads, "Twelue yere since {Mi- 
randa), twelue yere since." Pope needlessly changed year to " years." 
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ACT 1. SCENE II. J 13 

Cr. Rich. II. p. 1S2, note on tjU For the scanning of the line, see Gr. 
4S0. The first rmr is a dissyllable. 

56. Pitct, Model, masterpiece. Cr. A. and C. iii, 2. 23, and see oui 
ed. p. 193. 

58. Atid kii Billy heir, etc The reading of the folio is, 
" W»s Dukt of Millaim. and his onely hdii. 

With a slight change in the pointing this is clear enough, but Hanmer 
made it read 

"Wai Duke of MUid: Ihou hit only belt 
And priiices*. no wot« iawed." 

Pope then changed " And princess " to " A princess." D. adopts both 
emendations. 

" I. Uotp. For holptn, the old participle of help. For the full form see 
' -iii. 8, Dan. %\. 34, etc. The contracted form is common in early 
writers; as in Piers the PlirmmarCs VisioH.'w. 169: "Forofte haue I, quod 
he, hoipe you alte barre." Help 13 properly the just tense of kelp, and S. 
uses it oftener than helped. See K. Jihit, p. 138, or 1 Hen. IV. p. 147. 

64. Tern. Grief, trouble. Cf R. and j. \. 3. 13 : •' to my teen be it 
spoken ;" L. L. L. iv. 3. 164: "of groans, of sorrow, and of teen," etc 
See also Spenser, F. Q.'\.g.^\ "for dread and dolefull teen 1" Skip. 
Kal. tlov. 41 ! "my woful teen," etc. 

65. Pram my rememtratiee. Thar is, away from it. Pram is often so 
used ; as in 7- C". i. 3. 35 : " clean from the purpose ;" T. N. i. 5. 201 : 
"This is from my commission," etc See Gr. 158. 

67. My brather and thy uncle, etc. This, with the following speech of 
Prospero, has well been called "a netvork of anacoluiha." "The sub- 
ject. My brotker, is dropped, and taken up again as he ahein, and finally 
in falie uncle, before its verb (but only after another interruption) is 
reached in new created. A parenthesis begins wjth as at that time ; but 
it ceases to be treated as a parenthesis, and eddies into the main current 
of expression at those being cdl my study" (Phila.ed.). 

70. Manage. For the noun, cC M. 0/ V. m. 4. 25 ; and see our ed. 
p. 153- 

At at that time. The at is probably redundant here, a^ it often is in 
statements of time. In early English at is often prefixed to dales: "as 
this year of grace," etc Chaucer has at now, as here, etc. =Hina, here, 
etc Prof. G. Allen (Phila. ed.), who was the first to call attention to this 
use of as in .S., quotes the Collect for Christmas in the Frayer-Book: 
*' Almighty God, who hast given us thy only-begotten Son \a take our 
nature upon him, and as at this time to be born," etc See also Or. 114. 
Ct M.fiir M. V. I. 74: " One Lucio as then the messenger." 

71. Through all tke signiaries it jvai tktjirst. Botero (Relations ef the 
WsrUi, 1630) says, " Milan claims to be the first duchy in Europe." 

80. Who to advance, tXc. On wka — vikiim,see Gr. 274. 

81. To trash for overtopping. A metaphor taken from hunting. To 
troth a hound was to check or hamper htm, so that he would not overtop 
at outrun the pack. CLOtk.i\. 1.312: 
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Warb.and Steevens make trasi '=]op. or prune. 
83. JCn. That is, tmiine-key (Sir J. Hawkins). 

t" TAal Hmv, etc. So tiiat now, etc. ; a common ellipsis. Gr. 283, 
TAe ivy, etc The ivy was thought to be a parasitic plant and inju- 
riouB to trees. Cf. C.e/ E.'ii. i. 180 ; "usurping ivy." 
87. Oulm'l. Fott>n=of, seeGr. 182. 

9a C/ateHest. Privacy, seclusion ; the only instance of the noun >n S. 
Cf. " a close (secret) eiploit of death " {Siei. ///. iv. 2. 35) ; '■ we have 
closely (privateEy) sent for Hamlet " {ffam. iii. 1. 29), etc. 

91. Biit by iiiiig so ttlir'd. " Were it only for the retirement it procured 
me ;" or, perhaps, except for its being so retired. 

94. Liki a good parent. "Alluding to the observation that a father 
above the common rate of men has commonly a son below it Heroum 
filii xojsm'' (Johnson). 

95. /ft. The folio spelling. See on 392 below. 



m"' (Johnson). 

t. The folio spelling. See on 392 
97. Suns bound. Without limit. As Nares remarks, "a general ci 



bination seems to have subsisted, among all our poets, to introduce this 
French word, certainly very convenient for their verse, into the English 
language ) but in vain ; the country never received it, and it has always 
appeared as an exotic, even though the elder poets Anglicized its form 
into saunee, or gave it the English pronunciation." In a familiar passage 
in A. y. L. (ii. 7. 166), S. uses it four limes in a single line. See our ed. 
P- 163, 

Letded, Made a lord. Cf, ilrangeted-mi^e a Stranger {Lear, i. i. 
207), and /«w«n/«/=made subservient (C(>r. v. a. 89). But iiV/ff.i'^ ruled 
{h'.yoAn.W. I. 37i),/iM^ifrf = provided with a lather (^ C. ii. 1.297 and 
Lenr, iii. 6. 1 17), lirvered=^i\eA with a lover {L. C. 320), etc. See Gr. 294. 

98, Revttne. The accent on the penult, as in ffain. iii. 2. 63 : "from 
Ibee that no revenue hast," and M.N.D.\.-i. 158: "Of great revenue, 
and she bath no child ;" but in the same scene al M. N. D. (6) we find it 
with the modern accent : " Long withering out a young man's revenue." 
For a list of words used by S, with " the accent nearer the end than with 
us," see Gr. 490 ; but retvniit is omitted. 

100. Unto truth, etc. The folio has " into," which D. retjuns, quoting 
as another instance of into for tinto, " And pray God's blessing into thy 
attempt," ,*. W. i. 3. 26a In " telling of it," H refers to He, by anlidpa- 
tion. The Coll. MS. has "having to untruth ;" and H. changes telling 
to "falsing." At\% omitted before "To credit." Cf. M. of V. iii. 3.9: 
"ao fond to* come abroad," etc Gr. 281. 

:o6. Dottthou hiarf On S.'s use ofMo«andj'oa, see Gr. 231-235. 

107. Screen. " Prospero was the icreen behind which the traitorous 
Antonio governed the people of Milan " (Daniel). 

log. Me, peorman ! As for me. Gr. 201. D. says " /or me ... large 
enough," and compares T. of A. v. i. 63 : • 

"Whou IhanklEH nalum— O abhorred spiiiu!— 
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112. Dry. Th[rsty. Wr.sayi that this sense is "still common in pro- 
vincial English ;'■ and so it is m Yankee English, C£ I ffeii. IV. i. 3. 31, 

2tf«..*'Ziv. IO.i4.etC 

117. Mil eendition and the event. "The condition he made with the 
King of Naples, and the consequences which followed " (Wr.). 

tiS. JlfigAiic. Couldbe. SeeGr.31:. 

119. Tb Ikini iul nobly. That is,' cMfrww /^"H nobly. Gr. 124. 

\22. Meariins. Cf. 2 /^fn./*'. ii. 4.303 ; "Hearken the end." Gr. 199. 

t23. Ill litu o^ the premises. In consideration of. Cf. "in lieu thereof " 
(T.G.af y. it 7. 88, aud L. L. L. iii. i. 130), " in lieu whereof i^K. y^hn, 
V. 4. 44), etc 

125. Prestntly. Immediately; a 

134. A hint. A cause, or subject. 

137. The which. See Gr. 270. 

138. Imptriineiit. Irrelevant ; used by S. only here and (by Launce- 
lot) in M. 9/ v. ii. 3. 146. Cf. the one instance of impertinincy in Uar, 
iv. 6. 178. 

139. Wiiick. This word originally meant young woman only, without 
the contempt now annexed to it. Cf Hen. Vlll.'yi.z. 167: "When 1 
am dead, good wench." etc. ; Olh. v. 2. 272 : " O, ill-starred wench !" etc. 

144. In /nil. In short. Cf if.n». \. 3. iz5: "in few, Ophelia," etc 
See Gr. 5. 

146. Boat. The folios have"butt" or "but;" corrected by Rowe 
(from Uryden's version). 

148. Have quit. The reading of the folio, changed 10 "had quit" by 
D. For quit, see on belid, 31 above. Moist is a similar contraction. 

151. DiU ui but loving vireag. Only injured us by their sympathetic 
sighing, that is, blowing. 

15!. A (herubin. This is the reading of the folio here, as well as in 
T.efA. iv. 3. 63, Math. i. 7. 22, Oth. iv. z. 63. and L. C. 319, the only other 



n which S. uses the singular, except Ham. iv. 3. 50, where chert 



I" Cherube " in fblio) occurs. He uses cherubins as the plural in M. of 
V. V. I. 62, Hen. VIII. i. \. 23, T. and C. iii. 2. 74, and Cymb. ii. 4. 88. 
Neither cheruiim nor chfrubimt is to be found in the folio, though both 
are given in most modern editions and in Mrs. Clarke's Concordance. 

154. Infilled. Inspired, filled ; as in Rich. II iii. 2, 166, 3 Hen. VI. v. 
4. 41,7^.1. 3. 69, etc 

155. Deck'd. " Here deck'd would appear to be a form, if it be not a 
corruption, of the provincialism degg'd, i. e. sprinkled" (D.). 

157. An undergoing slemach. A sustaining courage. Cf z Hen. IV. 
i. I. izo: "Gan vail his stomach " (began to let his courage sink), and 
Ham. 1. T. IQO: "some enterprise That hath a stomach in 't" (that re- 
quires courage). Elsewhere it means anger, resenlment, as in T. G. of 
V. i. 2. 68 : " kill your stomach on your meat ;" and pride, arrogance, as 
in Hen. VIll. iv, 2. 34: " He was a man of an unbounded stomach." 

162? Who being, etc. A confused construction. Pope omits who, and 
Capell changes it to " he." 

165. Have steaded much. Have been of much service. See M.ofV. 
p. 133, note on Can you stead me ? 



1 16 NOTES. 

169. But ever lee thai man. But see Chat man at any time. Gr. 39. 

NsiD I arise. It is doubtful what this means. The sta^e- direction, 
Puts en his robe, or Resumes his robe, given in some editions, is not founti 
in Che folio, but is due to Mt. Collier's MS. corrector. St suggests that 
Che words are spoken aside Co Ariel. Wr. Chinks they mean chat "lh« 
crisis ofhis fortune was come," and quotes whatProspero says in 181-184- 
liee Addenda below. 

171. Mudethetmofe profit Than otker prineesi can. /V:^^ is here a verb. 
■ Princess (Che reading of Che folio) is here for princesses. As Abbott (Gr. 
471) has shown, "the plural and possessive cases of nouns of which the 
singular ends in s, u, ss, ce, and ge, ate frequently wiitten, and stil! more 
frequently pronounced, without the additional syllable." CS.Afacb. v. 1. 29 
(folio) : " Aeir seuieMe shut ;" Hm. V. v. 2. zS : " \ out mighliness on both 
parts best can witness," etc W. adapts Rowe's emendation of "princes," 
and gives quotations to show that " women as well as men of royal or 
ducal birth were called prince in S.'s day." But S. himself does not use 
prittci for princess, while it is evident that he does drop the -es or 's in 
not a few such words. D. gives " princess'." 

179- N<fw my diar lady. Now friendly to me ; or, as Sleevens puts it, 
" now my auspicious mistress." CC Lear, ii. i. 42. 

i%i. /fi-iJ my i/HifA, etc Cf. y. C iv. 3. 118: "There is a tide in the 
affairs of men," etc. 

185. Thou art inilitt'd to shep. Il is not easy to decide whether Miranda 
\a put to sleep Iw the art ofProspero, or falls asleep from the effect of the 
strange things she has seen and heaid. The latter view is well put by 
Franz Korn, who says : "The wonderful acts occasionally like the music 
upon Jessica in the fifth act of The Merchant of Venice. The eiternal 
miracles of nature scarcely affect Miranda upon an island where nature 
itself has become a wonder, and the wonders have become nature. ISul 
for her, even on ChaC accounC, there are only so many greater wonders in 

the heart and life of man The checkered course of che world. Its 

wild passions, are to her wholly strange ; and the relation of such wan- 
ders mi^t well affect her in the manner her father fears." 

190. To answer thy kesl pleasure ; be 't to fiy, etc Henley quotes the 
imitation of this passage by Fletcher, in The Faithful Shepherdess : 
"Tell mc, iwHIut, 



The Bilini: rack, or niinbly lake 
Hold fay Ihe mwne, and cently make 
Suit le the pals quecoe of night. 
Fen t beanii: 10 give ihee light? 



193. Ariel and all Ait quality. That is, all his ability, his powers. D. 
explains it as "all those occupied in simitar services, all his fellows." 

194. Per/orm'il to point. Exactly, to the minutest point ; like the 
French ipaint. See Gr. 187. 
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197. 7%etDaii/. "That patt of a ship which is contained between the 
quarler-deck and the forecastle " (Falconet's Marine Diclioiiary). 

198. / 'd daiitk. Will and ■wsutd are sometimes used to express a rt- 
peiUid or customary action. Gr. 330. Cf. Oik. i. 3. 147 : " But still the 
house affairs would draw her hence;" and below, iii. 2. 132: "Some- 
times a thousand twangling instruments Will hum about mine ears." So 
in Gray's £/«£»! -■ " His listless length at noontide would he stretch," etc 

zoo. Distimlly. In its original sense of lefnirnlely. An allusion to the 
electrical phenomenon known as S-iiat Elmo's fire. In Hakluvt's Vaynget 
(159S) there is the following description of it, which S. may nave had in 
mind : " I do remember that in the great and boystetous stiirme of thin 
foule weather, in the night there came upon the (oppe of our maine yard 
and maine-mast a certame little light, much like unto the light of a little 
candle, which the Spaniards call the Cuerfo Sraito. This light contin- 
ued abootd our ship about three houres, flying from masle to maste, and 
from top to top ; and sometimes it would be in two or three places at 

207. Coil. Turmoil, tumult Cf. T". ^/<. i. 2. 236: " what a coil's hereP 
X.iiHd J.i\.%.&T. "here's such a coil!" etc C'^nii^iu/- self-possessed. 
Cf.^.o/r.p.151. 

209. Fever ofOie mad. Fever of delirium. 

212. Afire. See Gr.24. 

213. fVilA h,dr up-staring. See Gr. 429, Cf, J. C. iv. 3 iSo : " That 
makeat my blood cold and my hair to stare," 

218. Tieir suslaliting garmenls. Bearing or resisting the effects of the 
water (Mason and Schmidt). Some explain it as "bearing them up in 
the water," H. adopts Spedding's conjecture of " unstaining." 

2,2,1. Cooling of llie air. See Cfr. 178. Cf. 3 ff^s. f'/. ii. 5. 3 : " blowing 
of his nails -f J. C. 1. 3. 38 .- " saving of thv life," etc. 

224. lu this sad knot. Folded thus. Ct Ham.\.^. 174 

229. Still-vex'd Bermoethes. The ever-disturbed Bermudas. " The ep- 



ithet here applied to the Bermudas," says Henley, " will be best under- 
stood by those who have seen the channg of the sea over the rugge<* 
rocks by which they are surrounded, and which render access to them ai 



dangerous." On ttiil^Kier, see ^.^ V. p. 128. 

231. Who, with a charm. See on & above. 

232. For the rest. On/or=ns for, as regards, see Gr. 149. 
234. E/ote. Flood, wave ; used by S. only here. 

240. Tiooglasies. Two turns of the hour-gtass, two hours. 

142. Dost give me pains. Dost give me hard work to do. 

243. La me remember thee. Remind thee. Gr. 291. Cf. W. T. iii. 2. 
231 : "I '11 not remember you of my own lord," etc It is sometimss 
used in a similar sense ( — mention) intransitively; as in 2 Hen. IV. v. 
2. 141 ! 

"Our coronation done, we will accile, 
A> 1 Ixtbre [emenitxr'd, ill our lUtc" 



il8 NOTES. 

ii. 1. no and T.o/S. iv. 3.96), "I am remember'd" (/*. Y. L. iii. 5. 131), 
"Beyouremember'd"(7'. ,4. iv. 3. 5), etc. 

244. /s not yit ptrform'd mi. The me is the "indirect olyect " of the 
verb. Gr. %ia. Cf: 255 below : " To do me business." 

i^ Grudge. Murmur, repining. Schmidt makes ^th^ or /r«mW/«^ 
= "grudgings or grumblings." Cf. Gr. 397, 398. For ihe verb in this 
sense, see Much ,4.111, iii. 4.90; "he eals his meat withoul grudging," etc. 

Z50. Te hale nu. Cf. A. IV. \\. 3. 234: "I will not bate thee a scru- 
ple," etc 

252. To tread Ike eost. The bottom (not (he margin) of the sea. Cf. 
Hen. V. i. z. 164 ; " Che ooze'and bottom of the sea j" and below, iii. 3. 
too : " mji son i' the ooze is bedded." 

258. Env^. Malice ; as often. See M. cf.V. p. 156. 

165. Argier. The old name for Algiers. It was nut obsolete even in 
Dryden's day. .See his IJmberham, iii. I : " you Argier's man." 

266. One thing she did. Bui what it was the poet nowhere tells us. 
It may have been mentioned, Boswell thinks, in the novel on which the 
play was probably foonded. H. changes did to " had " (cf. 269). 

269. This hlue-eytd hag. Staunton suggests "blear-eyed;" but cf. A. 
Y. L. p. 1 78 (oti 347), or R. ami J. p. 1 72 (on 39). 

271. Wast then. The folio has "was then," and (as Walker suggests) 
that may be what S. wrote. So in 332 below the folio has "stroked'st 
and made much of me." 

273. And fer thou wast. And because thou wast. See Gr. 151, and 
M.e/V.p. 134. note on Fer he is a Christian. 

274. Hesls. Commands. Sometimes printed '"hests." but it is not a 
contraction o! iehejtt. It is used again in iii. 1. 37 ("I have broke your 
best"), and in iv. t.6s ("spongy April at thy hest betrims") ; and also 
by Wiclif. Chaucer, Spenser, etc. Cf. Wb. 

877. /ftfiJ It ilmien ptnt. We sometimes find into for iu " with verbs 
of rest implying motion" (Gr. 159). See 359 below, d. Rich. III. v. ^. 
51 : "Is all my armour laid into my tentf" So we often find in with 
verbs of motion. CtM.BfV.v. 1.56: "creep in our ears j" Ham.v. 1, 
301 ! " leaping in her grave," etc. " Fall in love " is still a familiar idiom. 

2S4. Caliban. Farmer says, "The metathesis in Caliban from Canibal - 
is evident." 

297. Cerresfmident tn eeiiimand. That is, obedient to command. See 
Gr.p. I2(viii.). 

298. And da my spriting gently. Do my work as a spirit meekly, or 
with good will (as opposed to moody abovej. Some editors print "spir- 
iting, but the folio has " spryting. Spirit is often virtually a monosyl- 
lable. Gr. 463. 

301. Go mate thyself, etc. The folio reads thus : 
"Gh make thy ulfe like a Nymph o' \\\> Sea^ 
To euety eye-ball Ait," etc 
This is well enough with a slight change in arrangement, as in the text; 
but Steevens omits the thine as "ridiculous," and prints the lines as fol- 
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"Go make Ihyulf like id a nymph o' 
Be lubject <o no sighl bul qiIdb : in 



This reading is adopted by D. and H. 

311. Miis. Do without. Schmidt compares Sonn. IM. S, A. IV.i. 3. 
262, and Cirr. ii. i. 853. Wr. quotes Lyiy, Etiphuei: "so necessary that 

■ we cannot misse thetn." 

316. Come, Ihm lorlmul wienf Cf. % C. ii. 1. y. "When, Lucius. 
when ?" See also M. of V. p. 141, note on What,Jtssica ! 

l\^. Fintafparihml JHy quaint Ariel. So below, "fine Spirit," "fine 
Aiiel," and "delicate Ariel." On quaint, f,et: M.of V. p. 141, 

3JO. Wicked. Baneftil, poisonous. CtChaucei, ^um. oj the Rose: "a 
fruicl of savour wieke." 

322. South-west. On the southeriy winds as associated by S. with i<yg, 
rain, and unwholesome vapours, see Cor. p. 206. 

■^ly Urchins. Mischievous elves. Cf. ^. K^ iv. 4. 49: "urchins, ouphes 
(elves), and fairies." Thev were probably called so because they some- 
times took the form of urchins, or hedgehogs. Cf. Caliban's account of 
Prospero's spirits in ii. 2. 5 fbl. below. 

■i'^A. 'I hat vast of night. That void, waste, or empty stretch. \n Hum. 
\. 2. 198, the quarto of 1603 has "In the dead vast and middle of the 
night" Cf. our ed. p, 186. 

328. Honneomb. Plural (as made up of cells); used by S, only here. 

332, Miurst. The folios have " made ;" corrected by Rowe (following 
Dryden). See on 271 above. 

342. Whiles. See M. of V. p. 133, or Gr. 137. 

349. Abhorred tlirve,ttc. The folio gives this speech to Miranda,^^ 
this is obviously an error of the type ; corrected by Dryden and Theo. 

350. Which. Onnii4«A=j»ii', see Gr. 265. 
359. Ceiifyt'd iHtothis rock. See on 277 above. 

361. 0«V. Of it. See ^ 0/ F. p. 143. or Gr. 182. 

362. The red plague. The l^rosy. See Za^V. xiii. 42, 43. Steevens 
explains it as the erysipelas. Cf. Cor. p. 249, note on 13. 

Rid jnm. Destroy you. C(. Rich. II. v. ^. 11: "will rid his foe," and 
3 I/eti. yi.v.$,6j: "you have rid this sweet young prince." 

363. LeoTiiing me ycair lai^uage. Cf. Qwi^. i. 5. 12: "Kastthounot 
learned me how To make perfumes?" In old English the word meant 
to teach as well as to learn. See Or. 291. 

364. Thou 'rt best. Cf. J. C. iii. 3. 13 : " Ay, and truly, you were best." 
For other examples of this old idiom, see Gr. 230. 

367. Old cramps. Abundant cramps. On this intensive or augmenta- 

■ tive use c^old'm colloquial languaee, see M.ofV.^. 161. 

368. Aihes, The noun ache used to be pronounced aitch, hut the verb 
rt&las it is often printed). Barer, in his Alvearie (1580), says: " Ake is 
the Verbe of the substantive ach, ch being; turned inlo k. That the 
noun was pronounced like the name of the letter h is evident from a pun 
in Much Ado, iii. 4. 56 : 

" Btalrict. . . . By nty tralh. I am Eiucdlng ill I Heigh-ho 1 
BiH^l For'lhe letltr thai begins Ihem all, H." 
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There is a simikr joke in Thi Worl,! Rims upon Whiels, by John Taylor, 
(he Water-Poet ! " Eveiy cait-horse doth know the letter G very uiidcr- 
standingly ; and H hath he in his bones." Boswell quotes an instance 
of this pronunciation from Swift, and Dvce one from Blackmore, A.D. 
1705. When John Ketnble first played Prospero in London, he pro- 
nounced aches m this passage as a dissyllable, which gave rise to a great 
dispute on the subject among critics. During this contest Mr. Kemble 
was laid up with sickness, and Mr. Cooke took his place in the play. 
Everybody listened eagerly for his pronunciation of athes, but he left Ihc 
■whole line out; whereupon the following appeared in the papers as 
" Cooke' s SolUoquy :" 

If fl;«i« ™ haH pve King John ny "pleasure ; 
I've hh gpon't-Ey Jove, ni ullcr nfither !" 
369. Thai. So that ; aS in 8S above, Gr. 283. 

No,pray thee. This omission of / before pray thee, beseech thee, etc. is 
very common. See Gr. 401, 
371. Selebos. S. probably got this name from the account of Mngel- 



voyages in Robert Eden's Histoiy 0/ Travaile (A.D. 1577}, \ 

ic IS said of the Patagonians (hat "they roared lyke bulles, and cryea 

uppon their great devill. Selebos, lo help them." Malone says that Sele- 



375. turlsieil. So spelled in the folios. Curtsy and courtesy are two 
forms of the same word, both found in the folio. In a <iingle speech in 
y. C. (iii. 1. 35 fol.), ive have "courtesies" and "curtsies." 

And kiss'd The wild waves vihist. That is, kissed the wild waves 
into silence ; " a delicate touch of poetry that is quite lost as the passage 
is usually printed, the line The wUd waves whist being made parenthet- 
ical, and that, too, without any authority from the original " (H.). Whist 
is the participle of the old verb whist, which is found both transitive and 
intransitive. Lord Surrey translates the first line of Book II. of the 
Mneid: "They whisted all, with fixed face atteiit." Cf. Spenser, F. Q. 
vii. 7. 59 ; "So was the Titanesse put downe and whist." Milton (Hymn 
on Nathi.) has the same rhyme as here : 

■■ The winds with wonder whist 
Smoothly the waleis kiss'd." 

377. Fool it/eallv. Dexterously, neatly. D. quotes Lodge's Glaucus 
n«rf,ytiy/-i(l5a9): "Footing it feallie on the crassie ground." Cf. W. T 
iv. 4. 176: "she dances featly." We have the adjective (used adverbi- 
ally) below, ii. t. 268 i " much feafer than before ;" and the verb in Cymb. 
i. 1.49: "a glass that fcaled them." On the A, see Gr. 226. 

386. Where shotild Ibis music be? "S'loitld was used in direct ques- 
tions about the past where shall was used about the^Ajr^" (Gr. 325). 

389. Weeping agaiu. That is, again and again. Gr. 27. Cf. M. Bf V. 
Iii. 2. 205 : " For wooing here until I sweat again." 

391. Passion. Sorrow. Cf. Ham. p. 212. 

392. With it's sweet air. In the folio iV/ occurs but once [M. for Af.'i. 2. 
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4), while ifi is found nine times. It as a genitive (or " possessive ") is 
found To urteen timcK. in seven of which ii precedes cwn. This it is "an 
earl 7 provincial form of the olil genitive." In our version of the Bible ili 
is found only in Leoit. xxv. 5, where the original edition has " of it own 
accord." See Gr. 228 1 and cf, W. T. p. 172, note on 178. 

395. FliU faliom five. The folio has "fadom," which Halliwell and 
White prefer to retain. In /I. Y. L. iv. 1. 210 the folio has " falhome." 

396. Of his times art coral made. S. may have written are to avoid the 
harshness of "bones is," but the inaccuracy is probably to be classed 
irith those given by Abbott (Gr. 412) under "confusion of proximity." 

397. Thast are /^arlt, etc In A'ich. III. iv. 4. 322 we have tears 
" iransform'd to orient pearl." 

403. Ding, dong, hell. Cf the Song \n M.of V. iii. 2. 
405. Nor tie sound. On the double negative, ses Jtf.of V. p. 131, and 
Gr.406. Owes-ovja; as in 453 ^nd iii. 1.45 below. Cf Gr. 290. 

407. The fringed (Uttaint of thine eyes. Ci. Per.va.i.\r>\-. "her eye- 
lidj Begin to part their fringes of bright gold." ^rA«H«=raise ; as in 
iv. 1. 177 below. Cf Car. p. 210. 

408. What thou seest yoHil. Vend is the A. S. geimd=illuc. Yeud, 
meaning outrageous, furious (as in Spenser, F. Q. iii. 7. 26 : " As Flori- 
iiiell fled from that Monster yond "), is prot^bly the same word. 

41a k brave form. On i™w=fine, gallant, etc., see M.ofV.p. 154. 

413, And, tut. On fc(/=except, etc., see Gr. lao, 

414. CanJier. Canker-worm ; a. favourite metaphor with S. Cf. M. N. 
D. p. 150. H. thinks it may be ="rust or tarnish" (ct K and A. 767 
and R. and J. i. t. 102). 

420. Most sure, the goddess. Cf the O An f«-ft of Virgil (.^w. i. 328). 

421. Vouchsafe my prayer may know . . . and that you wil/. Here we 
have " that omitted and then inserted " (Gr. 2S5). Cf. Rich. II. v. 1. 38 : 
*■ Think I am dead, and that even here," etc. 

^ib.'Maid. A mail/, and not » goddess. The 4tli folio has mint (that 
is, created, or mortal), which some modern editors adopt. 

431. A single thing. A feeble thing. Cf. Macb. i. 3. 140 : " shakes so 
my single slate of man ;" Id. i. 6. 16 : " poor and single business," etc. 

437. His brave son. This son is not one of the drama/is fersoiia, nor 
is he elsewhere mentioned in the play. See Addenda below. 

438. More braver. See on 19 above. 

Control thee. " Confute thee, unanswerably contradict thee*' (JohnMin). 
440. Ckan^d eyet. Exchanged looks of love. Cf ^.itR</ C iii. 13. 156. 
442. Done yourself some wrong. Misrepresented yourself Cf. Af. IV. 
iii. 3. J2I ; " You do yourself mighty wrong, Master Ford." 

445. JVy move my father. An example of " the subjunctive used op- 
latively," See Gr.364. 

446. O, if a virgin, etc On the ellipsis, see Gr. 387. 

449. In cither's. In each other's ; as in Soun. 28. 5, Hen. V. ii. 2. 106, etc 
4Si. That Ihou attend me. "The snlijunciive after verbs of command and 
entreaty is especially common " (Gr. 369!. For the omission of the prep- 
osition, cf. M. of V. V. 1. 103 : ■' When neither i,i attended," etc Gr. 200. 
453. Oviest not. Ownest not. Cf. 405 above. 

■» A.ooglc 
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456. There's nothing ill can dwell. On the omission of ihe relative, 



467. Gtntle,atid not fear/ul. Of gentle blood, and therefore no coward. 
Smollelt (in Humphrey Clinker) says ; " To this day a Scotch woman in 
(he silualion of the young lady in The Tempest would express, herself 
nearly in the same terms — Don't provoke him ; for, \x\z\%gentle, that is, 
hi\;h-spiriied, he won't tamely bear an insult." 

468. My foot my tutor? "Shall my heel teach my head? Shall that 
which I tread upon give me law?" <v.) Walker proposes "fool," which 
D. and H. adopt. 

47a Come from thy ward. Leave thy posture of defence. Ward was 
a technical term in fencing. Cf. I Hen. IV. ii.4. Z15 : "Thou knowest 
my old ward ; here I lay, and thus I bore my point." 

472. Beseeth you. father ! See on 360 above. 

477. There is no more such shapes. The reading of the folio, changed 
by many editors to "there are." But "there is" is often found preceding 
a plural subject Cf. Cymb. iii. I. 36 : " There is no moe such Czsars ;" 
Id. iv. 2. 371 ; "There is no more such masters," etc Gr. 335. 

483. Nerves. Sinews ; the only meaning that Schmidt recognizes. 
Cf. AjfK. i. 4. 83. j/fli' "^ - --- " " 

490. All comers else 
"the four coniers of the earth 
corners of the world,'" 
comers of rhe world." 



Mth. All other parts. Cf.M.ofV.ilj.39' 
h" (BO in /w. iF. 11). Cymi. iii. 4. xg : "all 
In A', yoia (V. 7. 116) we find "the three 
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Scene I.— 3. Our hint of 11,01. The cause of our soirow. See on i. i, 
134 above. 

5. Tht mailtrs of some mtrchatit. This is the reading of the folio, and 
is somewhat doubtful, though mattiri may mean ovintrs. 01 possibly offi- 
cers. Steercns suggested "mistress " (the old spelling of which is some- 
' times " maistres ")> and V. thinks it "not improbable thai this was S.'s 
word. D. and others read "master." The Cam b. editors conjecture 
"itiaster's" [st. wife). The first mereharil means a merchant vessel, or 
mtrchantniaH, as we say even now. Malone quotes Dryden (Parallel of 
Potlry and Painling) : "Thus as Coiivoy-ships either accompany or 
should accompany their merchants," 

11. TAe viator. An allusion to priestly visitants of the sick or afflicted. 
C£ M.ut. Txv. 36, 

15. One ; tell. There may be a play on one and en (that is,^ on), the 
two words (see Nares on One) being pronounced, and sometimes writ- 
ten, alike. 7i//=counL We still say "all told," "wealth untold," "to 
tell one's beads," etc., and a teller is one who couhIs (money, votes, etc.). 

ig. Dolour. Ct the same play upon words in M.for M. i. i. 50 aud 
Zrtjr,ii.4.54. Steevena quotes also The TVagidy of Hoffnum, idy; : 

Foi he hath drLyen dolo""!™™ our he°ail? 
28. Whieh, of-ke or Adrian. This is the reading of the folio. CL M. 
N. D. iii. 2. 337 : 

Of'lhLDt or'niinOi mMl'in Heleni™ "* ' 
Walker quotes from Sidney's Arcadia: "Who should be the former 
[[hat is, the first to fight] against Phalantus, of the black or the ill-appar- 
elled knight." Gr. ^6, 409. 

31. T%e cockerel. The young cock ; that is, Adrian. 

36. Ha, ha, ha! The folio gives this speech to Sebastian, and So, 
you 'refiitid to Antonio, and perhaps there is no need of change. On the 
whole, however, I prefer to follow W., who simply transposes the pre- 
fixes of the speeches on the ground that "Antonio won the wager, and 
was paid by having the laugh against Sebastian." Theo. gave both 
speeches to Sebastian, and is followed by D., H., and the Camb. editors. 
Capell merely changes jwu 're to "you've." K. retains the folio reading. 

43. Temperance. Temperature. Antonio takes up the word as a fe- 



/«/»'= vigorous. 

55. An eye of green. A tinge of green. Boyle says, " Red, with a 
eye of blue, makes a purple." 

63. Freshness and fosses. The folio has "freshnesse and glosses. 
Freshiuss may be plural, like princess in i. 2. 1 73 ("Than other princes 
can"}. See note on that passage. D. reads "gloss." 
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NOTES. 



7*. A paragon to their qaien. For Iheir qnrni. Cf. y. C. iii. 1. 143 : " I 

tiiow that we shall have him well 10 friend ;" Xitk. If. iv. 1. 306 : "Thave 
1 king here to my flatterer ;" also Mail. iii. 9, Lute, iii. 8, etc. Below (iii. 
3. S4) we find " that hath to inslrumenl this lower world." Gr. 189. 

75. fVidmi Di'lo. The title of a popular s»ng of that day. »ee Per- 
cy's Kelipitt, or Child's English and Scottish B-llads, vol. vii. p. 207. 

79. Study of that. Study abuut that; wonder what you mean by it. 
See Gr. 174. 

84 The miraculous harp. An allusion to the myth of Amphion, who 
raised the vralls of Thebes by the power of his music. 

lo6. In my rate. In niy estimation or reckoning. Cf. i. 2. 92 above. 

1 13. Whose enmity he flung aside, etc. C£ J. C. i. s. 107 : 
"The torrent roar'd. and »e did buSbt il 
With luily Binewa, IhrowinR it uide. 

1 1 7. His viave-wortt iasis. His for its. See Gr. Z28. 

llS. I nfl doubt. Tliis transposiiion of «n/ is quite common. See l>e- 
low (v. I. 38), "whereof the ewe not bites," (l'3) "^ "ot know," and 
(303)"! notdoubt." SeealsoGr. 305. <4.<j/iw/iH.«^as ifstoopiiig. Gr. 107. 

124. Who hath cause to wet the ^ief on't. Which (the lyc) halh cause 
to weep. Cf. a Hen. IV. iv. 3. 120 1 "The heart Who great and puff'd 
up." See Or. 264. Some make who refer to sht. 

125. Importund. Accented on the second syllable, as regularly in S. 
Cf. Ham. p. 190. 

12& Which end o' the beam she'd Imo. The folio has "should bow," 
which is probably a misprint for "sh'ould bow." 

13a Moe. More; as in v. 1.234 below. Cf. jV. 0/ F. p. 129. 

133. The deat'st o' the loss. " Throughout S., and all the poets of his 
and a much later day, we find this epithet {dearest) applied to that person 
or thing which, for or against us, excites the liveliest interest. ... It may 
be said to be equivalent generally to very, and to import the excess, the 
utmost, the sufeilatine, of that to which it is applied " (Caldecolt). C£ 
" dearest foe " {Ham. \. 2. i8z), etc. See also v. 1. 146 below. 

140. Had I plantalioH. There is a play on .the void pl<iiitatioH. Gon- 
zaln uses it in the sense o( eolouy (cC Racon, £11. 33. 0/ Plautations), but 
Antonio takes it in the sense nf plantiug. 

144. /' the commoitweiilth, etc. This passage is evidently copied from 
Florio's translation of Montaigne's Essays, published in 1603. and there- 
fore aids (.tee P'ige 8 above) in fixing the date of the play- W. gives the 
quoUtionfromFioiiOtasffllows: " Itis a nation, would I auswere /VnW. 
that hath no iinde of traflite, no knowledge of Letters, no intelligence of 
numbers, no name of magistrate, nor of politike superiorilie ; no use of 
Semite, of riches, or offeoertie ; no contraiti, no suceestions, no dhiiden. es, 
HO oeeupation, but iiue : no respect of kinrecl, but common ; no app^relT, 
but natural! ; no manuring of lands ; neuieofteinc, corn, or mettle. The 
very words that import lying, falsehood, /reason, dissimulation, covetnus- 
ness, envie, detraction, and pardon were never heard amongst them."* 

•The atonal runilhui: "C«l une nation, dimj ie a Platon, en liquelle ila'ya 

r.:.l.;.J.v.Ci00>^[c 
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149. Til'h. Tilbge, or tilled land; as in M. for M. iv, i. 76; "uur 
tiUirs to sow." 

160. O/il man kin,{. See on i. a. 392 above. 

Feisoa. Plenty ; as in iv. i. 1 10 below. Cf. Mack p. 840. The word 
is French (fuison in Old French), the Latin fiish, ixora fnndere. 

165. To excel. As to eicei. Cf. M. of V. iii. 3.9; •■ So fond lo come 
abroad ;" and see Gr. 281. 

169. SensiMt and nimble. Sensitive and excitable. See M.ofV.'^. 145. 
Cf. Ham. ii. iv 337 : " the clown shall tnake those laugh whose lungs are 
tickle o' Ihe sere ;" and see our ed. p. 206. 

il6. All il kad not fallm fiat-hog. Oil n//,see Gr, tOI. Flat-long, xYiaX 
is, as if struck with the side of the sword instead of its edge. Flailing is 
used in the same sense ; as in Spenser, F. Q. v. 5. 18 : " ITio with her 
sword on bim she flatling strooke." 

178. Sphere. Alluding to the Ptolemaic astronomy. See Ham. p. 254. 

iSa A bal-f(7wling. On a, see Gr. 140. Bat-fowiiiig was a method of 
fowling by night, in which the birds were started from their nests and stu- 
pefied by a sudden blaze of light. Markham, in his Huiiger'i Preuenliaii, 
or Ihe Whole Arte ef Fowling, says, " I thinke meete to proceed to Balte- 
fowling, which is likewise a nighty taking of all sorts of great and small 
Birdes which rest not on Ihe earth, but on Shrubbes, tal Bushes. Hathorne 
trees, and other trees, and may fitly and. most coiiueniently be used in all 
woody, rough, and bushy countries, but not in the chatnpaine." 

182. Adventure my diserelinii. i'hal is, venlnre or risk my [character 
for] discretion. Cf Cymb. i. 6. 172 : " that 1 have adventur'd To try," etc. 

189. Omit the heavy offer ef il. Neglect the offer of its heaviness. 
Omit often means to pass over, lay aside, or neglect ; as in i. z. 183 above. 
Ct Olh. ii. I. 71 ! "do omit their mortal natures ;" M.for M. iv. 3. 77 : 
" What if we do omit This reprobate till he were well inclin'd V etc. 

Z02. What thou shouldst be. On ihould^oaght, see Or. 323. 

The ociaiion sfeais thee. " The opportunity which now occurs shows 
what you are intended for ; that is. to be a kinjr " I Jephson). 

211. Wink'st. Dost shut thine eyes. Cf. 2S0 below. 

215. If heed mi. If you intend to heed me. Such ellipses in condi- 
tional sentences are common in S. See Gr. 383-393. 

216, Trebles thee e'er. That is, over again. See Gr. 58<i, and cf M. 
of V. iii. 2, 154 I " I would be trebled twenty times myself" 

I am standing naler. I am passive, ready to listen to you and lo be 
influenced by you. lie already guesses what .Antonio means, and cher- 
ishes the purpose while he mocks it. 

Steevens quotes the following from a critic in the Edinburgh Magaiiiit 
for Nov, 1786: "Sams-ian introduces the simile of water. It is taken up 

usa^e de viii du de bled : ke« patqIcs meHnes qui Bi;:niifienl le menxiDge, la ttahison, la 
disBiiuulation, ravatice. I>nvic. la dctraclioo, H pitrdon, inouyu." 

D.:.l.;.J.v.G00g[c 
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already learned to ebb,' says Sebastian. To which Antonio replies, 'O, 
if you but knew how much even that metaphor, which yau use in jest, 
encourages to the design which I hint at ; how, in stripping the words of 
their common meaning, and using ihsni figuiatively, you adapt ihem lo 
your own situation 1' " On ihtiiig men, cf. A. ami C. i. 3. 43. 

227. This lord afvieak rfmenthfance. "This lord who, being how in 
his dotage, has .outlived hia faxiulCy of remembering ; and who, once laid 
in the ground, shall be as little remembered himself as he can now re- 
member other things " (Johnson), 

230. He's a spirit of peraiasion. Monck Mason thought (hat " he's " 
is for "he has,'' not "he is," and quoted I Nen./V.i.l. 170; "Well, 
mayst thou have the spirit of persuasion," etc Steevens regarded the 
words " professes lo persuade" as a marginal gloss or paraphrase, which 
by some mistake became incorporated with the text, and D. appears Co 
favour this view. Johnson could "draw no sense" from "this entangled 
sentence," but there seems to be no special difficulty in it The paren- 
thesis is clearly marked in the folio, thus : 

"(For hee's a SjKrit of penwaaion, onely 

FrotiiHS to penwade) the King his loniie'i aliui," etc. 

238> Bill doubts discovery then. But doubts whether there is anything 
to lie discovered there. The folio has "doubt," which the Philadelphia 
editors think "may be retained ;". "but doubt "being considered equal to 
"without doubting," or the "can not " being mentally carried on : "[can 
not] but doubt discoveiy there." Wr. adopts (his last explanation. 

242. Beyond man's !if I. An obvious and intentional hyperbole. Hunt- 
er {Ne'Ji /lluilratians,' vo\. i. p. 166) thinks that Man's Life is probably 
■he translation of the name of some African city, and finds an ancient 
city, named Zoa, not far from Tunis. 

243. Can have no ncte. Can receive no information. Cf Bacon, F.ss. 
49: "that if Intelligence of the Matter could not otherwise have beene 
had but by him. Advantage bee not taken of the Note, but the Parde left 

' to his other Meanes," 

244- The man 1" the moon. This is one of Ihe oldest of popular super- 
stitions. According to one version, the man who gathered sticks on Ihe '' 
Sabbath {Numb. iv. 32 fol.) was imprisoned in the moon ; but another 
tradition made this lunar personage (o be Cain. In the Ttslrmienl of 
Cresseid (written by Henrjjson, but sometimes ascribed to Chaucer) we 
find (he following in a description of the moon (Laing's ed., 1865); 
" Hit evse wa* (tray, and full of spotris blak, 
And on hir breist ane churle painlit fnl evin. 

Quhilk for his thift mkht dim na nar Ihe hevin." 
It will be recollected that the man in the moon is one of Ihe characters 
in the clown's play in M. N. D. See our ed. p. 185, note on 237. 

245. .'ihe from whom. That is, in coming from whom. The folio has 
" She that from whom," The emendation is Rowe's, and is generally 
adopted. Pope reads " She for whom ;" and H. " She too (or whom," 

249, In yours and my discharge. Is in yours, etc ; that is, " depends 
on what you and I are to perform " (Steevens). " .4rf and /ii'/ojwf being 
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technical terms of the stage, ifiseiarge also is so to be understood, as in 
M. A'. D. i. 2. 95 : 'I will discharge it in either your siraw-colour beard,' 
cic." (Phila. ed.). Cf. Macb. i. 3. iz8. 
254. Measure us inck. Us refers to that which is supposed to "cry 

2S7- T^tre be, eic. Sec Gr. 300. 

26a Cotdd iiiaie a chough of as deep dial. Could train a chough to 
talk as wisely. Cf. A. W. iv. i. 2Z : " chough's language, gabble enough, 
and good enough." Yarrel (Hislory of Brilish Birds) o&erves that in 
the description of Dover Cliff ("The crows and choughs that wing the 
midway 3kx" Lear, iv. 6. 13), "possibly S. meant jackdaws, for in the M. 
N. ^. [iii. 3. 21] he speaks of 'russet-patoi' ( grav-headed ) choughs, 
which term is applicable to the jackdaw, but not to the real chough." 

264. How does your content tender, etc. How does your fevourable 
judgment regard. For fe»<AT=regard, value, cf. //i«. f.ii.2,175; "But 
we our kingdom's safety must so tender;" A. Y.L.v.^.^T. "By my life, 
I do ; which I tender dearly," etc. 

3.(&. Mtiehfeater. Much more neatlv or trimly. See on 1.2. 377 above. 
Gr. I. 

271. If'fiverea iibr, etc If it were a sore heel, it would make me ex- 
change my boot for a slipper. Cf. Ham.\. 1. 151: "the toe of the peas- 
ant comes so near the heel of the courtier, he galls his kibe." 

274. Candud. Congealed (Schmidt) ; as in T. 0^^. iv. 2. 226: "Can- 
died with ice," etc. Wr. explains it as "sugared over, and so insensible." 

280. WinA. SeeoSan above; and cf. »^ 7^1.2. 317. 

2S2. Sioiild Hal upbraid. On shadd, see Gr. 322. 

'""" ' ""■";/; . 

I. 34 : " Knowing that tender youth is soon suggested," etc. 

2S7. / 'llcome by Naples. Cf. M.oJ y.'\.\..^: " But how I caught it, 
found it, or came by it ; ' and see Or. 145. 

29a When I rear my hand, Cf. y. C. iii. I. 30 ; " Casca, you are the 
first that rears your hand." 

291. Tafallil. See M.o/y.p. 135, and Gr. 291. Cf.v. 1.64 below. 

294. To keep them living. The folio reading. D, changes th/vs to 
" thee." This is plausible ; but, as Wr. suggests, " A riel is half apos- 
trophizing the steeping Gonzalo, and half talking 10 himself." 

301-304. Nmo . . . matter? We adopt the arrangement of speeches 
given 1^ Si, and D. The folio reads thus : 



Cf. what Gonzalo says in 312-315 below. 

303. fViy are you draiiin I Why are your swords drawn ? See Gr. 
374- Cf. R. and J. i. I. 73 : " What, art thou drawn among these heart- 
less hinds?" See also M. N. D. iii. 2.402, and Hen. V. ii. 1.39. 

314. Shai'd. ii. generally uses skoo6,ba\'h as past tense and participle, 
but he has ihakedm five instances, three being the participle. Gr. 343. 

316. That's verily. Pope reads "That's verity." See Gr, 78. 



(not used by §.), but huk-mtal, limb-mial {Cymh. ii. 4, 147 : " 
limb-meal "), drof-w/nl, and other cunipounds of the kind are obsolete. 
Altai here ia the A. S. mal (time, portion), not mrlu, mtlo (meal, flour). 
5. Urckin-shmDS. Elfin apparitions. See on i. I. 335 above. 

9. Mmo, Make &ces. Cf. iv. i. 47 below, and the stagC'direction in iii, 
3.81, "jinM mccks and maws." Not from woiirt, as some have made il, 
but (see Diez, Scheler, and Wb.) from the Fr. mBuc (pouting, wry face). 

10. Aftir. Cf. iii. 2. 144 below. Gr. 26. 

11. Mount thtir pricks. Raise their prickles. Cf. fl'^B. F///. i. 1. 144 : 
"The fire that mounts the liquor till 't run o'er;" and Id. i. 2. 305 : 
"mounting his eyes." 

15. And to lomtftil mt. For the and, see Gr, 95 and 96. 

20. Youd. See on i. 2. 408 above. 

21. Bombard. Also spelled himbard ; a large flagon, or "black-jack," 
made of leather. Cf. \ Htn. IV.'v. 4. 497 ; " that huge bombard of sack." 
Foul probably means black with age and decayed — ready to fall to pieces. 

16. Paor-yokii. A cant name for salted hake, 1 coarse and cheap kind 
of fish. Cf. R. and 7. i. 1. 37 : " 'T is well thou art not fish ; if thou hadst, 
thou hadst been poor John." So in Massiiiger's Rtntgado, i. i ; 

And pantidgu 00 the table," 
In B. and F.'s Scortiful Lady (ii. 3), " pilch and poor-john " are men- 
tioned as the foul odors of Thames Street, London. 

29. Mate a man. That is, make his fortune. Cf. HI. N. D. iv. 2. 18, 

I AV«./F.ii.a.6o,etc. 

30. Doit. The smallest of coin. Cf. M. of V. p. 136. 

31. rf dead Indian. Cf. 53 below: "savaeesand nienof Ind." There 
may be an allusion to the Indians brought home by Sir Martin Frobisher 

36. Gabirdine. A loose frock. Cf. M. of V. p. 135. 

38. Shrgnd. Take shelter. Both noun and verb were thus used. Cf. 
A. and C. iii. 13. 71 : " Put yourself under his shroud " (his protection). 
See also Milton, Camus, 147 ! " kun to your shrouds ;" and 316 ; " Or 
shroud within these limits ;" Spenser, F. Q.\. 1.8: "therein shrouded 
from the tempest diead," etc 

43. SwaUer. One who swabs or mops the decks. Cf. T.N.\. 5.217. 

54. Scaped. Not to be printed " 'scaped." See Macb. p. 214. 

55. Proptr. See M. of V. p. 132 (note on A proper man's picture). 
57. At nostrils. In the folio this is printed " at' nostrils," and may be 

a misprint for " at 's nostrils ;" but see Gr. 9a 

69. Afore. This form was common in old English, and so was to-fore, 
which we find in T. A. iii, i. 294 : " O, would thou wert as thou to-fore 
hast been I" 

70. 1-aiill not lake loo much for him. Thai is, I will take all I can get 
75. fVill give Imignage to you, cat. Alluding to the proverb, "Good 

liquor will make a cat speak." In SS below there is an allusion to the 
proverb, " He hath need of a long spoon, that eats with the devit." 

96. Siegr. Stoo), excrement It is used in the same sense by Ijen Jon- 
son and Sir Thomas Browne. Besides its ordinary meaning, it has 4^4 ^ 
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in S. the sense of sial (M.for M. iv. 2. lOi : " the sie^e of juslice "), and 
of rank, or plact {Ham. iv. ^. 77 : " llie uiiworlhieat siege ;'' Olh. i. 2. 31 : 
" men of royal siege "). 

Moan-caff. A monstrosity, supposed to be occasioned by lunar influ- 
ence. In Holland's /'/jm;' (vii. 15) we find, "a nioone-calfe, that is to 
say, a lump of flesh without shape, without life." 

105. Ah if. See Gr. 101-103, 

1 10. Satk. A name applied to Spanish and Canary wines. C£ Htn. 
V. p. 187. 

128. Thy dog and thy buih. See on ii. i. 244 above. The bush was 
the bundle of slicks connecled with the narrative in Numb. xv. 

132. Afiard. Used iiiterchangeablv with afraid. See M. of V. p. 144. 

133- Will drawn, mottitir. A good draught, monster. 

154. Crabs. Crab-apples. " Ruasled crabs" are mentioned in ^ ^ 
L. V. 2. 395 and M. N. D. ii. i. 48. Cf. Lear, i. 5. 16 ; '■ aa like ihis as a 
crab is like an apple," etc 

157. Marmoset. The word is used by S. only here, but is found in 
MandeviUe and other early writers. 

159. Scameli. This is the reading of (he folio, but the word is found 
nowhere else. Some have thought ii a diminulive of scam, a name by 
which the limpet is said to be known in some parts of England ; others 
read "sea-mells" or "sea-malls" (the latter form is acluaUy found as the 
name of a bird in Holme's Acad, of Armory, 1688} ; and others "Stan- 
nels " or "staniels." Of these emendations ihe last is the moat plausi- 
ble. Montagu (Ornithological Diet.) says thai the " Kestrel, Slaauet, or 
Windhover. . . is one of our mostcommonspecies[of hawks], especially 
in the mart rocky situations and high cliffs on our coasls,-mheTe tkeybried. 
The bird is also menlioned by S. in T. JV. ii. 5. 124 : " And with what 
iving the staniel checks at it !" At least, no one doubts that this is (he 
correct reading, though the old editions print "stallion." 

iGi. Inherit. Take possession. Cf. the transitive use in iv. I. l54below. 

169. Treaehering. The reading of the folio, changed to trencher by 
Theo., D., H., and most of the editors ; but, as W. remarks, "surely they 
must have forgotten that Caliban was drunk, and after singing 'flring' 
and 'requiring' would naturally sing ' trench e ting.' There is a drunken 
swing in the original line, which is entirely lost in the precise, curtailed 
rhythm of ' Nor scrape trencher, nor wash dish.' " 

, \1z. Hiy-day. The folios have "highnlay;" corrected by Rowe. Ct 
Rich. III. p. 235. 

ACT III, 

Scene I. — i. /'rtiVi/i//= requiring pains, or laborious. Cf. L. L. L. ii. 
I. 23 ; "painful study ;" T. ofS, v. 1. 149; "painful labour both by sea 
and land." Fuller (I/oly War, v. 19) speaks of Joseph as "a painful 
carpenter," and in his Noly State (ii. 6) he says, " O the holiness of theit 
living, and painfulness of their preaching 1" 

2. Delight in them sets off. Delight is the subject a( sets off {=oSsf.\s). 
Cf. Macb. ii. 3. 55 ; " The labour we delight in physics pain." 

6. 7^e mistress which. See Gr. 265. 1 '(-.(-.qIp 
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15. Moil busy, Uast-mhen I do it. "This is the great avx of the play. 
Few passages in S. have been Ihe subject of more conjecture, and to none 
baa conjecture been applied with leas happy results," ITie first folio 
reads, •' Most busie lest, when I doe it ;" the other three folios, " Most 
busie least, when I do it." Pope reads, "Least busie when I do it." 
I'heo. gave " Most busie-less when I do it ;" and Dr. Johnson puts 
" busiless " into his Diet., citing this passage (o juslily it. Neither Wore 
nor Wb. recOTnizes the word. The editors from Theo. (1733) down to 
the Var, of iSii adopted "busiless." The difficulty of the passage is 
Well shown by the vacillation of the best modern critics. D. in his 2d 
ed. (1S64) says that " busiless " is " far more satisfactory, on the whole, 
than any of the numerous emendations that have been proposed ;" while 
in his ist ed. (1S57) he doubts "if so odd a compound ever occurred to 
anybody but the critic himself." K. in 1S39 followed Theo., but in 1864 
he adopts the reading of the later folios, deiending it thus : " The oppo- 
sition of most and iiast renders (he line somewhat obscure ; but ifwe omit 
mesl, reading ' Busy least when I dolt,' the sense is clear enough. It is 
not less clear with most, so punctuated." W. in his Shakispearft Sehetor 
(1854) accepts "busy-less, and considers "busiest" to be "graceless 
and inappropriate ;" but in his edition of S. (1857) be reads "busiest," 
adding this note: "The present text is the happy conjecture of Holt 
White, fujtff/ of course refers to Miw^/j. Ferdinand's 'sweet thoughts' 
of Miranda were busiest when he was labouring to win her." H. has 
"busiiesB"in his 1st ed., but now reads "Most busy when I do it least." 

Of the other attempts at emendation the following are worthy of men- 
tion: that of the Coll. MS.,"Most busy-blest when I do it;" Staunton's 
" Most busy felt when I do it ;" Spedding's " Most busiest when idlest ;" 
the Camb. editors' " Most busy lefl when idlest (cf. R. and J. i. I. 134) ;" 
and Keightley's " Most busy, lest when I do it — " 

I have prrferred, on the whole, to follow Verplanck and retain the 
reading ofthe Iblios ("lest" and " least" may be regarded as identical), 
with the slight change in punctuation. I'he passage may then be e:l- 
plained as follows : " In these reflections I forget my labours, which are 
even refreshed with the sweetness of the thoughts, and I am really most 
busy in mind, while I am least busy with my task — occupied with my 
thoughts, idlest with my hands." I take this paraphrase from the Phila. 
ed., where the passage 13 very fully and ably discussed, 
■ On the transposition in least when, c£ i. 2. 375 above : " Curtsied when- 
you have," etc For transpositions in S., see Gr. 419-427, 

31, And yours it is against. Q.{.A.nnd C. ii.4,2; "Hasten your gen- 
erals after ;" A. (f^iii.4.6: "the co!d ground upon," etc Gr.203. 

32. Visitalion. Visit ; its ordinary meaning in S. He does not use visit 
as a noun. Cf M.of V.'w. i- 153: "in loving visitation was with me," 
etc. Wr. takes the word to be a continuation ofthe metaphor in infeeled, 
and quotes L.L.L.y. 2. 419-423. 

_^ LooJi vitarily. Cf. T. G. of V. ii- i, 30 : " looked sadly ;" Mmh Ado, 
a. I. 91 ; " look sweetly," etc. 

- yj. Hisl. See on i. 2. 174 above. Cf. i ff^./K 11.3.65 ; "On some 
great sudden best " (quarto reading) ; and see also L.L.L.'p. 157. 
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Atlmir'd Miranda! Ferdinand refers lo the Latin origin of the name, 
from the gerundive of mirari, lo admire. 

- 38. ThitopafadmiratiOH. Ct. M. fur M. n. i. ^t, : "the top of judg- 
ment ;" Cor. L 9. 24 : *' top of praises," etc. 

^2. Several. Separate. Of. v. 1.2^2 below: "strange and several noises.' 
So in Milton, Camus, 25 : " commils to several government ;" Hymn on 
Naiie. 234 1 " Each fetter'd ghost slips to his several grave," etc. 

45. Omed. Owned, possessed. See on i. z. 405 above. 

46. Put it to the foil. " Foiled, defeated it " (Wr.). 

53. SIdlUts. Ignorant. Cf. 7: jV. iii. 3. 9; "skilless in these parts." 
57. Teliieof. iZi. Miuh Ado,v.^iy. "if you like of me ;" L.L.L. 

i. I. 107: "But like of each thing that in season grows," etc. Gr. 177. 

62, Than to sttffir. Pope reads " Than 1 would suffer ;" but the inser- 
tion of lo with a verb after its omission with a preceding one (especially 
an auiiliary) is not uncommon in S. Gr. 350. Cf. iv. 1. 72 below. 

kl-Blow. Cf. -<.oni/C.v.2.6oand W. 7: iv.4.820. 

70. Hollovity. Insincerely. Cf^ M.for M. ii. 3. 23 : 
■' And try your penitence, if it be sound. 
Or hdUowLy pul on." 

Invert. Change lo the contrary; as in T. and C. v. 2. 122 : "invert 
the attest of eyes and ears." 

72. What else f lit vi-rld. Whatever else there is, anything else. Cf. 
3 I/en. yi.ni. I. 51 : "With promise of his sister and what else." Gr. 255. 

54. Your maid. Your maid-servant. 

filloa. Companion. The word was applied to both sexes. Cf. 
yiidgei, xi, 37 and Pi. ilv. 14 {Prayer-Book version). Comfanirti was for- 
merly used contemptuously, as />//«(■ still is. Cf. j. Civ. 3. 138: "Com- 
panion, hence!" and 2 Hen. VI. iv. 10. 33: "Why, rude companion," 
etc It is found in this sense in Smollett's Rederiek Random (1748): 
" Scurvy companion ! Saucy tarpaulin 1 Rude, impertinent fellow !" 

91. A thousand thoinond. That is, brewells. 

93. Wko are surprised viilk all. To whom it is all a siirprisc. With 
all was changed by Theo. to " withal. 

SCBNE II.— I. Bear up. Take your course, sail up ; as in 0th. i. 3. S : 
" A Turkish fleet, and bearing up to Cyprus." 

%.Stt. Cf. T'.A'.v.i.ios: "his eyes were set at eight i' the morning." 
Wr. cites also i Kings, jiiv. 4. 

14. Standard. Standard-bearer, 01 ensign. The quibbles on this word, 
and on lie, just below, ate obvious enough. 

24. DtboslCd. The old spelling of dehiuihed, and the only one in the 
folio. 

29. That a moniter should be such a natural ! A quibble on natural as 
opposed to motislroui and as =/oiil. 

52. But this thing dare not. That is, would not dare. Gr. 361. 

60. Pied ninny. Alluding to the motley dress of the professional jester, 
or fool, as the Bumepalch (see M.of V. p. 142) perhaps does. 

64. Quiik freshes. Springs of fresh water. Quick ( = living) is applied 
to water flowing from a spring, as " living " is in the Bible, etc 



132 NOTES. 

67. Make a stoik-fith ef thie. "Beat thee as sloek-Gsh (dried cod) is 
beaten before it is boiled " (D.). 

87. Wtzand. Throat, windpipe ; the onlj instance of the word in S- 
It is also spelled ii-tatand, ■mtsand, and tveasanil. 

%/j.AiBt. Afoot (Ft.jd/); the only meaning in S. Ci.C.e/E. a. 2. 
196 : " Thou snail, thou slug, thou sot !" Ltar, iv. 2.8: " he called me 

92. UUmih. For the accent, H.com|iaresMi1lon, /*./'. iii. 336: "And 
wagons fraught with utensils of war." 

^\.Thal. Thai which. Gr. 244. 7o fcsuJuW-^lo be considered. Gr. 
3S9. 40S- 

^l- Hht. Her. SeeGr.211. 

113. Trdl till cuUk. A mlch IS a.reund, in which the parts are taken 
Dp (or iiivgit up) ill succession. Trell, as a noun, means the same as 
taich (see Wb.) ; and la Irtll was to sing as in a ttott, or catch. 

114. WhUi-eri. A while ago. See Gr. 137. 

121. Tkt ficturi ef Nebody. Probably an allusion to a ludicrous figure 
(head, arms, and legs, without a trunk, or ifdy) printed on the old popa- 
Ut ballad of Tkt mil-ifieJien N^edy (Halliwell). 

124. Tate 't at then Hit. " Take what shape pleases thee." 

133. Will hum, etc. See on i. z. 19B above. 

137. That witn I viafd. Jc that. See on i. 2. 85 above. 

142. /!>■ and by. Presentlj; as in M. IV. iv. 1.7, iW./flr ^, iv.2. 73, 
etc. Cf- Zwi^, «i. 2. 

Scene III.— i. By V l,iiin. By our Ladykin, or the Virgin Mary. 
The diminutive, as often, expresses endearment ~ our drar lady. 

2. /trie. The 1st folio has "akes." See on 1.2. 368 above. 

3. ferlirigAli and miandtn. Straight paths and winding ones. Cf. 
T. and C. iii. 3. 158 : " Or hedge aside from the direct foithright." There 
is an allusion to the arlificial " mazes " of the olden time. 

S. Altach'd. Seized. Altaih is etynioli^ically the same as ellaet. 
Cf. Spenser,/: C-i"- 8-33- 

"Ijke u ■ fcareivn partriiUc, Ihx ii flcdd 
From the shupe haulic which h« allachcd neare-" 

\^Thrmgkly. Thoi^oghly. See ^. ei' *'■ p. 144. "o"* on 42. ' 

21. Drollery. Puppet-show. Cf.a //r«. /F. ii. 1. 156: "a pretty slight 
drollery. 

23, One Iree the fkanij^ Ihrone, etc. In Holland's translation of 
niny's Nnl. Hist. (xiii. 4) we read: "I myself verily have heard siraunge 
things of this kind of tree; and namely in regard of the bird fhaiiix, 
which is supvosed to have taken that name of this date-tree [called in 
<ireek faimt\i '>>r it was assured unto me that the said bird died with 
that tree, and revived of itselfe as the tree sprung again." Lyiy, in his 
ThetighU, says : " As there is bnt one phienji in Ihe world, 30 is there 
but one tree in Arabia wherein she hnildeth." Florio, in his llol. Diet., 
defines "Kasin " as "a tree in Arabia, whereof Iheie is but one found, 
and upon it the phtenix sits." See also the opening lines of The Pha- 
nix ami Ike Turlle. 
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19. litaiuUrs. The ist folio has " Islands ;" correcled in Ihe zd. 

30. drlrs. Certainly. The word was nearly obsolete in S.'s day. He 
uses it only five times. It is a favourite archaism witli Spenser. 

36. Muse. Wonder at. Cf. Mmb. iii. 4. 85 : " Do not muse at mc ;" 
K. 5fe4«, iii. I. 317: "I muse your majesty doth seem so cold," etc We 
find ihe noun also —wonderment ; as in Spenser, A Q. 1. 12. 29: "As in 
great muse." 

39, Pi-aiie ill t/tfiarliirg. A proverbial expression. Praise given loo 
soon may have to De retracted. 

45. Dao-iapp'd like bulls. E>ouhtlesa a reference to the victims of 
Saltn, so common in mountainous districts, especially in Switzerland. 

47. fViou heads sload iii their breasts. CI Oth. i. 3. 144 : " men whose 
heads do grow beneath their shoulders." Pliny {Nat. Hitt. v. 8) tells of- 
men that have no heads, but mouths and eyes in their breasts ; and Hak- 
luyt, in his Voyages (159S), describes "a nation of people whose heads 
appear not above their shoulders." Bucknill (Mediail KmnBledge of 
Shakespeare") suggests that the poet "may onlv refer to the effect pro- 
duced by forward curvature of the spine, in which the head appears to 
be set below the shoulders." 

48. Each puller-ml q/ five for one. Thus in the folio. Theo. suggest- 
ed "on five for one," which W. adopts. Malone (followed by D.) reads 
" of one for five." Collier, K., the Camb. editors, and H. retain the read- 
ing of the folio, which may Iw explained as "at the rate lyfive ibr one." 
The allusion is to " a kind of inverted life insurance" which was in vogue 
in S.'s day. A traveller before leaving Yto'ca^ pat oat a sum of money, on 
condition of receiving two, three, or five times the amount upon his return. 
ir he did not return, of course the deposit was forfeited. Cf. Ben Jonson's 
Every Man out of his Humour, ii. 3 : " I am determined to put foith some 
five thousand pounds, to be paid me, five for one, upon the return of my- 
self, my wife, and my dog, from the Turk's court in Constantinople, If 
all or either of us miscarry in the journey, 't is gone : if we be successful, 
why, there will be twenty-five thousand pounds to entertain time withal." 

52. As Steevens notes, the introduction of Ariel as a harpy was doubt- 
less taken from Virgil (.^». iii. 209 fol.). CC Milton,/'. A'. 11.401-403. 

53- Wham Destiny ... hath loused to belch up you. On the supplement- 
ary pronoun, see Gr. 249. Up you may be an accidental transposition, 
as W. regards it ; but see Gr. 24a 

To instrument. For an instrument. See on ii. I. 72 above. 

59. Such-like. See Gr. 278, 

(a. Their proper selves. Their own selves. Ct Cjm*. iv. 2.97 :" With 
my proper hand," etc 

62. Of -whom. See on ii. 1. 124 above. Gr. 264. 

63. Bemoeh'd-at. Cf. "hoped-for" (3 Hen. VI. v. 4. 35), "sued-lbr" 
( Cor. ii. 3. 216 \ " unthought-on " ( W^ 7: iv. 4. 549 ), " unthought-of " ( i 
Hen. IV. iii. 2. 141), etc See Gr. 431. 

64. Still-elosii^. See on i. 2. 229 above. 

65. liowle. A fibre of down. The word is probably (see Wb.) a cor- 
mption of damti. In 2 Hen. IV. iv. 5. 32 the folio has " There lyes a 
dowlne; feather," and in the next line " that light and we^htlesse dowlne." 



you, as us, like glorious," eLc. 

67. Massy. Massive ; as in 7^ and C. ii. 3. 18: "massy irons," etc. 
StrtHgths is plural because referring to more than one. Cf. iBratks In 
79 below. 

71. Kiquit. Cf. " Have quit it," i. 2. 148 above, and see Gr. 342. 

77. 7SnH a/y deatii Can bt at oiici. Than any death-at-oiice can be. 
For similar examples of transposed " adjectival phrases," see Gr. 41911. 

80. Falls. On the number of the verb, see Gr. 347. 

82. Clear. Pure, blameless. Cf. Mad. i. 7, 18: "dear in his great 

86. IVilA good life And ebservadpit strange. Johnson says ; " With 
good life may mean ' witb eiacl presentation of their several characters,' 
with abstmation strange 'of iheir particular and dislinct parts.' So we 
say, ' he acted to Ihe /i/r.' " Or, p>od lift may mean ■' good spirit," and 
observatiim strange " wonderfully exact observance " [of my orders, or of 
the reqairements of the part]. On strange, cf. strangely in iv. i. 7 below. 

92. Wham they suppose is divien'd. For Ihe " conhisjon of construc- 
tion" cf. K. John, iv. z. 165; "Of Arthur, whom Ihey say is kill'd to- 
night," etc. Gr. 410. See also Matt. xvi. 13. 

93. Mine lav' d darting. See Gr. 238. 
99, Bass. Utier in a dee|> tone ; the only instance of the verb in S. 



But one fiend. Let but one fiend ci 
Gins. Nol a ci 



106. Gins. Nol a contraction ot iegins. See Ma^S.p. 153. 

108. Ecstasy. Madness. In S. etstusy " mnds for every species of 
alienation of mind, whether tenaporary or permanent, proceeding from 
joy, sorrow, wonder, or any other exciting cause " (Nares). 



books we occasionally find third for thrid. i. e. thread." V. retains "third,'" 
but K., .Sr., St., W., H., and others read " thread." 

4. Who. For it;Aff=iiiii0i»,cf.i.2.8D,23l above. 

13. Gift. The folio has " guest ;" corrected by Rawe. 

15. Virgin-liniit. Alluding to the zone or girdle which was worn by 
maidens in classical times, and which the husband untied al the wed- 
ding. Hence j-o/iwrc iO«ij»t=to marry. Cf /Vr. iv. 2. 160: "Untied I 
still my virgin-knot will keep." 

18. Asprrtion. Literally, sprinkling. There is perhaps an allusion to 
the old ceremony of sprinkling the marriage-bed with holy water. 

26. Opportune. Accented on the penult; as in W. T^iv. 4.511: "And 
most opportune lo out need 1 have." S. uses ihe word but twice. Gr. 
490. 

27. Our ■uiersir genius can. S. uses werser fifteen (i 
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suggest," as some explain il ; or it may be = lo have power, to be able. 
See Af.jf Kp. 133 (aoU on May yi»i litad sii ?). md Gr. 307. 

39, 7*f ei/gi ^ that day's tcUbrathn, etc. "The keen enjoyment of 
the celebration of our wedding-dav" (Jephson). 

31. Spoke, The ■» or -at of the parclciple is often dropped by the. 
Elizabethan writers. See Gr. 343. 

37, The rabble. That is, "thy meaner fellows." 

41. SffBK vanity. Some illusion. Cf. the old romance of Emare: 



*^The cmpeTour uyde at 
Sena, thys yg 3 foyry, 
Or ellyi 1 vanvu."^ 






43, Preimtiyi Immediately? See J/. 0/ F. p. 131. 

43. Wilhatmnk. "In the t wink hug of an eje" IJtt.ef V.\\.z. 177).' 
Cf. Tlo/'i'.ii. I. 312: "inatwink." 

47. Mop aiid mow. The two words have the same meaning (see on 
ii. 3. 9 above), and are often thus conjoined in writers of that day. Cf, 
Lear, iv. 1. 64 ; " inoppine and mowing ;" and B. and F., Piigtimj'iv. 3, : 

I. t iiol°rfiLryp"r'*™i small hob^biin™ ' 

55. iVhite'C<dJ. The folio has " white Cold," but it is probably a com- 
pound adjective, like " sudden-bold " (£. L. L. ii. 1. 107), " fertile-fresh " 
(M. W. V. 5- 72), etc. See Gr. a. 

56. Mylivir. The liver was anciently supposed to be the seat of love. 
Cf. AftKh Ado,i\. 1.233: "ifever love had interest in his liver," etc 

57. A corollary. A surplus. See Wb. 

58. Perlly. Briskly, promptly. Cf. the adjective in M. /f. D. i. I. 13. 

63. Slovdr. Fodder for cattle. It has the same origin as the law-term 
estovers (see Wb.). In some parts of England it means hay made of 
clover, Thatch'd probably means "covered, strewn," and noi, as it has 
been eiplained, " having shelters thatched with straw." 

64. Pioned and lilied. The folio has "pioned,and twilled," which soDie 
editors have retained, explaining it as "dug and ridged." Steevens says 
that Spenser has /iiwinf =di^mg;. Rowe changed " twilled " into " lu, 
liped, and Capell into "tilled. Others have changed "pioned" to 
"pionied" and "peonied;'' but Dr. Johnson gives "piony" as another 
form for " peony," and the spelling of the folio may as well stand. The 
peony may not suit our modern taste as a Dower for "chaste crowns," 
but old writers are quoted who call it "the niayden piony" and " virgin 
peonie." It has been objected that peonies and lilies do not bloom ir 



April, but Boswell quotes Bacon's Essay Of Gardtni : "In April! follow. 
The Double white Violet ; The Wall-Flower ; The Stock- Gil ly- Flower ! 
The Couslip ; Flower-De-lices, and Lillies of all Natures ; Kos 



Flowers; TheTuUppa; The Double Piony;" etc. Cf. p. [50 below, 

66. Broom groves. Groves in which broom {Spartiiim seoparium) 
abounds; though Steevens asserB that the broom itself sometimes grows 
" high enough to conceal the tallest cattle as they pass through it. and in 
places where it is cultivated still higher." Hanmer changed "broom" 

63. Lass-torn. Forsaken by his lass, or lady. 



136 NOTES. 

PoU-elift. Not "clipped so as lo be trained to a pole" (as Jephson 
explains it), but with the poles clipl, or embraced, by the vines. S. uses 
tlif fourteen times (counting P. P. 148, 156) in this obsolete sense (also 
iiuiip once), and only three times in its ordinary sense. — Vituyard is 
here a trisyllable. See Gr.4S7. 

71. Waitry arch aad messtnger. Iris was the goddess of the rainbow, 
and also the messenger of Juno, 

72. Bids thee lurot these, and . . . ta tame. See on iii. 1. 62 above. . 
74- Her peacocks. The chariot of Juno was drawn by peacocks, as th^it 

of Venus was by doves (see Q4 below). 

Amain. Literally, viilk main (which we still use in " might and main "), 
that is, with strength or force, vigorously, 

78. Saffron Toiiigs. Ct Virgil, .^a. iv. 700: " Iris croceis . . . pennis." 

Si. Bosky. Wooded. Cf. Milton, (7f>M.3I3: "every bosky bourn." 

85. Estate. Grant, or settle as a possession. Cf. A, y.L.v.z.\^;" the 
revenue • . ■ will 1 estate upon you." See also M. N. D. i. 1. 9S. 

8^ Tkt tHcant Ihat duiky Dis.cV:,. The means by which Pluto carried 
off Proserpina. SeeOvid, /Wrf. v.363 fol. Fortheepithet, cf.lhe"atri . .. 
Ditis" of Virgil (.,««. vL 117), elc 

9a ScaH,iaPd. Scandalous. For the verb, e£ Cor. iii. i. 44, J. C. i. 2. 
76, and Cymi. iii. 4. 62. 

gi. Pafikos. A city inCyprus,OneoflhefivouriteaeatsofVenus, Cf. 
F. and A. 1193 and Per. iv. prol. 32. 

94. Thenghl they lo heme ilone. Cf. 168 below, and see Gr. 360. 

96. Bed-tight. The folio reading, changed by Sr. to " bed-rite." 
" ■' 'shotHtinion. Mars'savdent favourite. Venus was the wife of 



e fondness is bestowed." In Sj'lvesi 
"God's disciple and his dearest minion," au 
"Immortall minions in their Maker's sight." 

99, Ilai troie. See On 31 above. 

loa. By kergaiu C£ Virgil, iff't 1. 46 : "divum incedo regina ;" and 
Per. T. I. iiz; "in pace another Juno." 

106, Marriage - blessing. The folio has '^marria^, blessing." For 
" noun-compounds " in S.aee Gr. 430. 

I la Earth's increase, fsisoH plenty. The reading of (st folio. The 2d 
folio has "and foison," which is adopted by many editors. See Gr. 4S4. 
/'/««'j' = plentiful, Thefoliosgive the whole Song to Juno. Theo.made 
the correction- Vox foison, see on ii. i. i6o above. 

114. Spring come la you, eK. Cf. ^iwoi, ix. 13. 

121. Confines. Abodes in air, earth, water, etc Cf. Ham. i. I. 155 : 
" Whether in Ml or fire, in eanli or lit. ■ 

123. So rare avsonder'd father and a ^ise. Cf. A". Jc*./, iv. I. 27: "So 
new a fashion'd robe ;" C.of E. iii. 2. 186 : " So fair an olTer'd chain," 
etc See Gr.422. Some copies of the ist folio read "wise," and others 
" wife." The change must have been made while the book wai prinl- 
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ing, but which is the corrected reading cannot now be determined All 
the other folios have "wise." Kowe reads "wife," atid is followed by 
Pope, Theo., Capell, Johnson, and the Var. eds. D. gave "wise" in his 
1st ed., but changes it to " wife" in the 2d ; and so does H. K., on the 
other hand, has "wife" in the 1st ed. and "wise "in the zA, Sr. and the 
Camb, editors have "wife ;" St., "so rare a wonder, and a father wise ;" 
W.,"wise." W^i/(i-W— wonder- worlcing. Cf. p. 151 below. 

128. Winding brooks. The folio has "windring," and it is doubtful 
whether we should read " wand'ring" or "winding." 

129. Scdg'd aimiis. Cf, Milton's description of the river.god Camus 
(Lycidas, 104) ; " his bonnet sedge." Walker suggests " sedge " here, 

130. Crisp chaiHuls. Rippled or ruffled by the wind. Cf. Milton, AZ. 
iv. 237: "the crisped brooks;" and Ciwr.g&t: "the crisped shades and 
bowers." Schmidt may he right in making it ^"curied;" as in \ Heit. 
IV. i. 3, 106. See our ed. p. 152. 

138. Faotitig. Dancing. Cf. i. 2. 377 above. 

14a. Avoid I Depart, begone ! LI. -*. and C.^.Z-iifl: " Avoid, and 
l^ave him ;" W. T. 1. 2, 462 : " Let ns avoid," etc. Cf. i Sam. xviii. 1 1. 

144. Works. Works upon, affects. Cf. v. 1. 17 below. 

\\^. Distempered. Disturbed, excited. Cf. A'am. Hi. 2. 312 : "marvel- 
lous distempered," etc See Gi. 439. 

154. Inherit. Possess. See Ri/k. II. p. 152. Cf. ii. 2. 162 alwve. 

156. Leave not a rack. The folio has "racke." Rack, as applied to 
the clouds (Ham. ii. 2. 506,' Sonn. 33. 6, etc.), is not the same word as 
MUiwi^ wreck (see Wb.). The critics are not agreed which is the word 
here; but we have no doubt that S, wrote rack. 

157. Made on. See on i. 2. 87 above. 

158. Rounded. Perhaps ^"finished off" (Wr.); or we may accept 
Schmidt's paraphrase ; " the wliole round ot course of life has its be- 
ginning and end in a sleep, is nothing but a sleep." 

167. Presented. Represented, personated, d. M. W.iv.6.20i "pre- 
sent the fairy qaeen." See also M. N. D. p. 156. 

l^6. UnbiKt'd colls. Cf.iV.o/K v. i. 71 fof. 

177, AdoaHc^d. See on 1.2. 407 above. 

187. Stale. Decoy, bait. Cf. B. and F., Hum. Lieut, iii. 2 : " Stales to 
catch kites;" Sidney, Arcadia: "But rather one bird ciught served as a 
stale to bring in more ;" Spenser, F. Q, ii. 1.4: " hecraftie stales did lay," 

193. Hangtkfiu on this line. The folio has " on them." Line is the old 
name for the lime or linden tree, as in v. I. 10 below ; and the tree may 
be meant here. D. says that Stephano's joke, " Now, jerkin, you are like 
to lose your hair," has no point unless we assume the " line " 10 be a hair- 
line. " Buy a hair-line " is one of the cries in an old wood-cut of 161 1, 
illustrating the trades and callings of (hat day ; and in Lyiy's Mi.tirs, a 
barber'sapprenticefacetiouslysays, "Alimy mislres'lynes thatshe drycs 
her cloathes on, are made only of Miistachio stuffe " (that is, of the cut- 
tings of moustaches). 

197. yact. Perhaps = Jack-o'-lantern, or Will-of-the-Wisp ; but cf. 
Jituih Ado, i. I, 186: "play the flouting Jack." , 



ijS NOTES. 

JOI. Geod my hid. My good !ord. Cf. y. C. ii. i. 255 : " Dear my 
loid ;" If. and J. iii. 5. 200 : " Sweet my mother," etc See Gr. 13. 

215. I,lhy Caliban. See^.^F.p. I52(noteon KwBanrf/j.andGr.zog. 

219. O King SItphano ! Opitr! An allusion to (he old song, "Take 
Ihy old cloak about Ihee," one stania of which (quoted in Oth. ii. 3. 92J 
begins, " King Stephen was a worthy peer," etc. 

222. Afiippery. A shop for second-hand clothes. S. uses the word 
only here. 



228. Ut'salem. The reading of the folio. Theo. read "Let 's along," 
which D. adopts. Malone proposed " Let it (or Let 't) alone," and is fol- 
lovred by Coll., v., and H. W. retnins the old reading, c«])laining it 
thus: "Let us do the murder alone, without the Fool's aid." In iii. z. 
SO, Caliban says to Stephano ; 

" If thy gieatnVBS will, 
Revcngt it on him, for f know ihou dar'st; 
But Ih^ thing ITrinculal daie not. " 

233. Jerkin. A kind of doublet. 

234. To lest yaur hair. A quibbling allusion to the loss of hair from 
fever (or other disease) in crossing the line, or equator. 

339. Pasiofpnte. Sally of wit. Pais ( = Ihrust) is a terra in fencing. 

241. Lime. Bird-lime ; as in T.G.ofV. iii. 2. 68 and Math. iv. 2. 64. 

344. Barnacles. Proljably not the shell-fish, but the geese into which 

these weie supposed to be transformed. Marston {Muleonlmt, iii. i) says ; 

"liVe your Scotch barnacle, now a block. 
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For a full account of ihis old superstition, and an explanation of its 
origin, see Max Miiiler's Lict. on thi Scienci sf Language, Semid Serits, 
pp. 552-571 (Amet. ed.). Cf. p. 152 below. 

245. VUlaiteus. For the adverbial use, see Gr. 1. On the reproach 
implied in tvw, d. T. C. of V. iv. 4. 198 and A. mid C. iii. 3. 35. 

259. List at my mtriy, etc See on i. 1. 15 above. U., W., and H. 
read " Ue," but there is no reason for changing the old comiiucliun. 



ACT V. 

Scene L— 3. His carriage. His load, burden. Q^. M. »^ii. 2. 179: 
" take all, or half, for easing me of the carriage." See also Judges, xviii. 
31, 1 .Sim. ivii. 22, Isa. X. 28, Aets, xxi. 15, etc. 

10. Line-grave. Changed by most editors to "lime-grove;" but see 
on iv. I. 193 above. 

WetUier'/eiidi. Defends from the weather. See Gr. 432. 

11. Till your release. Till you release them. Viur is a "subjective 
genitive." 

15. Him thai you term' d. On i/ffi=ii, see Gr. 208. 

His tears run. The 1st folio has " runs ;" corrected in the 2d. 

23, That relish all ai sharfly Passion. That " feel everything with the 
same quick sensibility," or that are fully as sensitive to suffering- Schmidt 
and V?r. make/ari/onaverbj as in V.andA. io$g, L. L. /.. i. i. 264,eic 

33- ye elves, etc. Some expressions in tliis speech may have been sug- 
gested by Medea's speech in Ovid's Melamorf-Aoses (book vii.), which S. 
had probably read in Gulding's translation : 

" Ve ayrea and windes. w rivfi ^ kd/s, qf brookes, of itKodtt alone, 

rhrimfliMf a/' wk'n (Ihe cmoked ^kei much wondering al 1h« thing) 

By chirmes I make Ihe pim mm rouRh, and make the rough -eas playne, 

By charmes / 'ajsr and Iny Ikt v-itidts, and bunl the viper's Ja», 
And from the bovraii of ihe tanti both sinnes and Iiees do draw ; 
Whole woodei and Ibnesti 1 remoue, / matt llu iKsimlaini skakt. 
And even the earth itself to groan and feaifully to quake 
/ call «/ d^ad men from their graves, and thee, O light^Rie moone, 
I darken ofi. though beaten biatj abate thy peril soone : 

The ^ming brMoTof fierThuMH ?irquE"nched' for my'sake. 
And caused their unwieldy neckes Ihe bended yoke to take. 
An>ong the earth-bred brothers you a msrtal warrt did itl, 

37. Green sour ting/els. " Fairy rings," or circles on the grass sup- 
posed to be made by the elves in their nightly dances. Dr. Grey (Notts 
on S.') says they "are higher, sowrer, and of a deeper green (han the grass 
which grows round them." They were long a mystery even to scientific 
men. Priestley (1767) ascribed them to Ihe effects of lightning ; Pennant 
(1776I and others, to the burrowing of moles, by which the soil was loosened 
and thus made more productive; Wollaslon (i8o7),lo Ihe spreading of a 
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kind of agarkuni, or fungus, which enriches Ihe grouiul by its decay. 
This last explanation is now known to be a correct one. 
39- Mushrooms. The folio has the old form, " niushrum|js." 
41. Wtai masteri. This is commonly explained, " weak if left to TOur- 
selves." though powerful auxiliaries (as we say that " fire is a good ser- 
vant, but a bad master''); but Jephsoii thinks that "masUts is only used 
ironically, as a term of slight contempL" Of the two inlerpretaiions we 
prefer the latter ; but the " irony " is affectionate rather than contemptuous. 
43. Aiur'd. See Gr. 294. Walker conjectures " aiure." 
53 Their senses thai, 'i'he senses of those whom. See Gr. ziS. 
5S. A saiiiuH air, etc. May this solemn air, which is the best catn- 

fnx BiHl'd. Qi-M.N.D.y. 1.4; "seething brains;" and W. T.ya.-i. 
64 ; " these boiled brains of nineteen and two-and- twenty." 

63. SoHttbli to the show, etc Sympathizing with what appears in thine. 

64. Fall, See on it. 1. 291 above. Gr, Z91. 0\\ filloai/y, see Gr. 447. 
67. TkiigHor<iiilfuma,fXc "'I'he fumes of ignorance that have spread 

like a scum over and obscured their clearer reason " (Wr.). Cf iv. 1. 132 

1 will repay thy favors to the utmost, 

3, z33 : " pay us hon>e j" Cymb. iii. 5. 

"(<V.i.4.38) 



le honle," etc We still say " charge hoi 
" strike home " {Id. iv. 
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75. You, hrothir mine. On you followed by Ih/e, see Gt. 71 

76. Remorse and nature. Pity and natural affection. See 
156. and cf, Co/ E.'u i. 35 : " was wrought by nature, not by vi 

81. Riosouaile shore. Shore of reason. QL igugrant fumes a!ba<iK. 

%l. Disease me. Undress mysel£ Cf. W, 7: i/.* 648': ''thereforedis- 
caae thee." For the reflexive use of the personal pronoun, see Gr. 113. 

86. Sometime. Formerly, ^tie M.of y.y,. 130. 

91. / do fly After summer. Cf. M. N. D. iv. i. 101 : " Trip we after 
(he night's shade;" and Milton, .^wiii oh Naliv. Z36; "Fly after the 
night- steeds," etc Theo. changed summer to *' sunset," and other critics 
have made sad work of the Song by attempts to improve the pointing of 
the folio, which is essentially as. 1 have given it, following V., W., and D. 
The meaning is well brought out by V. : " At night, ' when owls do cry,' 
Ariel couches ' in a cowslip's bell ;' and he uses ' the bat's back ' as his 
pleasant vehicle to pursue summer in its progress round the world, and 
thus live merrily under continual blossoms." It has been objected that 
bats do not " fly after summer," but become torpid in winter ; but, even 
if the poet had known this zoological fact, he might none the less have 
made Ariel use the creature for his purposes. The "tricksy spirit" was 
not limited by natural laws. 

100. Being auiaki. For the construction, see Gr.376. 

103. Or ere. See on i. 2. 11 above. 

105. Inhabits. See Gr. 333, 336. 

112. Triflr to abuse mi. Phantom to deceive me. Cf. fftim. ii. 2. 632 : 
" Abuses me to damn nie." We have the same expression in R and F. 
{Benduea, v. 2) : " In love too with a trifle to abuse me." 

1-, ,.,..Ai(>(>i^lc 
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113. I Mctimrai. Ste on ii. 1. 118, and cf. 38 above. 

1 14. &nct J saw thit. We should now say " have seen ihee." See 
Gr. 347. 

117. An if tin bt at all. If indeed there be any reality in iI. The 
folio baa "And iC" See Gr. 103. 105. 

119. My wrings. The wrongs i have done. CL 25 (and 11) above. 

123. TkisU SoKi siibllitia ej the islt. " This is a phrase adopted from 
ancient cookery and confectionery. When a dish was so contrived as lo 
appear unlike what it really was, (bey called it a siibtilty. Dragons, castles, 
trees, etc., made out of sugar, had the like denomination " (iiteeveiis). 

127. Plihk. Bringdown. Q.LA. H'.iii2.32; "pluck his indignation 
on thy head." Plmk is a f:ivourite word with S. Ct Cor. p. 204. 

lag. yuslify you trailers. Prove you traitors. Cf, A. W. iv. 3. 64: 
"SicBiid Lord. How is this justified? First Lord. The stronger part 
of it by her own letters." 

139. / am vioe for 't. I am sony for it. Cf. A. and C. iv. 14. 133 : 
" Woe, woe are we, sir." See Gr. S30. 

142. Of when soft graic. By whose kind favoar. 

145. Ailolt. As tfij recent; but some explain it, "and as recent." 

Sufforlattf. Accent on the first syllable. Cf. "dUtsldblt" I^K.yekn, 
iii.4.29; 7:^.^, iv. 1,33) and " dBicldbtt" (Rich. IJ.n.i.T,. Gr.492. 
Abbott himself is inclined to put it under 497. Steevens reads "porta- 
Ue,"a word used by S. in thissense in /.otrviii. 6. 115 3.nA Macb. iv.3.g9, 

149. Wirt titling. "The snbjuncliye used optatively " (Gr, 364}. 

151. Hfyul/wtrtmuddtd,elc. For "myself" as subject, see Xf.Bf V. 
p. 137 (note on YBuriHf). C£ iii. 3. 101 fol. above. 
. lli^. Admit e. Wonder. C£ r. A', iii. 4. 165: "wonder not, nor ad- 
mire in ihy mind," etc. 

160. Which was IhrusI forth of Milan. See Gr. 166 and 1(16. 

170. To tmtint yt. On ye, see Gr. 236. Content (cf. the French cen- 
tenlir) often =" please" or " delight" in S. Cf. .ffom.iii. I. 24 ; "it doth 
much content me Tu hear him ;" and see our ed. p. 216. 

171. Here Prospire diseeutrt Ferdinand and Miranda, ploying at 
CArsse." Such is the stage -direction in the folio. It is the only alln- 
sion to chess in ii., unless there be a punning one in T. if S. i. I. 58, 
where Katherine says, " I pray you, sir, is it your will To make a stale of 
me amongst these mates f" blecvens thinks that the introduction of the 
game here was suggested by the romance of Huoh de Bordeaux, where 
"King Ivoryn caused his daughter to play at the chesse with Huon,"elc. 
But, as Pjof. Allen suggests in an Exiursns in the Phila. ed., even if S. 
did take a hint from that old romance, it was probably because he was 
aware that there was a special appropriateness in representing a prince 
of NapUt as a cbess-player, since Naples, in his day, " was the centre of 
chess-playing," and probably famed as such throughout Europe. 

172. Play Hie false. Cheat me. Cf. Gr. 220. 

^yS-If this prove, Ktc H. says (isled.)! "The sense of this passage 
is not altogether dear. The word ne/ seems wanting 3&a prove ; unless 
if Yiaye by some means got substituted for but. Alonso has lost his >aa 
once, and if this which he now sees prove not a mere vision, he will have 
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to lose him again." We can see no tlifficuliy in llie passage. If this 
be a mere vision, his son is not restored to him, and he must m-nin give 
him up as lost. [In the " Harvard " ed. published since this was wrii- 
teii, H. adopts this explanation.] 

196. I am hers. That is, her father. 

2O0. Inty. Inwardly ; as in Hen. V. Iv. chor. 24 ; " inly n 

303. CAatt'd forth ike vmy. We should say "chalked 01 
Cf. Hea. VJII. 1. 1. 60 : " Chalks successors their way." 

213. Nc man was his mon. Was master of himself, or in his senses. 

3 14. Still embrace. Ever embrace. See on i. 2. 229 above. 

216. Here is more of us. See on i. 2. 477 above. 

321. Sdfely found our king and company. That is, found them safe. 
Cr. JQst below, "freshly beheld," etc S. often uses adverbs as "predicate 
adjectives," a fact not mentioned by Abbott, though he refers to the use 
of adverbs for adjectives after it (Gr. 7S). Cf. above (iii. I. 31), " look 
wearily " for " look weary." So in ^ »^ ii. i. 198 : " looks so merrity ;" 
A. y. L. i. 2. 162; "he looks successfully." etc But elsewhere we have 
"looks pale," "looks sad," "look stern," "look fair," etc. We find 
also the adjective for the adverb, as in I Hen. VI. i. 2. n 7 : " Meantime 
look gracious on thy prostrate thrall," etc. The two constructions are 
often confounded by good writers even in our day. 

223. Gceve out split. Gave up as gone to pieces. Cf. A. fV. ii. 3. 16 : 
"gave him out incurable," etc 

224. Vare. See on i. i, 3 above. 

226. Tyiets}'. Steevens (followed by D.) explains the word as "clever, 
adroit ;" Jeph.ion as " pretty or engaging ;" others as " cunning, sport- 
ive," etc. Rich. (Z>if/.t defines it "trickish, artful, denterous, adroit, act- 
ive, smart," and cites Warner, Anion's Eng. vi. 31 ; 
"There wu a tricksie girle, I wot, 
Albeit clad in grey, 
A» pearl u bird, as alraitc 99 boidc. 
As fre.b u flower in May." 

230. Dead ef sleep. The folio reading. Malone read "on sleep" (cf. 
Aets, xiii. 36), but on and of veK often used interchangeably. Gr. 180, 
182. Abllott himself puts this under i68(fl/="as a consequence of"). 

232. But even nirw. Just now. See Gr. 38. 

Several. Separate, distinct. See on iii. \. 42 above. 

234. Mot. See on ii. 1, 130 above. 

238. Capering to eye her. Jumping for joy at the sight of her. 

On a tiite. We say "in a trice," as S. does elsewhere. In Lear, i. i. 
aig we have " in this (rice of time." 

240. Merging. The folio has " moapirg," and some editors print " mop- 
ping (= grimacing). The Phila. ed. enplains it rightly: "Depressed and 
moping, oecause suddenly interrupted in the midst of their rejoicing, 
separated from their companions, and 'enforced' to go, whither they 
knew not, by some irresistible supernatural power." 

244. Conducl. Conductor. Cf. Rich. II. iv. I. 157 : " I will be his 
conduct;" R.aiid y.\.-^.ii6: " Come, bitter conduct, come, unsavoury 
guide !" etc. 
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346. Infest. Vex ; used by S. only here. For biating an, cf. i. 2. 176 
ind iv. I. 163 above. See ilso 2 Hen. VI. ii. r. 20 and Ham. iii. 1. 182. 

248. Sin^lt I'll rtsalvi you. In private I will explain to you. ProC 
Alien (Phila. ed.) suggeals that iinnU is here used as in i. 2. 431 above. 
" In that case, the train of thought would be ; There needs no such re- 
sort as you speak of to diviiu means (to an oraelt) to rectify your knowl- 
edge ; / alone — /, a mere weak man — will resolve your doubts." 

249. Which lo you shall stem, etc. Vi'\acii explanation, etc Gr. 271, 
Of every These happetCd acddenls. Sec Gr. 12 and 295. 

2J7. Coragio. Courage (luiian). Cf. A. W. ii. 5. 97 : " Biavely, co- 
ragio !" 

261. These be. Cf. iii. I. I above, and see Gr. 300. 

267. Badges. The stolen apparel they had on, Johnson says : " The 
sense is, 'Mark what these men wear, and say if they are honest"' "In 
the lime of S. all the servants of the nobility wore silver badges on their 
liveries, on which the arms of their masters were engraved" (Narcs). 
Hence the allusion here and in several other passages in S. Cf. X. of 
L. 1053 : 

"To clear Ihi* apol by dealb. al lEasI I give 
A badge of fame to slaoder's livery." 

269. One SB strong That, etc For the relative after such and so, see 
Gr.279. Cf. 316 below. 

271. Deal in her command, etc. "Act as her vicegerent without 
being authorized, or empowered so to do" (Maloiie). St. may be right 
in making wilkoul i<rr^i7iwr=" beyond her power " (cf. M. N. D. iv, i. 

. ir r«/i«^-«^/ (ripe, 01 „, , . 

teeeping-ripe in L. L. L. v. 2. 274, and sinHug-ripi in C. of E. i. I. 78. C£ 
R and F., Woman's Prize, ii. I ; 

"My ton Petmchio. Ii« 's like Utile children 
Thai lou ihcir bal)bls^ oying-iipe." 
280. TTiis gland liquor, etc An aliuston to the "grand elixir," ax au- 
ram potahUe of the alchemists, which Ibey pretended would confer im- 
mortal youth upon him who drank it. It was a joke of the lime to com- 
pare sack to this elixir, and "gilded" is elsewhere found in (he same 
sense as here. In Fletcher's Chances (iv. 3), in reply to the question, 
"Is she not drunk too?" we find, "A little gilded oer, sir; old sack, 
old sack, boysl" 
283. I fear me. See Gr. 296, and cf. "retire me" in 3c I below. 

289, Soie. For the play on the word, Steevens compares 2 Heu. VI. 
iv. 7. 9. 

290. This is a strange thing, etc Steevens read " as strange a thing," 
but other examples of the ellipsis are to be found in S. See Gr. 276. 

296. Seek for grace. Seek for pardon. 

The nuptial. S. always uses nuptial, except in Oth. ii. 2. S (quarto 
text only) and Per. v. 3. fc. On the other hand, he hisfunerah (cf the 
Latin _^n/iji. and theFieach fuufrailles'Wa y.C.^.y. 105 and T.A.i.\, 
381, though elsewhere his word \s funeral. 
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310. Our i/ear belov'd soUmniad. Tliis is (he metre of the folio (as 
Boswell remarks), and is foUowed by D. and W. Collier, K., and H. 
priul it "dear-beloved solemniz'd." But we have "solemnized" in L. 
L. L. ii. I. 42): "Of Ja-ques Falconbridgc so-lem-niied," Cf. the one 
instance Of the word in Milton (P. L. vit. 448) : " Ev'ning and motn so- 
lemniz'd the fifth day." In M. of V. it. 9. 6, K. JoJin, ii. 1. 539, and i Htn. 
VI. V. 3. 168, the only other instances in which S. uses the word in verse, 
it is "s61emniz'd." Abbott shows (Gr. 491) that this peculiarity of ac- 
cent is found in other words ending in -iud, as advirliud, candnatd, 
authSriad, etc. 

314, I'll del'mii- all. I 'U relate all. Cf ii. 1.45 above. 

319. IHiiutyifu. If it please you. See Gr. 361, ^■aAM.afV. pp. 134, 136. 



EPILOGUE. 

Epilogues of the English 
s than the authors of the 
1 thinks that this Epilogue, though 
... svidence of being no exception to the 

rule. The thoughts are "{>oor and commonplace," and the ihytlim is 
"miserable and eminently <in- Shakespearian." It is apparenlly from 
the same pen as the Epilogue to Henry VIII. — " possibly Ben lonson's, 
whose verses the^ much resemble." The Epilogue to a Heti. IV. is an- 
other that is evidently not Shakespeare's; and it is a slgniiicant fact 
that, in the folio, these three Epil<^ues " are plainly pointed out as sep- 
arate performances." "For in these plays the characters are all sent 
off the stage by the direction Exeunt, and the Epilogue is set forth as 
something apart from the play*, being, in one case, separated from it by 
a single rule, in another by double rules, and in the third being printed 
on a page by itself, while in the other plays the Exeunt or Exit is not 
directed until after the Epilogue, which is included within the single 
border-rule of the page, no separation of any kind being made." A 
comparison of the various Epilogues shows that " this arrangement has 
no reference to the personage \n whom the Epilogue is to be spoken ;" 
and, as no other eiplanation of it can be given, it is probable that the 
editors of the folio meant thus to indicate that the Epilogues are not 
Shakespeare's. 

10. iVilA the help ef year goad hands. " By your applause, by clap- 
ping hands" (Johnson). Noise was supposed to dissolve a spell. Cf. 
IV. 1. 126 above: "hush, and be mute. Or else our spell is marr'd." 

|5. Unless I be reliev'd by prayer. "This alludes to the old stories 
told of the despair of necromancers in their last moments, and of the effi- 
cacy of the prayers of their friends for them" (Warb.). Jephson thinks 
it may be an allusion to " the custom, prevalent in S.'s time, of conclud- 
ing the play by a prayer, offered up kneeling, for the sovereign." 

18, Miviy itself. The divine Mercy. 

Frees all faults. Frees /row all faults. See Gr. 200. 
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The"Timh-Analysis" oftkkPlav. — As Verplanck remarks (p. 28 
above), the "unilies of time and place " are strictly obseri'ed in (his play. 
The peiiod of time represented is little more Ihan is required for the per- 
formance on the stage, being about four hours. In i.l. 240 (very soon after 
the shipwreck) Ariel says that thetimeofday is "two glasses past noon, 
or z P.M. At (he beginning of the laE( scene, in reply (o Prospero's ques- 
tion, " How 's the day ?" Ariel replies " On the six(h hour." In the same 
scene Alonso speaks of having been wrecked "three hours since," and 
says that his son's "eld'st acquaintance " with Miranda" cannot be three 
hours." The Boatswain also refers to the wreck as having occurred " but 
three glasses since." 

The Seamanship of the Play. — The following notes on this sub- 
ject were furnished (o Malone by the second Lord Mulgrave, a distin- 
guished navat officer : 

"The first scene of Tht Tempest is a very striking instance of the 
great accuracy of Shakspeare's knowledge in a professional science, the 
most difficult to attain without the help of' experience. He must have 
acquired it by conversation with some of the most skilful seamen of that 

The succession of events is strictly observed in the natural progress 
of the distress described ; the expedients adopted are the most proper 
that could have been devised for a chance of safety : and it is neither to 
the want of skill of the seamen or the l>ad qualities of the ship, but solely 
to the power of Prospero, that the shipwreck is to l>e attributed. 

The words of command are not only strictly proper, but are only 
such as point the object to be attained, and no superfluous ones of de- 
tail Shakspeare's -ship was too well manned to make it necessary to 
tell the seamen how they were to do it, as well as what they were to do. 

He has shown a knowledge of the new improvements, as well as the 
doubtful points of seamanship ; one of the latter he has introduced, un- 
der the only circumstances in which it was indisputable. 

The events certainly follow too near one another for the strict time 
of representation ; but perhaps, if the whole length of the play was di- 
vided by the time allowed t>y the critics, the portion alloled to this scene 
might not be too little for the whole. But he has taken care to mark 
intervals between the different operations bj exits. 

Fall to 't yarely, or we run our- Land discovered under the lee ; 
selves aground. the wind blowing too fresh to hawl 

upon a wind with the topsail set. 
Yareia an old sea term for briskly, 
in use at that time. This first com- 
mand is therefore a notice to lie 
' ready to execute any orders quickly. 
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id Positinn. 3d Position. 

Yaie, yare, lake in [he topsail. The topsail is laken in. 'Blow 
blow till thou burst thy wind, if till ihou burst thy wind, if tdom 
room enough. enough.' The danger in a good 

sea boat is only from being loo 
near the land : this is introduced 
hece to account for the next order. 
31/ Pesititm. yi Fosilion. 

Down with the topmast. — Yare, The gale increasing, the topmast 
lower, lower, bring her to try with is struck, to take the weight from 
the main course. aloft, make the ship drift less to 

leenard, and bear the mainsail un- 
der which the ship is laid to. 

4/^ Porilion. 4/<i PeiUian. 

Lay her a-hold, a-hold; set her The shiji, having driven neat the 
two courses, off to sea again, lay shore, the mainsail is hawled up ; 
her o& - the ship wore, and the two courses 

set on the other lack, to endeavour 
to clear the land that way. 
S/A Position. $lk Poiiihu. 

We s]>lii, we split The ship not able to weather a 

point, is driven on shore." 

Wr. adds the following observations to the same effect by Captain 
E.K. Calver, R.N., F.R.S. : 

"The craft is in a storm, and the Boatswain's anxiety is evidently not 
about the strength of the wind, but the room at disposal ; ' Blow, tilt 
thou burst thy wind, i/'/'i>i»H eneugh' The special danger was that of 
being cast upon, or pressed upon, a lee shore, and like a good sarlot the 
Boatswain did that which any good sailor would do in the present day, 
he struck those masts which would be a hindrance to his getting off a 
lee shore (from their producing resistance and not propulsion), and set 
that canvas which would help to safety. ' Down with the topmast !' that 
is, strike, or lower, the topmast down to the cap, as it holds wind and 
retards the ship ; and evidently the main topmast, as only one is men- 
tioned. It is to be noted that the illustrations of ships of the period 
generally represent them wilhoul a fore topmast. ' Yare, yare !' care- 
^lly and quickly : ' lower, lower !' the topmast. Rigged as vessels now 
aie. with lung topmasts, and short slin^ and trusses, a course, 01 square 
mainsail or foresail, could not be set with the topmast struck or lowered ; 
but with the carracks, or rudimentary ships of Elizabeth's age (and it is 
])rnl>able Shakespeare's ship was one of Iheni), with their short, or pole- 
like topmasts, and lower yards slung a third of the mast down, such an 
operation would be comparatively easv. 'Bring her to trv with main- 
course.' The main. course and mainsail ate one and the same, and the 
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reason the Boacawaiii wanted this set vfx% because it is a sail of great 
siie in the bod; of the ship, and propelled by it ihe shi|) quickens hei' 
rate, keeps closer to (or in the diiectiim of; the wind, and makes less 
lee-way (ox drill). ' Bring her to try with main-course ;' thai is, see if 
she will bear the main-cnurse and whether it will be sufficient ; but in a 
little lime, as the occasion seemed to be more urgent and the effect of 
the single sail unsatisfactory, the Biratswaiu cries ' Lay her a-hold, a-hold ] 
set her two courses ; off to sea again I lay her off 1' To understand this 
order, it is necessary to keep in mind the Boatswain's view of the cir- 
cumstances in which be was placed. He did not care, he said, about 
the fui ce of the wind, but he was afraid they had not sea-ioom. ' Blow, 
(ill thou burst thy wind, if room enough I' makes this clear, and that there 
was sufficient cause for alarm upon this point is also apparent from a 
passage in the second scene, where Prospers, questioning Ariel with ref- 
erence to the ship and her peiils, asks 'Bui was not this nigh shore?' 
and he replies, ' Close by, my master.' In short, the Boatswain, in the 
first instance, did what appeared to him to be needed ; bill now, after a 
short interval, whether owing to the sluggishness of the ship, or to the 
lee-shore being closer than he had imaginetl, he, unceasingly alive to the 
danger, and oblivious of the launts of the passengers, gave the above or- 
der ;. • Lay her a-hold, a-hold I' keep her to Ihe wind, or as close \a the 
wind as possible. ' Set her two courses ;' foresail as well as mainsail, or 
twice the amount of canvas already spread ; and ' off to sea again ; lay 
her off:' an indication of the object of ibe order, or of the necessity for 
gaining sea- room so as to avoid shipwreck." 

Now I nrisi (p. 116). All the attempts to find anything more than 
the literal meaning in these words are far-fetched and unsatisfactory; 

— 1 g inclined to take them literally. Prospero is about 10 bring 

: — . — ^ g|,(]^ ju(] rigeg — probably to put on his mantle again, 
Miranda is going to rise also, but her father bids her 
"sit still" and hear Ihe little that remains to be told of their "sea-sor- 
row." .She wants to know further what were his reasons for raising the 
storm — but he answers her briefly, bids her " cease more questions," puis 
her to sleep, and hastens to call Ariel, whose report of the tempest he is 
impatient to hear. 

Influtnct (i. z. 182). An astrological word, and rarely used by S. ex- 
cept in that specific sense. See Ltur, p. 182, or W. T. p. 162. 

Sti/l-vrx'd Birmaelhn (p. 117). Wr. quotes Webster, Diuiess of 

"I would KKiner .wim to the Bemiogllia'. on 
Too polilicians' rolten bladdeia." 
In the year 1609 a fleet sent out by the Virginia Company, Sir George 
Summers being admiral, was encountered % storms and the admiral 
ship was driven to the Bermudas. " Sir George Sommers, sitting at the 
stearne, seeing the ship desperate of reliefe, looking euery minute when 
the ship would sinke, hee espied land, which, according to his, and Cap- 
taine Newporls opinion, they iudged it should be that dreadfuil coast 
of the Bermodes, which Uaud[s] were of all Nations, said and supposed 
to bee inchanted and inh^ibited with witches, and deuil Is, which grew by 
r„,..,.:.,CiOOgrC 
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reason ofaccuslomed monstrous Thiiniler,slorme,and tempest, neerevnio 
those Hands, also for that the whole coast is so woiideroua dangerous, 
of Rockes, (hat Tew can approach them, but with vnspeakeable hazard 
of ship-wrack" (Stow's ^«no/i). Another form of the word is found in 
Webster, The Devifs Laai-casi, iii. 2 : 

" Why, 'I L> an engine 

Thi> "8 onli: fit lo pul in eiMulion 

BMmoiho pigi." 



Past thi mid stason {i 2, 239). This speech and the neit have been 
variously re-distributed by the editors, on the ground that " Piospeto 
asks a question and yet answers it himself." Warb. adopted the con- 
jecture of Theo. that we should read : 



Tohnson, though thinking that "this passage needs no 


be disturlwd 


being common to ask a question which the next mom 


nt enables us 


answer," soggcsled— 




'• Pmsiiro. What ia the lime 0' th' day? Past the mi 
A rill. Al least two bLu3«. 







Must by ua both be apcnt mosl pifdoualy." 
But, as Wr. observes, this would make the time 4 P.M., which hardly an- 
swers to Ariel's " Past the mid season ;" and it would reduce the time 
of the play to little more than two hours, when it is clearly not less than 
three, aiid probably four (see p. 145 above). On the whole, though Thea 
and Warb. may be right, there does not seem to be sufficient reason for 
disturbing the old lexL Prospcro asks the time of day, and when Ariel 
says it is past noon, he reflects a moment and decides that it must be al 
least ttee keuri later than that. He ought to know the time better than 
Ariel, but forgets this in his present eicitcd state of mind. Ariel's loose 
reply sets him thinking, and he fixes the hour — perhaps by a glance at 
the sun— more precisely than his airy servitor. 

Wilier wilA heri-Us in 'I (j. 3. 333). Wr. remarks ; " It would almost 
seem as if this were intended as a description of the yet litlle-known 
coffee. 'The Tutkes,'says Burton {Anatomy a/ Melancholy, ■pa.n ii. sect. 
5. mem. 1. subs. 5), ' haue a drinke called ce^a (for they use no wine), .so 
named of a berry as blacke as soot, and as bitter, {like that blacke drinke 
which was in vse amongst the LactdemouiaHs, and perhaps the same) 
which they sip still of, and sup as warme as they can suffer.' This pas- 
sage occurs for the first time in the tburth edition of Burton which was 
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printed in 1632, and it shews that the virtues of this drink were as yet 
only knoirn in England by report." 

hi! brave sen (p. I2i). Same believe that this son may have been' 
taken from the story on which the play was possibly founded. St. cun- 

£' ^ciuies that he was one of the characters as the play was first written, 
ut was omitted when it was printed. He thinks that each player had a 
property in his own part, and that sometimes all the parts could not be 
bought up by the publishers. Fleay suggests that "perhaps Francisco 
is what is left of him." It had occurred to us, long before Fleay's MaH- 
ual was published, that Francisco might be Antonio's son ; and an ex- 
amination of the two speeches assigned to him confirms the conjecture. 
In '.he first (ii. 1. no fol.) there is something of youthful sympathy ' 



when the spirits that have spread the banquet disappear ; and this 
like the expression of youthful wonder. 

A haighttr (ii. 1. 33). Dr. Ingleby {Shalisptart Hermtnaitks, p. 157) 
remarks that we want a "basis "for the pun here. " Lmigliur;' Vt^ASs, 
" may be the cant name of some small coin (a doit or a denierj commonly 
laid la betting. At present the only meaning of the word {/arigi(er,/a//tr, 
lanltr) is a setting of e^s laid at one time. The word is n Brocket! 
[Glossary of Narlli.Couiilry Words], and is still in provincial use : a 
gamekeeper at Yoxford, Suffolk, told us that he found he had better 
luck with the second la-ailtr {of pheasant's eggs) than with the firsL" 
Halliwell [AnAak Diet.) gives lafter as a Northern word for " the num- 
ber of eggs laid by a hen before slie sits." 

An eye oj green (p. 123). Wr. quotes Cotgrave, Fr. Diet. : "Couleur 
de Minime. A huswiues darke gray, or light soote colour, wherein there 
is an eye of gray ;" and Sandys, Travels: "cloth of silver tissued with 

Bat-fowling (p. 175). Markham goes on to describe the process, as 
follows ! " For the manner of Bat-fowling, it may be vsed either with 
Nettes, or without Nettes : If you vse it without Nettes (which indeede 
is the most common of the two) you shall then proceede in this manner. 
First, there shall be one to cary the Cresset of tire (as was shewed for 
the ijnohell') then a certaine number as two, three, or foure (according to 
the greatnesse of your company) and these shall haue poales bound with 
dry round wispes of hay, straw, or such like stuffe, or else bound with 
pieces of Linkes, or Hurdes, dipt in Pitch, Rosen, Grease, or any such 
, like matter that will blaie. 

"Then another company shal be armed with long poales, very rough 
and bushy at the vpper endes, of which the Willow, Byrche, or long Ha- 
zell are best, but indeed according as the country will aflTord so you must 

"Thus being prepared and comming into the Bushy or rough ground 
where the haunts of Birds are, you shall then first kindle some of your 
fiers as halfe, or a third part, according as your prouision is, and then 
with your other bushy and rough poales you shall beat the Bushes, Trees, 
and haunts of the Birds, to enforce them to rise, whict: done you shaU 

1-, .., Amoi^lC 
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see the Birds wliich are rayseil, to tlye and ]>lay .ilwiil the lights and 
flames of the fler, for it is their nature through jheir ania2ednes!ie, and 
affright at the stiangenes of the light and the extieame daiknesse round 
about it, not to depart from it, but as it were almost to scorch their wings 
in the same ; so that those who have the rough bushye poalea, may ( at 
their pleasures) beat them down with the same, & so take them." 



Marmoitt (ii. z. K7). " The animal known at present by this n; 
a native of South America, but the word is found in Che languag< 
before the discovery of America. In Maundevile's Travils \ ed. Halli- 



rell, 1S66), p. 210, we read, 'In (hat Hille and in that Gardyn, ben many 
dyverse Besles, as of Apes, Marmoietles, Babewynes, and many other 
diverse Bestes.' The following definition occurs in an early Latin and 
Lnglish Dictionary, 5i»/i'iW*«3 Eliota (1548): 'Cercopilhecus, an ape 
with a taile, called a marmoset.' In the first folio it is spelt ' Marmazet' " 
(Wr.). 5. uses the word only here. 

Make a slock-fish of Ikte (p. 132). Wr. quotes Hollyband, Fr. DUf. 
IS93 : " le te frotteray ^ double carillon, I will bcale thee like a slocke- 
fish." Colgrave {Fr. Did., s. v. Carillon) has, " le te frotteray %. double 
carillon. I will beat thee like a stockfish, I will swinge thee w'hile I may 
stand ouer Ihee," See also B. J.,£'iwr»i Man in hit Humeur, iii. a: 
" 'Slight, peace ! Ihou wilt be beaten like a stockfish el^4e." 

Utmerni (iii. 3. 3J). " In Topsell's Hist. bJ Fimr-fooUd Beam, 1658, 
a chapter ' Of the Vuicorn ' is devoted to an attempt to convince ' the 
vulgar sort of Infidel people which scarsely l>elieve any herb but such as 
they see in their own Gardens, or any beast but such as is in their own 
is such a creature as the unicorn, whose horn has vir- 

"In mediaeval theology, the rational 

^. ierarchy fur being clothed for a time 

n the perishing vesture of the body. But it is not necessarily an angel 
of light It may be a good or evil genius, a guardian angel or a fallen 
spinl, a demon of light or darkness" (Ediiibargk Jieviaa, July 1869, 1). 
98). 

PiBHid arid lilicil (p. 135). The peoiy does not seem an appropriate 
flower for a "chaste crown ;" but a writer in the Edinburgh A'tvinii {Oct. 
1872, p. 363) says that firariy is the provincial name in Warwickshire for 
the "marsh marigold," which "haunts the watery margins as the con- 
slant associate of reeds and rushes, blooms in 'spongy April.' and in 
common with other water flowers is twined with sedge ' to make cold 
nymphs chaste crowns.' " The local pronunciation, he says, is phny. 
Again, as Hallinell (Aiihaic Die^l.) gives twills as = reeds, this writer 
maintains that "tieillfdii the very word to describe the crowded sedges 
ill the shallower reaches of the Avon as it winds round Stratford." Hut, 
as Wr. remarks, Halliwell simply follows Ray in giving ftmV/j as=" quills, 
reeds," for winding yarn ; but there is tio authority for going further and 
saying (hat it means " reed, the name of a plant." 

Clarke remarks ; "f/n/ifd and liliid presents a poetical picture of 
brilliant colouring that we have often heard both Keats and Leigh Hunt 
admire." Some nave said that the mention of chiitU ircaiiis seems to 
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demand the previous mention of flowets, and therefore Civours piontii 
and lititd; but others argue that the refeience to April as trimming the 
banks implies Chat flowers have not been mentioned and conlirms the in- 
ierpretationof;'iMe</rtBrfAi'i7/ii^ as =dug and ridged. One argument is 
just as good as the other, neither being conclusive. The mention of the 
pionid and lilicil brims may well enough suggest the reference to the 
origin of the flowers and the use that is made of them. Some have de- 
nied that lilies grow on the banks of rivers ; but Mr. Ellacombe, in his 
Ftanl-Lore of Sknkaptare, adopts the reading Ulied. 

Broom grov/s (p. 1 35). We see that Schmidt explains this as " per- 
haps woods overgrown with genista, pathless woods." St thinhs that 
yillme, the Colour of the broom, is "especially congenial to the dismissed 

So rare awonder'd father and a -wise (p. 136). Mr, Ashhurst (Phila. ed.f 
says : " Miranda must be ihe chief cause of Ferdinand's finding (lie Island 
a Paradise. So rare a mendtr'd falhir, meaning father of sn rare a won- 
der, though inverted and ol>scure,is hardly beyond Ihe limits of poetic 
license. Having spoken of Prospero in what is to Ferdinand his most 
interesting position, as father of admired Miranda, and himself her be- 
trothed, he then passes to his individual characteristic, wisdom. This 
readily has at least Ihe merit of adherence to the canon, beeping the 
text unchanged while it does not make Ferdinand guilty of omitting 
among his inducements to live forever on the Isle the Goddess on whom 
these airs attend." 

Wr. remarks : " Both readings of course yield an excellent sense, but 
it must be admitted that the latter [wise\ seems to brine; Ferdinand from 
his rapture back to earth ^ain. He is lost in wonder at Piospero's 
magic power. Il may be objected that in this case Miranda is left out 
allt^ether, but the use of the word ^iM^r shows that Ferdinand regarded 
her as one with himself." 

Aiisvnr your summons (\v. 1. 131). H. changes ^f«- to " our ;" but^f/r 
summons is the summons reeiivid by you. Cf.your compensaHan in 2 
above, which H. explains correctly as " (he compensation you receive" 

We are such stuff, etc (iv. 1. 156 fol.). Dr. Ingleby (Skakesfeare Her- 
meiuulits, p. 139} savs : " Hardly in all Shakespeare can two or three 
successive lines be tbund more touchingly beaucihil (ban (hese . . . To 
seize the central or leading notion here is not difficult. Jean Paul — a 
man worthy to be Shakespeare's unconsdous interpreter — was cenainly 
not thinkingof this fine passage when he wrote the rollowing in F/esiier, 
Fruit, and l^orn-pieces, chap, iv., which I quote from Mr. E. H. Noel's 
admirable version: 'And he thought of the clouds, (he cold anti the 
night, that reigned around tkt poles of life — the birth and death of man — as 
round the poles of the earth.' What does this mean, but that our life in 
rounded by the sleep of birth and death, as if they were its poles? And 
ours is but a Utile life : but little is included between those poles, so lit- 
tle, that we (hank God that the later pole is but a slee]). The accom- 
plished author of Loraa Doone thus freely (and legitimately) employs 
Shakespeare's image — only there is one word which one might wish ei- 
punged, namely off before of: ' In the farthest and darkest nook, ovcr- 
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grown ivith grass, and overhung by a weeping iree, a little bank of eaith 
Betokened Ihi r«.mi„,s off c/ a .haple,, lift.' " 

Undf> tki lifii{,i. I. 233). Dr. Nicholson (N^s ami Quirirs, 3d Series, 
ii. 49) explains this as " meaning it Was put as were the stakes al tennis, 
and so could be taken by the winner." Het\iioKsF\ox\o,SfcrmdFrtirii: 
"T. Let V3 k«e« the lawe* of the coait. 

G. That is, oAe moiuy voder the line, is it not w? 

T. Vea sir, <t>u hill it right 

H. Here 11 nr monie, now stake you." 
But, as Wr. suggests, the phrase may have another meaning derived 
fiom the same game. In Heywood's Prinierbi and Epigrams, we find 
■• Thou hast striken the ball vnder the lyne " explained as " Thou hast 

Baraades (p. 139). "In Gerarde's Herbal, 1597 (p, 1391) is a chapter 
'Of the Goose tree, Barnakle tree, or the tree bearing Geese,' in which 
it is said, ' There ate founde in the north parts of Scotland, & the Hands 
adiaceni, called Orchades, certaine trees, whereon doe growe certaine 
shell fishes, of a while colour tending to russet ; wherein are cnnleined 
little liuing creatures ; which shels in time of maturitte doe open, and 
out of them grow Chose little liuing things ; which falling mlo the (valer, 
doe become foules, whom we call Bartiakles, in the north of England 
Brant Geese, and in Lancashire tree Geese.' Gerarde then goes on to 
tell what he had himself seen in ' a small Ilande in Lancashire called the 
Pile of Foiildres,' where branches of trees were cast ashore, 'wheron is 
found a certaine spume or froth, chat in lime breedeth vnCo cerCaine shels, 
in shape like those of the muskle, but sharper pointed, and of a whitish 
colour.' In process of time the thing contained in these shells ' falleth 
into the sea, where it gathereth feathers, and groweth to a foule, bigger 
tlien a Mallard, and lesser then a Goose -, hauing blacke legs and bill or 
beake, and feathers blacke and white, spotted in such maner as is our 
Maege-Pie, called in some places a Pic-Annet, which the people of Ijin- 
cashire call by no other narhe (hen a tree Goose ; which place aforesaide, 
and all those parts adioining, do so much abound therewith, that one of 
the best is bought for three pence ; for the truth heerof, if any doubt, may 
it please them to repaire into me, and I shall satisfie them by the testi- 
monie of good witnesses'" (Wr.>. 

A solemn air, and til bitl conif/rter, etc. (v. 1, 58 fob). IT. reads "as 
the best ;" but this use of and (^even) is not unprecedented. Cf. Gr, 
95. He also adopts Dr. Tngleby's conjecture of " the brains " and " the 
skull ;" but the words may be supiiosed to be addressed (o Alonso, who, 
according to the stage-direction (taken from the folio), is the frantic leader 
of the parly. 

The folio has " boile " for boird, which is Pope's reading and generally 
adopted. Dr. Ingleby would retain the old text, assuming an etlipsis of 
mkich before bail (Gr. 144). 

IVrangli (v. i. 174). Quarrel, contend angrily or unfairly. The un- 
fairly is suggested, not directly exi^ressed. Mr. Ashhurst (Phila. ed.) 
explains it as "win unjustly (used in its old sense as admirative of 
terang)." 
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In the preparation of this edition of the English Classics it has been 
the aim to adapt them for school and home reading, in essentially the 
same way as Greek and Latin Classics are edited for educational pur- 
poses. The chief requisites are a pure text (expurgated, if necessary), 
and the notes needed for its thorough explanation and illustration. 

Each of Shakespeare's plays is complete in one volume, and is pre- 
ceded hy an Introduction containing the " History of the Play," the 
" Sources of the Plot," and " Critical Comments on the Play." 

Fram HORACE Howard Furness, Ph.D., LL.D., Editor of tkt "AVie 
Vayiarum Shaktspittrr." 
No one can examine these volumes and fail to be impressed with (he 
conscientious accuracy and scholarly completeness with which they are 
edited. The educational purposes for which the notes are written Mr. 
Rolfe never loses sight of, hut like "a well-experienced archer hits (be 
mark his eye doth level at." 
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Rcl/e's Shakespeare 



From F. J. FoUMtVALL, Dinctar of thi New Shaksffre Society, Lonilm. 
The meiit I see in Mr. Rolfe's school editions of Shakspere's Plays 
over those most widely used in England is that Mr. Kolfe edits the plays 
as works of a poet, and not only as productions in Tudor English. Some 
editors think (bat all they have to do with a play is to state its source 
and explain its hard words and allusions ; Ihey treat it as they would a 
charter or a catalogue of household funiiture, and then rest satisfied. 
But Mr. Rolfe, while clearing up all verbal difficulties as carefully as any 
Dryasdust, always adds the choicest extracts he can find, on the spirit 
and special " note " of each play, and on the leading characteristics of its 
chief personages. He does not leave the sludenl without help in getting 
at Shakspere's chief altribules, his charactetixatiun and poetic power. 
And every practical teacher knows that while every boy can look out 
hard words In a lexicon for himself, not one in a score can, unhelped, 
catch points of and realize character, and feel and express the disCinclive 
individuality of each play as a poetic creation. 

Front Prof. Edward Dowdkn, LL.D., of the University of DubUa, Au- 
thor of " Shatsftre : Mil Mind and Art." 
I incline to think that no edition is likely to be so useful for school and 
home reading as yours. Vour notes contain so much accurate instruc- 
tion, with so little that is superfluous ; you do not neglect ibe sesthetic 
study of the play ; and in externals, paper, type, binding, etc., you make 
a book " pleasant lo the eye " (as well as " to be desired to make one 
wise ") — no small matter, I think, iritb young readers and with old. 

From Edwin A. Abbott, M.A., Author of " Shakispearian Grammai." 
I have not seen any edition that compresses so much necessary infor- 
mation into so small a space, nor any that so completely avoids the com- 
mon faults of commentaries on Shakespeare — needless repetition, super- 
fluous explanation, and unacholar-like ignoring of difficuilies. 



In Ihe way of annotated editions of separate plays of Shakespeare 
educational purposes, I know of none quite up to Rolfe'a 
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From Pi-..f. F. J. Child, of Ha<-vard Vnhiersily. 

i read your " Merchant of Venice" with my class, and found it in every 
respect an excellent edition. I do not agree with my friend White in the 
opinion that Shakespeare requires but few notes — that is, if he is lo be 
thoroughly understood. Doubtless he may be enjoyed, and tnany a hard 
place slid over. Your notes give all the help a young student requires, 
and yet the reader for pleasure will easily get at just what he wants. 
Vou have indeed been conscientiously concise. 

Undtr dalf of July Z5, 1879. Prof. Child o./rfr.- Mr. Rolfe's editions 
of plays of Shakespeare arc very valuable and convenient books, whether 
for a college class or for private study. I have used Ihem with my 
students, and I welcome every addition that is made [o the series. They 
show care, research, and good judgment, and are fully up to the time in 
scholarship. I fully agree with the opinion that experienced leacheTs 
have eiptessed of the eicellence of these books. 

From Rev. A. P. PeaBoDY, D.D.. Prcfeisor in Harvard University. 

I regard your own work as of the highest tiieril, while you have turned 
the labors of others Co the best possible account I want to have the 
higher classes of our schools introduced 10 Shakespeare chief of ail, and 
then to other standard English authors ; but this cannot be done to ad- 
vantage unless under a teacher of equally rare gifts and abundant leisure, 
or through editions specially prepared for such use. I trust that you 
will have the requisite encouragement to proceed with a work so hap- 
pily begun. 

From Ihe Examiner ami Ckronich, N. V. 
We repeat what we h^ve often said, that there is no edition of Shake- 
speare which seems to as preferable to Mr. Rolfe's. As mere specimens 
of the printer's and binder's art they are unexcelled, and their other 
merits are equally high. Mr. Rolfe, having learned by the practical ex- 
perience of the class-room what aid Che average student really needs in 
order to read Shakespeare incslligenlly, has put just that amount of aid 
into his notes, and no more. Having said wnac needs to be said, he stops 
there. It is a rare virtue in the editor of a dawic, and we ai( propor 
tionately gralefiil for it. 
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From Ihe N. Y. Timet. 

This work has been done so well that it could hardly have been done 

better. It shows throughout knawledge, taste, discriminating judgment, 

and, what is rarer and of yet higher value, a sympathetic appreciation nl 

the poet's moods and puiposes. 

From the Pacific School yournal. Sail Fi-aacisco. 
This edition of Shakespeare's plays bids fair to be the most valuable 
aid (o the study of English literature yet published. For educational 
purposes it is beyond praise. Each of the plays is printed in large cleat 
type and on excellent paper. Every difficulty of the text is clearly ex- 
plained by copious notes. It is remarkable how many new beauties one 
may discern in Shakespeare with the aid of the glossaries attached to 
these books. . . . Teachers can da no higher, better work than to incul- 
cate a love for the best lileraluie, and such books as these will best ,aid 
them in cultivating a pure and refined taste- 

Fram the Christian Union, N. Y. 
Mr.W. J. Rolfe's capital edition of Shakespeare ... by far the best edi- 
tion for school and parlor use- We speak after some practical use of it 
in a village Shakespeare Club. The notes are brief but useful j and the 
necessary expurgations are managed with discriminating skilL 

From the Acodemy, London. 
Mr-Rolfe's excellent series of school editions of the Plays of Shake- 
speare . ■ . they differ from some of the English ones in looking on the 
plays as something more than word ■ puizles. They give the student 
helps and bints on the characters and meanings of the plays, while the 
word-notes are also full and posted up to the latest date- - . . Mr, Rolfe 
also adds to each of his books a most useful "Index of Words and 
Phrases Explained." 
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